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The “TOKYO PAPER for Culture,” a free newspaper from the Tokyo Culture Creation Project, aims
to know, deepen, and enhance the culture of Tokyo through fun, culture-oriented research projects.
First published in July 2013, the paper serves as a “cultural research institute” where we cultural
researchers turn Tokyo inside out to spotlight the people, things, and places that make this place so
amazing—the things that make Tokyo come to life. Here’s to an exciting, fulfilling journey!
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Karoku Yanagiya

Lucas Badtke-Berkow

Yuko Nagayama

Nagayama: Tokyo is overflowing with so much of every-
thing that it’s really kind of saturated. In times like these,
rather than only making things that are completely new, |
think it might be less wasteful to create by sifting through
the old and overlooked, discovering what seems interest-
ing, and rearranging it.

Karoku: | think you’re right. | also think culture is some-
thing that can’t be created through work. You mentioned
old things. Take frosted glass, for example. Windows in
buildings from the Showa period incorporate all sorts of
designs like bamboo grass and Mt. Fuji, and the detailing
on the wooden frames is really exquisite. The everyday
lives of people in the old days offer so many examples of
this kind of painstaking attention to detail.
Nagayama:Places like that have a spatial quality that
opens up all sorts of possibilities when looked at today.
Karoku:You're absolutely right. Today, though, it seems
like everything is made with such an emphasis on func-
tionality that it injects a sense of work into all aspects of
the everyday.

Badtke-Berkow: I'm an American and lived in the United
States into my 20s, but European culture actually only
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Following up on our debut issue, we have once again invited creative minds from various fields

to serve as “guest researchers” in exploring the contours of Tokyo from a cultural perspective:
rakugo performer Karoku Yanagiya, creative director Lucas Badtke-Berkow, and architect Yuko Nagayama.
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On Culture
Yet to Come
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arrived in America about a few hundred years ago. Ele-
ments of Japanese culture have developed over a lot
longer than that, and there have to be reasons why they
have survived to the present day. How are those of us liv-
ing today supposed to make sense of these reasons and
to understand the origins of such things? One of my roles
as an editor, | think, is to suggest interpretations. We have
to pass down the things that we believe are important. As
you said, without culture, without nurturing culture, any
kind of activity just turns into so much work.

Karoku: How long have you been in Japan, Lucas?
Badtke-Berkow: Japan is the first foreign country | ever
visited. | fell in love with udon noodles (laughs) and never
left. It’s been twenty years.

Karoku: Yep, I'll bet it would have been hard to find a
good bowl of udon in the United States twenty years ago.
(Laughs) So how can we keep everyday activity from
turning into work? Here’s something | try to do. Instead
of just thinking about making right decisions, | also try
to make fun decisions. To find ways to have fun or to be
amused by things that other people might think nothing
of. To label as many everyday things as | can as some-
thing interesting. When people enjoy doing something, it
becomes a game rather than work.

Nagayama: Speaking of behavior, | believe architecture is
all about creating behavior and time. For example, when
| renovated Kayaba Coffee | took down the old ceiling on
the first floor and replaced it all with black, translucent
glass that acts like a mirror, reflecting both the inside of
the shop and the scenery outside. Imagine a customer
drinking coffee at a table beneath the glass ceiling.
Because the coffee is a black liquid, its surface reflects
the scenery as if it were a movie. The customer might
then look up and see how bright it is outside the window.
There’s something unique about the way time passes in a
coffee shop. It’s something very small that sparks a kind
of self-reflection, but | really wanted the renovation to
encourage this kind of phenomenon.

Karoku: | never would have imagined you’d think about
details as small as the images reflected on the surface of
a cup of coffee. Wow!

Nagayama: When you think about architecture, the kind
of ideas that are inspired by what happens in the palm of
your hand, like with a coffee cup, are really important. At
the same time you also need to take a bird’s eye view and
consider what the building means within the context of
Tokyo as a city. Maintaining a balance of both sensibilities
is what produces architecture that fits the way people
behave and go about their everyday lives.

The Key Word is “Human Scale”

Badtke-Berkow: Papersky, the magazine | work on, regu-
larly holds an event called the Tour de Nippon. We started

SCAI THE BATHHOUSE
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Since 1993, when it opened in a remodeled pub-
lic bathhouse, the 200-year old Kashiwa-yu, this
contemporary art gallery has showcased cutting-
edge artists from Japan and overseas.
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Opened in 1938 in a storefront dating to
1916, Kayaba Coffee closed temporarily
in 2006 before reopening in 2009 with
a new owner under the management of
the non-profit Taito Culture & Historical
Society. Still retaining its Showa era
style, this beloved space has been reim-
agined for a contemporary context.
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Born in Tokyo in 1975, Nagayama founded Yuko Nagaya-
ma & Associates in 2002. This year, as a result of her work
transforming a private residence into the Teshima Yokoo
House, Yokoo Tadanori’s personal museum, and her
renovation of the Kiya Ryokan hotel in Uwajima in Ehime
prefecture, she produced At Art Uwajima 2013, a project
seeking to revitalize Uwajima through the power of art.
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Born in Tokyo in 1971, Yanagiya performs not only tradi-
tional rakugo but also new stories written by playwrights
as well as his own dojidai rakugo. These “contemporary
rakugo” address current events and are performed
in Western clothes while seated on a chair. In 2012 he
launched d 47 Rakugo, a series in which he performs
stories about each of Japan’s 47 prefectures.
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Born in Baltimore in the United States in 1971, Badtke-
Berkow came to Japan in 1993. His work as a creative
director has appeared in magazines such as Tokion,
Paper Sky, and Mammoth. He is also engaged in crea-
tive activities outside the world of magazines such as
planning and producing events like the Tour de Nippon, a
series of bicycle tours in different parts of Japan.

the project because we wanted people to get out and
travel in ways they could learn more about this country
we live in. Tour de Nippon encompasses club activities in
five genres—bicycles, mountains, books, food, and Ja-
pan—and each club has a captain.

Nagayama: Are you one of the captains?
Badtke-Berkow: If we tried to do them all in-house we’'d
end up running into the problem of limited perspective, so
we have people from the outside who know each genre
really well that serve as captains and help us plan each
trip. It’s also important to note that in every city where
the Tour de Nippon takes place, we couldn’t do it without
local collaborators who live there. The Tour de Nippon of-
fice in Tokyo works closely with our collaborators in each
city, bringing together ideas and building each project
together. This has really given me a sense of the potential
of small communities. In the future, | think, it is such small
communities that are going to generate new culture.
Nagayama: You know, | feel very much the same. This
year | designed the Teshima Yokoo House, And | was so
inspired | decided to plan an art event called At Art Uwa-
jima to be held at Kiya Ryokan, a hotel | had previously
renovated in Ehime prefecture’s Uwajima city. The project
only took about a year between conception and execu-
tion. One of the main reasons things went so smoothly
was because the Uwajima community is so tight-knit
and quick-footed. | can’t imagine it would have been as
smooth if we’d been in Tokyo.

Badtke-Berkow: The scale of community in Tokyo is so
much bigger, after all.

Nagayama: That's right. But Tokyo also allows the crea-
tion of powerful communities with specific interests, like
the bicycle-lovers who are part of your Tour de Nippon.
| don’t think people today feel any great longing for, or
see much potential in, the massive. | think more and more
they’re placing their trust in something more fine-grained,
something that fits their own human scale, something they
can properly understand.

Karoku: When you put it like, | can’t help but think that
rakugo is a good fit for the present day. It’s performed
live, and it’s definitely human scale. No doubt about that.
Badtke-Berkow: Rakugo is very now! It’s ability to be
super simple while having so much impact makes it ex-
tremely modern.

Nagayama: | agree completely. As a method of communi-
cation, rakugo is right for the times.

Karoku: Recently I've been thinking you could practically
define Japanese as people who will go to their graves
without ever hearing rakugo. | learned from a newspaper
reporter that 99% of Japanese have never seen rakugo
performed live.

Badtke-Berkow: What | find fascinating about rakugo is
that it is a form of performance achieved through nothing
more than one person talking. This simplicity really tests
the listener’s imagination, doesn’t it? Rakugo isn’t any fun
at all if you don’t exercise your imagination.

Karoku: Personally, I'd love to see more and more people
enjoy rakugo the way you do. | think many people just
haven’t caught on to how interesting rakugo is yet be-
cause it doesn’t have much status and isn’t particularly
fashionable. So | set out to do something about it. One of
the things I've done is perform dojidai rakugo (contempo-
rary rakugo) dressed in Western clothes and sitting in a
chair. When you think about the context in which rakugo
was born, it's really always been a contemporary kind of
performance. A rakugo performer wears a kimono and
sits on a cushion, and tells stories about life in row hous-
es. Well, what is it that defined rakugo in the Edo period?
Someone sitting and telling interesting stories. So if you
really wanted to do contemporary rakugo in Tokyo today,
you’d need to wear Western clothes and sit in a chair and
tell stories about today’s world. The style can change as
long as the common elements remain.

Nagayama: Kiya Ryokan it was the stage we just talk of
“At Art Uwajima”, | replaced part of the floor on the sec-
ond floor with clear acrylic panels that show through to
the first floor. Karoku, maybe you could perform rakugo
there?

Badtke-Berkow: Rakugo is so physically expressive it
might be really interesting to see a performance from dif-
ferent angles.

Karoku: Recently I've begun to think it might be better
not to decide too much about my own future. Left to my
own devices, for example, | never would have figured to
meet the two of you. Yet this kind of fortuitous encounter
generates new possibilities, not only for rakugo but also
for the culture of Japan.
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