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The “TOKYO PAPER for Culture,” a free newspaper from the Tokyo Culture Creation Project, aims
to know, deepen, and enhance the culture of Tokyo through fun, culture-oriented research projects.
First published in July 2013, the paper serves as a “cultural research institute” where we cultural
researchers turn Tokyo inside out to spotlight the people, things, and places that make this place so
amazing—the things that make Tokyo come to life. Here’s to an exciting, fulfilling journey!
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Karoku Yanagiya

Lucas Badtke-Berkow

Yuko Nagayama

Nagayama: Tokyo is overflowing with so much of every-
thing that it’s really kind of saturated. In times like these,
rather than only making things that are completely new, |
think it might be less wasteful to create by sifting through
the old and overlooked, discovering what seems interest-
ing, and rearranging it.

Karoku: | think you’re right. | also think culture is some-
thing that can’t be created through work. You mentioned
old things. Take frosted glass, for example. Windows in
buildings from the Showa period incorporate all sorts of
designs like bamboo grass and Mt. Fuji, and the detailing
on the wooden frames is really exquisite. The everyday
lives of people in the old days offer so many examples of
this kind of painstaking attention to detail.
Nagayama:Places like that have a spatial quality that
opens up all sorts of possibilities when looked at today.
Karoku:You're absolutely right. Today, though, it seems
like everything is made with such an emphasis on func-
tionality that it injects a sense of work into all aspects of
the everyday.

Badtke-Berkow: I'm an American and lived in the United
States into my 20s, but European culture actually only
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Following up on our debut issue, we have once again invited creative minds from various ! elds

to serve as “guest researchers” in exploring the contours of Tokyo from a cultural perspective:
rakugo performer Karoku Yanagiya, creative director Lucas Badtke-Berkow, and architect Yuko Nagayama.
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On Culture
Yet to Come
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arrived in America about a few hundred years ago. Ele-
ments of Japanese culture have developed over a lot
longer than that, and there have to be reasons why they
have survived to the present day. How are those of us liv-
ing today supposed to make sense of these reasons and
to understand the origins of such things? One of my roles
as an editor, | think, is to suggest interpretations. We have
to pass down the things that we believe are important. As
you said, without culture, without nurturing culture, any
kind of activity just turns into so much work.

Karoku: How long have you been in Japan, Lucas?
Badtke-Berkow: Japan is the first foreign country | ever
visited. | fell in love with udon noodles (laughs) and never
left. It’s been twenty years.

Karoku: Yep, I'll bet it would have been hard to find a
good bowl of udon in the United States twenty years ago.
(Laughs) So how can we keep everyday activity from
turning into work? Here’s something | try to do. Instead
of just thinking about making right decisions, | also try
to make fun decisions. To find ways to have fun or to be
amused by things that other people might think nothing
of. To label as many everyday things as | can as some-
thing interesting. When people enjoy doing something, it
becomes a game rather than work.

Nagayama: Speaking of behavior, | believe architecture is
all about creating behavior and time. For example, when
| renovated Kayaba Coffee | took down the old ceiling on
the first floor and replaced it all with black, translucent
glass that acts like a mirror, reflecting both the inside of
the shop and the scenery outside. Imagine a customer
drinking coffee at a table beneath the glass ceiling.
Because the coffee is a black liquid, its surface reflects
the scenery as if it were a movie. The customer might
then look up and see how bright it is outside the window.
There’s something unique about the way time passes in a
coffee shop. It’s something very small that sparks a kind
of self-reflection, but | really wanted the renovation to
encourage this kind of phenomenon.

Karoku: | never would have imagined you’d think about
details as small as the images reflected on the surface of
a cup of coffee. Wow!

Nagayama: When you think about architecture, the kind
of ideas that are inspired by what happens in the palm of
your hand, like with a coffee cup, are really important. At
the same time you also need to take a bird’s eye view and
consider what the building means within the context of
Tokyo as a city. Maintaining a balance of both sensibilities
is what produces architecture that fits the way people
behave and go about their everyday lives.

The Key Word is “Human Scale”

Badtke-Berkow: Papersky, the magazine | work on, regu-
larly holds an event called the Tour de Nippon. We started

SCAI THE BATHHOUSE
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Since 1993, when it opened in a remodeled pub-
lic bathhouse, the 200-year old Kashiwa-yu, this
contemporary art gallery has showcased cutting-
edge artists from Japan and overseas.
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Opened in 1938 in a storefront dating to
1916, Kayaba Coffee closed temporarily
in 2006 before reopening in 2009 with
a new owner under the management of
the non-profit Taito Culture & Historical
Society. Still retaining its Showa era
style, this beloved space has been reim-
agined for a contemporary context.
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Born in Tokyo in 1975, Nagayama founded Yuko Nagaya-
ma & Associates in 2002. This year, as a result of her work
transforming a private residence into the Teshima Yokoo
House, Yokoo Tadanori’s personal museum, and her
renovation of the Kiya Ryokan hotel in Uwajima in Ehime
prefecture, she produced At Art Uwajima 2013, a project
seeking to revitalize Uwajima through the power of art.
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Born in Tokyo in 1971, Yanagiya performs not only tradi-
tional rakugo but also new stories written by playwrights
as well as his own dojidai rakugo. These “contemporary
rakugo” address current events and are performed
in Western clothes while seated on a chair. In 2012 he
launched d 47 Rakugo, a series in which he performs
stories about each of Japan’s 47 prefectures.
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Born in Baltimore in the United States in 1971, Badtke-
Berkow came to Japan in 1993. His work as a creative
director has appeared in magazines such as Tokion,
Paper Sky, and Mammoth. He is also engaged in crea-
tive activities outside the world of magazines such as
planning and producing events like the Tour de Nippon, a
series of bicycle tours in different parts of Japan.

the project because we wanted people to get out and
travel in ways they could learn more about this country
we live in. Tour de Nippon encompasses club activities in
five genres—bicycles, mountains, books, food, and Ja-
pan—and each club has a captain.

Nagayama: Are you one of the captains?
Badtke-Berkow: If we tried to do them all in-house we’'d
end up running into the problem of limited perspective, so
we have people from the outside who know each genre
really well that serve as captains and help us plan each
trip. It’s also important to note that in every city where
the Tour de Nippon takes place, we couldn’t do it without
local collaborators who live there. The Tour de Nippon of-
fice in Tokyo works closely with our collaborators in each
city, bringing together ideas and building each project
together. This has really given me a sense of the potential
of small communities. In the future, | think, it is such small
communities that are going to generate new culture.
Nagayama: You know, | feel very much the same. This
year | designed the Teshima Yokoo House, And | was so
inspired | decided to plan an art event called At Art Uwa-
jima to be held at Kiya Ryokan, a hotel | had previously
renovated in Ehime prefecture’s Uwajima city. The project
only took about a year between conception and execu-
tion. One of the main reasons things went so smoothly
was because the Uwajima community is so tight-knit
and quick-footed. | can’t imagine it would have been as
smooth if we’d been in Tokyo.

Badtke-Berkow: The scale of community in Tokyo is so
much bigger, after all.

Nagayama: That's right. But Tokyo also allows the crea-
tion of powerful communities with specific interests, like
the bicycle-lovers who are part of your Tour de Nippon.
| don’t think people today feel any great longing for, or
see much potential in, the massive. | think more and more
they’re placing their trust in something more fine-grained,
something that fits their own human scale, something they
can properly understand.

Karoku: When you put it like, | can’t help but think that
rakugo is a good fit for the present day. It’s performed
live, and it’s definitely human scale. No doubt about that.
Badtke-Berkow: Rakugo is very now! It’s ability to be
super simple while having so much impact makes it ex-
tremely modern.

Nagayama: | agree completely. As a method of communi-
cation, rakugo is right for the times.

Karoku: Recently I've been thinking you could practically
define Japanese as people who will go to their graves
without ever hearing rakugo. | learned from a newspaper
reporter that 99% of Japanese have never seen rakugo
performed live.

Badtke-Berkow: What | find fascinating about rakugo is
that it is a form of performance achieved through nothing
more than one person talking. This simplicity really tests
the listener’s imagination, doesn’t it? Rakugo isn’t any fun
at all if you don’t exercise your imagination.

Karoku: Personally, I'd love to see more and more people
enjoy rakugo the way you do. | think many people just
haven’t caught on to how interesting rakugo is yet be-
cause it doesn’t have much status and isn’t particularly
fashionable. So | set out to do something about it. One of
the things I've done is perform dojidai rakugo (contempo-
rary rakugo) dressed in Western clothes and sitting in a
chair. When you think about the context in which rakugo
was born, it's really always been a contemporary kind of
performance. A rakugo performer wears a kimono and
sits on a cushion, and tells stories about life in row hous-
es. Well, what is it that defined rakugo in the Edo period?
Someone sitting and telling interesting stories. So if you
really wanted to do contemporary rakugo in Tokyo today,
you’d need to wear Western clothes and sit in a chair and
tell stories about today’s world. The style can change as
long as the common elements remain.

Nagayama: Kiya Ryokan it was the stage we just talk of
“At Art Uwajima”, | replaced part of the floor on the sec-
ond floor with clear acrylic panels that show through to
the first floor. Karoku, maybe you could perform rakugo
there?

Badtke-Berkow: Rakugo is so physically expressive it
might be really interesting to see a performance from dif-
ferent angles.

Karoku: Recently I've begun to think it might be better
not to decide too much about my own future. Left to my
own devices, for example, | never would have figured to
meet the two of you. Yet this kind of fortuitous encounter
generates new possibilities, not only for rakugo but also
for the culture of Japan.
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Tokyo Creative Weeks
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From traditional performances to

contemporary arts,
Presenting more than 50 programs.
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Tokyo Creative Weeks (TCW) is a 5-week festival held in autumn during the high
season of Tokyo’s cultural scene. Besides being a season for harvesting various
crops, autumn is also a time when culture bears rich fruit. Stunning expressions
and art work you will see for the first time await your discovery. Make the most
of this harvest season to feast not only on seasonal food but also on seasonal
culture. In the same way as you would train your body, nourish your heart to de-
rive power for your own expressions. Tokyo Creative Weeks brings together eve-
rything from traditional culture to contemporary art which are pleasurable to look
at and fun to take part in. Events will be held in various parts of Tokyo. Why not

take this opportunity to make outings to towns you have never visited before?
No doubt, you will be bursting with the fruit of creativity by the end of autumn.
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Tokyo Creative Weeks Kick-o ! Event
Tokyo Metropolitan Theater Atrium
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To celerate the start of TCW on 1 October—coinciding with Tokyo Citizens Day—the TCW
Kick-off Event will be held at noon in the atrium of the Tokyo Metropolitan Theatre. In addition
to hearing from special celebrity guests like Shozo Hayashiya, Ai Tominaga about their favorite
aspects of everyday Tokyo, the event will also introduce how to get the most out of this year’s
TCW and a rousing performance by the Tsugaru shamisen duo of Tenbi and Kazuhiro Fukui.
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f 12:00 - (Doors open at 11:30)

,» 1-8-1 Nishi-lkebukuro, Toshima-ku

..Free (Open to all)

+ Special Guests: Shozo Hayashiya Ai Tominaga, Tenbi and Kazuhiro Fukui
Tokyo Culture Creation Project PR Office y x 03-5689-0455
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Tokyo Creative Weeks Present Campaign
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During the period of Tokyo Creative Weeks (TCW) (1 October-4 November), TCW Present Campaign flyers will be distributed at event
venues throughout the city. Complete and submit the easy tear-off questionnaire for a chance to be one of 480 randomly chosen
winners of a set of five original TCW badges with kappa illustrations by ten famous people or an original TCW t-shirt with a kappa

illustration by Lily Frankie.

TCW 8

atianrne” OiAx50Z1,

qOxTCW ! NY3 R¢c¢£0+ A tcw2013.jp §p

Y2 ¢«

s OiATagqO-f " ND+f"~$0

f" Ng
zf 7 3

78

YaCus

0" oXi »M{

[ zf " NQE' [ zf " N'[ zf~
[ 60zA” ©a” &i %" + AcS.~Li £, T

R25810D1Ot PE™1D8Ct ULt py
PpO«! ®
R25 411 Do Ot p

zBe f “hocw z

fTCW S8

More than 50 events will be held during TCW!
Be sure to check the TCW official website (tcw2013.jp)
for venue information.

Major event venues include the Tokyo Metropolitan Edo-Tokyo

Museum, the Edo-Tokyo Open-air Architectural Museum, the

=@ Tokyo Metropolitan Museum of Photography, the Museum of
Contemporary Art Tokyo, the Tokyo Metropolitan Art Museum, the
Tokyo Bunka Kaikan, and the Tokyo Metropolitan Theatre, Tokyo
Wonder Site (Hongo & Shibuya).

Entry Period:

Prizes Shipped: By the end of November 2013
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From 1 October through 8 November 2013
(Valid if postmarked by end date)
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©Tadashi KAWAMATA y Photo: masahiro hasunuma
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Tadashi Kawamata Tokyo in Progress - a View from Sumida River

Opening to the Public - Shioiri Tower, Tsukuda Terrace and Toyosu Dome

Shioiri Park (Shioiri Tower) / Ishikawajima Park, Place de Paris (Tsukuda Terrace)
Harumibashi Park (Toyosu Dome)
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A project launched in 2010 by artist Tadashi Kawamata to reconsider Tokyo in light of the new scenery
that has emerged along the banks of the Sumida River in conjunction with the construction of TOKYO
SKYTREE. Shioiri Tower, Tsukuda Terrace and Toyosu Dome, points for observing changing cityscapes
constructed on the city’s waterfront, are open to the public until November 4.

f Open all day (except Shioiri Tower which is open 9:00-16:00)y ,, 8 Minami-Senju, Arakawa-ku (Shioiri
Tower); 2-1-2 Tsukuda, Chuo-ku (Tsukuda Terrace); 2-3 Toyosu, Koto-ku (Toyosu Dome)
...Free y Center for Interlocal Art Network (CIAN) x 090-6149-0399
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Iwago Mitsuaki CATS & LIONS

B1F Exhibition Gallery, Tokyo Metropolitan Museum of Photography

H,>aFt &£ b” " Gg H~ U«o{tw POAwmpcz>t Xwi >AM
qz\b"E gqzG\t\V”& !ipb{y180: w
Ur\TtheoMlo Il h 0

oge>' “oM"wUz
ANYpélot'wzeé:e)VY¥>oaqqetz
\ i> OVA“t  oMVib({

Wildlife photographer Mitsuaki Iwago travels around the world for his work. Among his favorite themes
are domestic cats and wild lions, to which he has devoted a lot of time shooting on an ongoing basis.
Observe the similarities and differences between these two members of the feline family and rediscover
the wild side of life we humans have forgotten through this collection of around 180 photographs.

f Opening hours: 10:00-18:00 (10:00-20:00 on Thursday and Friday) T Admission until 30 minutes before
closing timey ., Yebisu Garden Place, 1-13-3 Mita, Meguro-kuy ...800 yen (Adults), 700 yen (Students), 600
yen (Junior-high and high school students, and ages 65 and over)
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Miyakejima University 2nd Anniversary Project
Miyake Island Poster Project Exhibition
Takeshiba Passenger Ship Terminal Waiting Area No. 2
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A project to make posters of landladies at the guest houses on the island was initiated immediately
after the opening of Miyakejima University in September 2011, as part of a research program conducted
by the Fumitoshi Kato Laboratory of Keio University. Charms of the island discovered by the students
through their interviews are condensed into these posters and exhibited at the Takeshiba Passenger
Ship Terminal, the main gateway to Izu Islands.

f 7:00-22:00y , 1-16-3 Kaigan, Minato-kuy ...Free
Miyakejima University Project Executive Committee Office x 04994-5-0981
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i-Ueno School: Museum Explorers A fter-School Club
Art Study Room, Intercommunication Building 2F, Tokyo Metropolitan Art Museum

Museum Start "i-Ueno"
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Every Wednesday, a room at the Tokyo Metropolitan Art Museum is opened to participants of this
program. By allowing members access to these areas as if they are taking part in club activity, it is hoped
that the museum becomes a place of learning, for making new acquaintances and a preferred location
for passing the time. By viewing the exhibits, creating works from scraps and enjoying conversations with
other participants, this project opens up the door to new adventures with the curators of the museum,
university professors and friends "TOBIRA".

f 14:00-17:30y , 8-36 Ueno-Koen, Taito-ku y There are currently no vacancies in the membership. Additional
members will be invited if there are cancellations. Reports on the day's activities will be posted on the website.
Please inquire for more information. y Museum Start "i-Ueno", Tokyo Metropolitan Art Museum - Tokyo
University of the Arts y x 03-3823-6921
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i-Ueno School: Sunday Special Leisurely Workshop

Art Study Room, Intercommunication Building 2F, Tokyo Metropolitan Art Museum
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Art course for all children including those with disabilities. An opportunity to savor the joy of

learning about art using your hands and body. The museum offers the perfect environment for participants
to learn at an easygoing pace and express themselves freely.
The workshop will comprise a total of 6 sessions, all attended by the same members.

f 10:00-12:00y , 8-36 Ueno-Koen, Taito-ku y Reservations have now closed. Reports on the day's activities
will be posted on the website. Please inquire for more information.

Museum Start "i-Ueno", Tokyo Metropolitan Art Museum - Tokyo University of the Arts y x 03-3823-6921
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20th Anniversary Special Exhibition of opening Edo-Tokyo Museum

Soul of Meiji Edward Sylvester Morse, his day by day with kindhearted people
1F Exhibition Gallery, Tokyo Metropolitan Edo-Tokyo Museum
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Ohmori shell mound was discovered by an American zoologist by the name of Edward Sylvester Morse.
He visited Japan three times, including his first visit in 1877, and was fascinated by people's daily life and
kindheartedness and took a variety of items back to the US. What was it about the  soul” of Japanese
people in the Meiji era that impressed Morse so much? See for yourself from the 320 items on display
including day-to-day tools and ceramic items from the period as well as Morse's own diary and sketches.

f Opening hours: 9:30-17:30 (Saturdays in September, open from 9:30 to 21:00, and in October open until
19:30.) T Admission until 30 minutes before closing timey , 1-4-1 Yokoami, Sumida-kuy ...Special exhibition
ticket: 1,300 yen (Adults), 1,040 yen (Students), 650 yen (Elementary, junior-high and high school students, and
ages 65 and over) y 1 Closed on Monday y except 9/16, 23, 10/14, 11/4, closed on 10/15, 11/5y
Edo-Tokyo Museumy x 03-3626-9974
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The Quiet Volume  Ant Hampton and Tim Etchells ( Japan premiere)

Tokyo Metropolitan Central Library,
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Aninteractive performance featuring the charms of a library with its

whispers from headphones and piles of books and the endless possibilities
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Collection Exhibition 2013: The Aesthetics of Photography
Cosmos— Natural Phenomena in Photographs

3F Exhibition Gallery, Tokyo Metropolitan Museum of Photography
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An exhibition of works selected under a different theme each year from a collection of around 29,000
pieces at the Tokyo Metropolitan Museum of Photography. This year's theme is "Where does the
beauty of photographs lie?", and focuses on the beauty of the objects captured in the photos. Expand
your field of vision by reexamining nature based on the ancient Chinese philosophy that all things are
composed of the five elements of wood, fire, earth, metal and water.
f Opening hours: 10:00-18:00 (10:00-20:00 on Thursday and Friday) T Admission until 30 minutes before
closing timey ,, Yebisu Garden Place, 1-13-3 Mita, Meguro-kuy ...500 yen (Adults), 400 yen (Students), 250

yen (Junior-high and high school students, and ages 65 and over)
Tokyo Metropolitan Museum of Photography y x 03-3280-0099
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A festival exploring the different possibilities for expressing sound and music through a colorful program

comprising live performances, installations and participatory works. Also hosting Sound Live Tokyo
Fringe featuring artists throughout Japan.

f 1:9.21-10.2/2:10.4 20:00/3: 10.5 15:00/4: 10.5 17:30/5: 10.6 15:00/6: 10.6 18:00/7:9.28,9.29y , Shown
under the title of each performancey ...1: Pair 1,800 yen, Single 1,000 yen/2-6: Advance adult 2,000 yen,
Advance student 1,500 yen, On the day 2,500 yen/7: Advance 1,500 yen, On the day 2,000 yen/10.5 Set Ticket:
Advance 3,500 yen/10.6 Set Ticket: Advance 3,500 yen y Japan Center, Pacific Basin Arts Communication
(PARC) x 03-5724-4660
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Kumio Kurachi + Maher Shalal Hash Baz

Tokyo Kinema Club
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' A rare concert by Kumio Kurachi, a singer who customizes the tuning of his
guitar for each song to give it a peculiar narrative, and Maher Shalal Hash
Baz, who turns even “mistakes” into a rich musical performance.

of literature. This is the Japan premiere in the Japanese language of a
masterpiece which has been presented in over 17 countries (as of July).
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Christine Sun Kim  (First visit to Japan)
Ueno Park Outdoor Stage
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Newest form of performance by the artist Christine Sun Kim, who is deaf
from birth, raising questions on "the ownership of sound", "oral languages

as social currency" and "sound etiquette”.
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Tetsuhiro Daiku / Tokyo Bunka Kaikan Recital Hall
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Live one-man performance by Tetsuhiro Daiku, a leading singer of

Yaeyama folk songs depicting social and natural hardships experienced by
the region in bright open sound. His musical involvement takes him beyond

national borders and genres.
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Junichi Matsuzaki (Design Underground) and Kobayashi Radio unveil their giant
musical device made of mellotrons and radio-cassette recorders, Boombox-
Mellotron. Special live performances are planned by guest performers.
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Norimizu Ameya x Tori Kudo / Tokyo Bunka Kaikan Recital Hall
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A collaboration between Norimizu Ameya, a stage director who produces
multi-layered expressions with words, sound and music, and Tori Kudo, a
musician/potter who has recently been employing theatrical elements in
live performances.
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Ayarkhaan /Ueno Park Outdoor Stage
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An incredible group that makes "nature" appear before the audience's eyes
using a Jew's harp (Khomus), a national instrument of the Sakha Republic,

and traditional singing techniques to create complex sounds with a virtually
electroacoustic feel to them.

y Sound Live Tokyo Fringe

®f " NsOa~ —pu" 1 " ~A& ¢« pt9/29 £

"New Sound Sanctuary"/ SuperDeluxe
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Artists of all musical genres and experience have been invited from across
Japan to perform alongside veterans in the field. Guest appearances by
Akio Suzuki and Keiji Haino.

9.28 - 10. 14 won)
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Music Weeks in TOKYO 2013
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Machinaka Concert - Autumn of Fine Arts and Musical Outings

Kodakara-yu, Edo-Tokyo Open Air Architectural Museum (a)

Hyokeikan Entrance Hall, Tokyo National Museum (b)

Tokyo Bunka Kaikan Canopy (c)

Western-style House of Former Iwasaki Residence & Garden (d)

West Garden Zoo Stage, Ueno Zoo (e)

International Library of Children's Literature 3F, National Diet Library (f)

Central Hall of Japan Gallery, National Museum of Nature and Science (g)

Keitaro Sato Memorial Art Lounge, 1st  floor of Tokyo Metropolitan Art Museum (h)
Former Yoshidaya Liquor Store Building (i)
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"Machinaka Concert" is a community-based program produced with the aim of creating an environment
where people can become more familiar with art and music. Free concerts will be held in Ueno Onshi
Park and surrounding cultural facilities, as well as at the Edo-Tokyo Open Air Architectural Museum
inside Koganei Park. Come and enjoy performances by winners of the Tokyo Music Competition and
other young artists played in settings that are a little different to concert halls.

f . a.3-7-18Sakura-cho, Koganei-shi 9.28, 29: 11:00-/12:20-/13:50-/15:10- y b. 13-9 Ueno-Koen, Taito-ku
9.28:11:00-/13:30- y c. 5-45 Ueno-Koen, Taito-ku (canceled in the event of rain) 10.5, 6: 10:30-/11:30-

d. 1-3-45 lkenohata, Taito-ku 10.5, 12: 13:00-/15:00- y e. 9-83 Ueno-Koen, Taito-ku (Zoo Hall in the event of
rain) 10.6: 13:00-/14:30- y f. 12-49 Ueno-Koen, Taito-ku 10.13: 13:00-/15:00- y g. 7-20 Ueno-Koen, Taito-ku
10.13: 13:30-/15:00- y h. 8-36 Ueno-Koen, Taito-ku 10.13, 14: 14:00-/15:00- y i. 2-10-6 Ueno-Sakuragi, Taito-
ku (canceled in the event of rain) 10.14: 13:00-/14:00-

*Each performance lasts 20-40 minutes y ...Free (Admission fee required for some facilities)

Tokyo Bunka Kaikany x 03-3828-2111

*Timey , q OWEt «Venue & Adressy ... %U+ Admissiony “eEntryy ¥ f w «Others
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Suda Issei nagi no hira y 7 fragments of calm
2F Exhibition Gallery, Tokyo Metropolitan Museum of Photography
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Exhibition featuring the internationally acclaimed works of SUDA Issei, offering a glimpse of the
extraordinary through cracks in the ordinary world. A rare opportunity to see his latest piece, "Nagi no
Hira", and other unreleased works in addition to the series of masterpieces including "Fushi Kaden",
"Monogusa Shui", and "Tokyo Kei" kept in the collection at Tokyo Metropolitan Museum of Photography.
These detailed silver halide prints provide a stunning view of life in years gone by as well as etiquette
and customs passed down from the Showa period to the present day.

f Opening hours: 10:00-18:00 (10:00-20:00 on Thursday and Friday) T Admission until 30 minutes before
closing timey , Yebisu Garden Place, 1-13-3 Mita, Meguro-kuy ...600 yen (Adults), 500 yen (Students), 400
yen (Junior high and high school students, and ages 65 and over)

Tokyo Metropolitan Museum of Photography y x 03-3280-0099

REHE - EHWARE
REAFKE£2013
AFRRETHNE (a) REE=EBER (b)
Tokyo Traditional Arts Program

Tokyo Grand Tea Ceremony 2013

Edo-Tokyo Open Air Architectural Museum (a) / Hama-riky " Gardens (b)
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A large scale tea ceremony introducing the culture of tea and Edo, Tokyo where it evolved, to visitors
from abroad and those who are not familiar with the tea ceremony, in an easily accessible setting.
Presented in a way that offers an insight into the basics of tea etiquette in simple terms through outdoor
picnic-style tea ceremonies referred to as "Nodate" and hands-on courses for beginners.

f 9.28-9.29:10:00-17:00/10.12-10.13: 9:30-16:30 y , 9.28-9.29: a. 3-7-1 Sakura-cho, Koganei-shi
10.12-10.13: b. 1-1 Hamarikyu Teien, Chuo-kuy ...9.28-9/29: Free admission on the two days/10.12-10.13: 300
yen (Adults), 150 yen (Ages 65 and over), Free (Elementary school children and younger, and junior high school
students residing or attending school in Tokyo) y Tokyo Grand Tea Ceremony Office y x 03-6268-8602
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An open air museum built with the objective of reconstructing,
preserving and exhibiting buildings of cultural value from the Edo to
the early Showa period. The museum will be the venue for the new
Children's Tea Ceremony Class which starts this year.

Former gardens of the shogun family designated as a special place of
scenic beauty and special historic site, and appreciated by many as an
urban oasis. The grounds will also be the venue for the Nodate outdoor
tea ceremony held in English and hosted by high school students.

OXKEyY @HHy Q@ FEIILDHTHAER Y

Cha-seki; Indoor Tea Ceremony Nodate; Outdoor Tea Ceremony Tea Ceremony for beginners
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Experience an authentic tea ceremony in the
tranquility of buildings of great historical and
cultural value.

9.28-9.29: Takahashi Korekiyo-tei, Nishikawa
-ke; 10.12-10.13: Nakajima-no-Ochaya (tea
house), Hobaitei/700 yen/Reservation closed
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Tea Ceremony workshop for children

9/28 ™9/29+ « a HW6 2 y10/12 ™0/13+ n
w® »¢ 3 n £-300

Experience an authentic tea ceremony in the
tranquility of buildings of great historical and
cultural value.

9.28-9.29: In front of the Date-ke-no-mon gate ;
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Experience an authentic tea ceremony in the
tranquility of buildings of great historical and
cultural value. y 9.28-9.29: Yoshino-ke; 10.12-

10.12-10.13: Nakano-hashi-area/300 yen 10.13: Kabokuen/300 yen
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Nodate; Outdoor Tea Ceremony in English
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Tea ceremony class for children of elementary school age and younger.
Teachers will provide careful instructions on tea ceremony etiquette. y

Mantoku-ryokan/200 yen

® BREF S

Nodate; Outdoor Tea Ceremony

by High School Students
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Outdoor tea ceremony hosted by high school students. Prepared with
charming unsophistication and served with genteel enthusiasm.

By Nakano-hashi-area/300 yen
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Avanti Chamber Ensemble ©Marco Borggreve
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Learn tea ceremony etiquette in English. A unique opportunity for
foreigners to discover the Japanese essence of Wa and tea.
By Nakano-hashi-area/300 yen
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Events and Shops
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Stage performances introducing shakuhachi and other traditional arts
of Japan, and sales of Japanese accessories planned. Japanese music
performances as well as shops by the local Chamber of Commerce planned.
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TOKYO EXPERIMENTAL FESTIVAL -SOUND, ART & PERFORMANCE Vol. 8

Tokyo Wonder Site Hongo (a) / Tokyo Women's Plaza Hall (b) / Tokyo Wonder Site Shibuya (c)
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A sound festival in which artists exploring new forms of expression gather from around the world to stage
experimental performances and exhibitions. Volume 8 will feature 29 works including those selected from

entries. The opening concert on October 6 will be performed by Avanti! Chamber Orchestra produced by
Toshi Ichiyanagi alongside a host of young Japanese instrument musicians.

f Depends on the programy , a.2-4-16 Hongo, Bunkyo-ku (TEF Sound Installation (Sl) : 9.28-10.20, 10.26-
11.17, 11.23-12.15 * Closed Monday or the following day if Monday is a public holiday); b. 5-53-67 Jingumae,
Shibuya-ku (10.6); c. 1-19-8 Jinnan, Shibuya-ku (TEF Performance: 10.18-12.8) y ...TEF SI: Free; Other:
Depends on the programy 1 Advance reservation required, with the exception of the TEF Sly
Tokyo Wonder Sitey x 03-5766-3732
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Toshima Art Station Koso

! at CAFE

Toshima Art Station "Z"
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flat CAFE is currently open at Toshima Art Station "Z", the base of the Toshima Art Station Koso,

offering a venue for anyone to drop by to obtain cultural information and take part in art events. A
consultation service is also available for people thinking of starting art activities.

f Opening hours: 12:00-18:00 (Only open on Sundays, Tuesdays and Wednesdays)
. Chitosebashi Education Culture Center B1F, 3-1-7 Zoshigaya, Toshima-ku
...Free *Charge for drinks sold at the CAFE y Toshima Art Station "Z" x 03-5927-1473
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Festival/Tokyo 13 y F/T 13 Artists Forum

Tokyo Metropolitan Theatre
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One of the largest international performing arts festivals held in Tokyo, the global center of cultural
creativity, disseminating the most-advanced contemporary art culture throughout Japan and to the rest

of the world through theatrical art. Artists and directors taking part in this event gather for a forum each
month before the festival to discuss its theme and program in depth.

f 17:00-20:00y , 1-8-1 Nishi-lkebukuro, Toshima-ku
...Freey 1 Reservation required, selected by lot
Festival/Tokyo Office x 03-5961-5202
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Forging a New Tradition : Encounter of Japanese Classical Dance and Orchestra
Tokyo Bunka Kaikan, Main Hall
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A fusion of Japanese classical dance and orchestral music. Staging of a selection of renowned Western
music choreographed by four Japanese dancers under the direction of Hanayagi Jusuke. Bando
Tamasaburo will make a special appearance and dance a duet with Hanayagi Jusuke by the music of
Debussy. Talented dancers of different styles and schools will perform together in an attempt to create
anew world of art.

f 19:00-y , 5-45 Ueno-Koen, Taito-ku
...12,000 yen (S Class), 10,000 yen (A Class), 8,000 yen (B Class), 5,000 yen (C Class), 3,000 yen (Students)
Tokyo Philharmonic Ticket Servicey x 03-5353-9522
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Tokyo Art Meeting IV

BUNNY SMASH design to touch the world

Exhibition Gallery 3F and 1F Room A, Museum of Contemporary Art Tokyo
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Tokyo Art Meeting explores new possibilities by merging contemporary art with expressions from
various fields. This fourth meeting introduces 21 groups of designers, artists and architects taking

new approaches to information and environment for interpreting modern society under the theme of
"design".

f Opening hours: 10:00-18:00y ,, 4-1-1 Miyoshi, Koto-kuy ...1,100 yen (Adults), 800 yen (University students,
and ages 65 and over), 600 yen (Junior high and high school students), Free (Elementary school children and
younger) y Museum of Contemporary Art Tokyo x 03-5245-4111
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Tokujin Yoshioka_Crystallize

Exhibition Gallery B2F & Atrium, 1F Room B, Foyer, etc., Museum of Contemporary Art Tokyo

®Crystallize¢ * > ) QzAT ~d” £qMOA” Uw« qzE5$s qpH, tets)
Q ZoM" 2" AYuA~b, ™ wx 2> %5{; ,>1 TdsU’ A¥=~dh t h®Swan
Lake Z7mw?3 T’ \ " ZAe” @ ®-—hw? st wE "> xaSzO0OSpws - %"
Ya>  %of WA YaH, > GFU i u»e” 3 &ip]l éoXi”M{

An exhibition under the theme, "Crystallize (= giving shape, producing results)*, by the artist Tokujin
Yoshioka who continues to exert global influence through his radical expressions. Immerse yourself

in the artist's world in this large-scale installation of his best-known works such as the crystallized

painting, "Swan Lake", and the chair created from 7 threads, “Spider Threads", as well as other pieces
on display for the first time in Japan.

f Opening hours: 10:00-18:00y , 4-1-1 Miyoshi, Koto-kuy ...1,100 yen (Adults), 800 yen (University students,
and ages 65 and over), 600 yen (Junior high and high school students), Free (Elementary school children and
younger)

Museum of Contemporary Art Tokyoy x 03-5245-4111

Tokyo Art Research Lab
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Tokyo Art Research Lab

Compiling "Words" for Art Projects

Tokyo Culture Creation Project ROOM 302
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A program for developing the founding theories and ideas for undertaking and studying art projects
through reading sessions, inviting authors of key text materials used in discussing the projects. Keniji
Kaijiya, Associate Professor of the Faculty of Arts at the Hiroshima City University, joins the program as
a guest to consider methods for putting together the "words" for art projects with the participants.

f 18:30-20:30y , 3331 Arts Chiyoda 3F, 6-11-14 Soto-Kanda, Chiyoda-kuy ...Freey
T Advance reservation accepted f First 15 applicants
Tokyo Art Research Lab Office (within AIT) x 080-3171-9724
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Tadashi Kawamata Tokyo in Progress - a view from Sumida River
Riverside Tour

Sumida River Area
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In Tokyo in Progress, three viewing platforms were erected over a period of three years to serve as
fixed-point observation bases along Tokyo's waterfront areas. This year, a tour has been planned

of these towers. Enjoy a view of Tokyo's landscape from these observation points as well as
performances by the artist, Yu Sato, and the musical performance band, Hyogen, who will accompany
the tour.

f 13:00-16:00 ...Freey 1 Reservation required (By 9.26 17:00)
Center for Interlocal Art Network (CIAN)y x 090-6149-0399

*Timey , q OWEt «Venue & Adressy ... %U+ Admissiony “eEntryy ¥ f w «Others
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Tokyo Traditional Arts Program
Breath of Sound

Tokyo Bunka Kaikan Main Hall
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In traditional Japanese music there are a variety of wind instruments which are played in wide range

of settings. This concert will introduce the traditional wind instruments sho, hichiriki, ryuteki, Noh Bute,
shakuhachi, and shinobue, in performances by outstanding musicians. A diverse array of formats will be
presented--structures combining classical and modern themes, formations ranging from solos to large
ensembles, and collaborative performances with contemporary dancers including Kaiji Moriyama and
Motoko Hirayama. This is an opportunity to gain a new perspective on Japanese wind instruments that
have been exquisitely rePned throughout their long history, and to enjoy the myriad possibilities inherent
in the "breath of sound."

f 18:30-y ,, 5-45 Ueno-Koen, Taito-kuy ...4,000 yen (Adults), 2,000 yen (Students)
Tokyo Traditional Arts Program Executive Committee Offbce y x 03-3467-5421
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Special Exhibition - "Turner from the Tate: The Making of a Master"

Tokyo Metropolitan Museum y Exhibition Room
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Throughout his life Joseph Mallord William Turner, who is often called England's greatest painter,
produced masterpieces of the landscape genre. This major retrospective exhibition will present 110
works by J.M.W. Turner, including watercolor paintings and sketchbooks, in addition to over 30 oil

paintings from the collection of the Tate in London. From the accomplished works of his youth to the
Pbnal destination of his later years, the exhibition will trace the path of Turner's glory.

f Opening hours : 9:30 - 17:30 (9:30-20:00 on Friday,10.31,11.2,11.3) y , 8-36 Ueno-Koen, Taito-ku

...1,600 yen (Adults), 1,300 yen (Students), 800 yen (High school students), 1,000 yen (ages 65 and over), Free
(Elementary school children and younger)

x 03-5777-8600
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Tokyo Metropolitan Theatre Presents Brass Week 2013

Wien=Berlin Brass Quintet

Tokyo Metropolitan Theatre Concert Hall
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This is an exceptional brass quintet made up of top players from two of the world's leading orchestras,
the Vienna Philharmonic and Berlin Philharmonic. Experience their magnibcent performances of a wide
range of well known works, including J.S. Bach's "Fugue in G Minor," Poulenc's "French Suite," and
Ewald's "Brass Quintet No. 1."

f 19:00-y , 1-8-1Nishi-lkebukuro, Toshima-kuy ...All seats reserved/5,000 yen (S Class),4,000 yen (A
Class),3,500 yen (Students), 3,000 yen (Concert second half tickets; sold during intermission only if seats are
available) b"Brass Week 2013" 3-concert ticket set (S Class),12,000 yen (50 sets available)

Pro Arte Musicae y x 03-3943-6677
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Morning Concert, Vols. 74 and 75
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Tokyo Bunka Kaikan Recital Hall
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These are one-hour morning concerts by prize-winners in the Tokyo Music Competition. In Vol. 74,
baritone Yosuke Takahashi--2nd Prize and Audience Award winner in the 9th Tokyo Music Competition
Vocal Division--will perform selections including the “Toreador Song" from Carmen. Vol. 75 is a

concert by cellist Michiaki Ueno, 2nd Prize winner in the 10th Tokyo Music Competition String Division,
performing works including Brahms's “Cello Sonata No. 1."

f 11:00-12:00y , 5-45 Ueno-Koen, Taito-kuy ...500 yen (Free seating)
T Tokyo Bunka Kaikan Ticket Servicey x 03-5685-0650
www.t-bunka.jp/sponsership/spo_131010.html
www.t-bunka.jp/sponsership/spo_131101.html
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Celebrating the 75th Anniversary of Diplomatic Ties between Japan and Venezuela
El Sistema Festival 2013 in TOKYO

Tokyo Metropolitan Theatre Concert Hall
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Five years after its remarkable brst appearance in Japan, El Sistema returns! This will be the Prst visit to
Japan of El Sistema Youth Orchestra of Caracas (EYOC), a product of the world-renowned Venezuelan

music education system El Sistema. In addition to concerts with Japanese artists, the events will include

workshops, exhibitions and more.

f 10.10, 10.11: Lobby opens 18:00 (subject to change), Concert starts 19:00 /10.12: Lobby opens 17:00,
Concert starts 18:00y ,, 1-8-1 Nishi-lkebukuro, Toshima-kuy ..All seats reserved /Same prices for all
concerts:7,000 yen (S Class), 6,000yen (A Class), 5,000 yen (B Class), 3,000yen (C Class),1,500 yen (D Class)
F Pre-school children not admitted y Tokyo Metropolitan Theatre Box Offce x 0570-010-296
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Art Access Adachi: Downtown Senju - Connecting through Sound Arty
Future Musical Instrument Library

Otofuya
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Located in a corner of Yanagihara, Senju, "Otofuya” is the downtown activity base of Art Access Adachi :
Downtown Senju-Connecting through Sound Art. Otofuya holds hands-on exhibitions for everyone to
enjoy. The exhibited works are "Future Musical Instruments"” created by musicians and artists. Visitors
are free to touch the instruments and enjoy their sounds.

f 13:00 - 19:00 (Only open on Saturdays, Sundays and holidays during the exhibition period)
» 2-20-9 Yanagihara, Adachi-kuy ..Free

Art Access Adachi : Downtown Senju-Connecting through Sound Art Offce y

x 03-6806-1740 (13:00-18:00, except on Tuesdays and Thursdays)
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Experience! Discover! The Work of the Artisan
Edo-Tokyo Open-Air Architectural Museum
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Tokyo artisans who continue to practice traditional crafts come together to hold traditional craft
demonstrations and workshops over a two-day period. Through close-up observation of traditional
artisans' techniques which are rarely seen in daily life, and the experience of making things together
with the craftsmen, visitors can deepen their understanding of the world of handcrafts handed down to
the present day--and have fun at the same time.

f 10:30- 16:00y , Located inside Koganei Park, 3-7-1 Sakura-cho, Koganei-shiy ...Depends on the events
Edo-Tokyo Open-Air Architectural Museum y x 042-388-3300
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Kagurazaka Street Stage - O-edo Tour ( Japanese Traditional Culture Festival)

Kagurazaka Area
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Variety of traditional performing artists will take over the entire Kagurazaka area on this day! Centered
around a specially built stage "Rakuza" on the grounds of Bishamonten Temple (Zenkoku-ji), events will
include the ozashiki asobi experience B Geisha entertainment, Komuso shakuhachi monks and "Shinnai
nagashi” (playing Shinnai through the streets), street-corner performances by a variety of traditional
performers, and a stamp rally OTime WarpO. Enjoy the charm of Japanese culture to the fullest in an area
brimming over with the spirit of Edo.

f 11:00-17:00y , Bishamonten Zenkoku-ji, Tokyo Kagurazaka Association/"Kenban" (Geisha Ofbce), Ramla
Miyakobashi, Kagurazaka-dori, local streets, historic and scenic sites, etc.y ...Free (Admission will be charged
only for performances at the Tokyo Kagurazaka Association/"Kenban".) y 1 Required only for performances
at the Tokyo Kagurazaka Association/"Kenban". y Confettiy x 0120-240-540 (weekdays, 10:00-18:00) b For
inquiries about the event as a whole, call: Kagurazaka Street Stage / O-edo Tour Ofbce (in the Koten Kukan) y
x 03-5478-8265 (weekdays, 10:00-18:00)
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Sumida River / Shioiri Park
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At "Geisali," the campus festival of Tokyo University of the Arts (Geidai), all brst-year students take part
in creating eight "GeidaiMikoshi" (portable shrines). Making use of the GeidaiMikoshi, which are well

known as a seasonal tradition of the Ueno area, various events will be held including a mikoshi parade in
Shioiri Park and musical performances along the Sumida River.

f 16:00 - 18:00 (subject to change) y , 8 Minami-Senju, Arakawa-kuy ..Free
+ The event will be canceled if it rains.
Arts Council Tokyoy x 03-6240-2293

Music Weeks in TOKYO 2013y
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Music Weeks in TOKYO 2013 y

Music Education Program Collaboration Program>
Wishful Singing Workshop

Edo Tokyo Museum, 1st Floor Hall
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The Music Education Program offers opportunities to experience the joy of music and enrich the mind
and spirit. One of the events is a workshop by "Wishful Singing," a Pve-member female a cappella
ensemble which captivates audiences with its beautiful harmonies. Participants will gain the knowhow

to produce sound in the distinctive a cappella style.

f 18:30-y , 1-4-1 Yokoami, Sumida-kuy ...1,000 yen (free seating)y

T Tokyo Bunka Kaikan Ticket Service y x 03-5685-0650
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Music Weeks in TOKYO 2013 y Platinum Series No. 1
Wishful Singing The miraculous female a cappella ensemble

f - =q - X

Tokyo Bunka Kaikan Recital Hall
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This is a performance by a vocal ensemble of bve Dutch women who enchant audiences with their
superb singing technique. The program includes ScarlattiOs “Cormio, deh non languire,"Ko Matsushita's

"Lux Aeterna," the Japanese traditional song "Sakura" (arranged by Ko Matsushita), Lennon/
McCartney's "Yesterday," and Richard Leigh's "Don't It Make My Brown Eyes Blue."

f 19:00-y , 5-45 Ueno-Koen, Taito-kuy ...4,800yen (S Class), 3,800yen (A Class), 2,000yen (B Class/sold
out) y T Tokyo Bunka Kaikan Ticket Servicey x 03-5685-0650
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Tokyo Metropolitan Theatre Presents Brass Week 2013

Tokyo Kosei Wind Orchestra - Regular Concert No. 116

Tokyo Metropolitan Theatre Concert Hall
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Regular Concert No. 116 will be conducted by Taijiro limori, who has earned the great trust of Wolfgang
Wagner, former director of the Bayreuth Festival and grandson of the composer. The concert will

celebrate the 200th Wagner anniversary year in a vivid manner, with famous works such as "Elsa's
Procession to the Cathedral."

(119:00- @1-8-1 Nishi-lkebukuro, Toshima-ku @ All seats reserved / 5,000 yen (S Class), 4,000 yen (A Class),
3,000 yen (B Class), 1,000 yen (C Class)

3% "Brass Week 2013" 3-concert ticket set (S Class), 12,000 yen (50 sets available)

Tokyo Kosei Wind Orchestra Executive Office 2 03-5341-1155
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Art Access Adachi: Downtown Senju-Connecting through Sound Art
Shinji Ohmaki "Memorial Rebirth Senju 2013 Joto"
Senju Joto Elementary School, Adachi-ku
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"Memorial Rebirth" is a performance art piece by contemporary artist Shinji Ohmaki that transforms

the scenery around into the world of light with the countless soap bubbles. This year it is the first time
the performance will take place at night. You can not only enjoy the atmosphere itself but also dance
"Shabon Odori" (soap bubbles dance) which is a fusion of soap bubbles shabondama and Japanese
traditional dance bon odori. The lyrics of the "Shabon Odori" is also worth hearing - it is full of town's
memory.

(116:00- / 19:00- (about 30 minutes each time) 3% Opens 30 minutes before each performance
(210-31 Senju-asahi-cho, Adachi-ku @Free Art Access Adachi : Downtown Senju-Connecting through
Sound Art Office &03-6806-1740 (13:00-18:00, except on Tuesdays and Thursdays)
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Music Weeks in TOKYO 2013 Platinum Series No. 2
Bruno Leonardo Gelber - Homage to Beethoven

Tokyo Bunka Kaikan Recital Hall
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"Beethoven is all | need to live," says Bruno Leonardo Gelber, one of the leading international pianists

of our time. In this concert, he will perform some of Beethoven's most famous works: Piano Sonatas 15
("Pastoral), 3, 14 ("Moonlight"), and 23 ("Appassionata").

(D14:00- @5-45 Ueno Koen, Taito-ku (3)4,800 yen (S Class), 3,800 yen (A Class), 2,000 yen (B Class / sold
out) ®Tokyo Bunka Kaikan Ticket Service 2 03-5685-0650
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Miyakejima University 2nd Anniversary Project
Miyakejima Bouldering Cup 2013

Miyakemura Recreation Center (former Tsubota Gymnasium)
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Seeing the entirety of Miyake Island as a "university," Miyakejima University offers spaces for learning
around the island. To mark the second anniversary of the school's founding, a bouldering competition

will be held on Miyake Island for the first time. With climbing photographer Kenji liyama as the project's
producer, climbers of all levels from beginning to advanced will take part in this exciting contest.

(110:00-18:00 23007 Tsubota, Miyake-mura, Miyake-jima @ Free
@ Applications not necessary
Miyakejima University Project Executive Committee Office & 04994-5-0981
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Music Weeks in TOKYO 2013
Machinaka Special Vol. 2 Navigator Kobaken's Introduction to Classical Music

Tokyo Bunka Kaikan Recital Hall
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Tokyo Bunka Kaikan Music Director Kenichiro Kobayashi (Kobaken), who is known as the "fiery
maestro," will serve as host and transport listeners into the world of classical music. Famous works will

be performed by numerous musicians, most of whom are prize-winners in the Tokyo Music Competition.
Performers include Masanobu Yoda (violin), Shotaro Tada (trumpet), and Toshiaki Murakami (tenor).

(014:00- @5-45 Ueno Koen, Taito-ku 31,000 yen (free seating / sold out)
(@ Tokyo Bunka Kaikan Ticket Service 2 03-5685-0650
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b. ez

TERATOTERA

TERATOTERA Festival @ Nishi-Ogikubo TEMPO de ART 2013
Nishiogikubo Area
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Works by artists under 30 selected through a screening process will be exhibited in various settings--
butcher shop, bookstore, izakaya, etc.--in the area around Nishi-Ogikubo Station on the JR Chuo Line.

Numerous events, including critiquing sessions by invited experts, will be held during this festival, which
aims to open a future path for promising young artists.

(DDifferent for each store @ Participating shops at Nishiogikubo area (@ Different for each store
(®Please check detailed store information on the websites  TERATOTERA Office 2090-4737-4798
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. CE2,000M. 7L 374 —h6,000M
(4581 9 BRERY 1 6B1K). SKEESEIC
1,000 %[75ZJ¢—72013] 3AR
Sty h#12,000M (FRES0H) 7> K
7UE B03-5810-7772 www.geigeki.jp/
performance/concert026/

10 . 24 (Thu)

OFIE 1485305 QARKX EEAMS-45
@®500M (RIEHMET - FTERERLT) @
RRXLREF v b —EX B03-5685-
0650 ®FFELI R www.t-bunka.jp/
sponsership/spo_131024_2.html|

lO . 24 (Thu)

OFE13k QARK EHAMS-45 Ok
RRXEEWERLER B 03-3828-2111
www.t-bunka.jp/sponsership/spo_131024 .
html

D1685~208F QHTEXFEHE2-8-1
@EH OFFA
AEHEAEALEA S HHER
03-5439-4520 tokyo-conference.jp

€ C yParticipants

4, N~N¥ - ¢ yJoseph Vogl
(N2 - TR KSR, TP RZ
% B##% Professor, Humboldt University in

Berlin; Visiting Professor, Princeton University )

a8 y Katsuhito Iwai
(B EBHAPEBHIR. RRME LFERREE.
RRAFBEHIZ Visiting Professor, International
Christian University; Distinguished Fellow,
Tokyo Foundation; Professor Emeritus,
University of Tokyo)
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Tokyo Metropolitan Theatre Presents Brass Week 2013
Tokyo Wind Symphony Orchestra 50th Anniversary - Regular Concert No. 60

Tokyo Metropolitan Theatre Concert Hall

RISL50 AF DA REARELEANEIRES, EBICRALHANOZEEEE - 57
Ry MREICTORL -T2 E0A, HRBE L BP R/N— DRI 50 AE
BEREFCH. J.T7oFIO—XMRTILF 12T EDRMESBILET,

Tokyo Wind Symphony Orchestra is celebrating the 50th anniversary of its foundation. This regularly
scheduled concert will be conducted by the orchestra's Conductor Emeritus, Yasuhiko Shiozawa,
with solo trumpet by Andre Henry. The program includes the world premiere of a work by P. Sparke,
commissioned by the orchestra for its 50th anniversary, as well as famous works by composers such
as J. Van der Roost and A. Arutiunian.

(014:00- @1-8-1 Nishi-lkebukuro, Toshima-ku @ All seats reserved / 5,000 yen (S Class), 4,000 yen (A
Class), 3,000 yen (B Class), 1,000 yen (C Class), 6,000 yen (Premium, including a decorative paper-board
autographed by Yasuhiko Shiozawa), 1,000 yen (C Class, high school student discount) 3 "Brass Week 2013"
3-concert ticket set (S Class), 12,000 yen (50 sets available) Tempo Primo @& 03-5810-7772

i C',«UA”' Az
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Backstage Tour

Tokyo Bunka Kaikan Main Hall

EREICTAZEDTELRVWERRPELARME, XETVTHEERFTEYT7—T¥, HiE
LIeT7 =7 4 AN B ERMODIZRRRIIRL 291 %, MidS NI/ RIVOBL L & B
BHIREAXESBES TROBELARICHRAE T, BPRFFBREEOELVTAT S
LHABLTVET,

This tour offers a rare opportunity to observe the hall's backstage and stage mechanisms,

dressing room areas, etc. Visitors will encounter sights unique to the historic Tokyo Bunka Kaikan,
including signatures left by performing artists on pillars and walls of the stage wings, and numerous

commemorative panels. Enjoyable activities, including the opportunity to try lighting operation hands-
on, are also provided.

(114:30- (25-45 Ueno Koen, Taito-ku @500 yen (including insurance charge; tickets sold out)
@ Tokyo Bunka Kaikan Ticket Service & 03-5685-0650
(®Limited to persons junior high school age and over

AY” » U 1T +£"A
f~ =q
Teatime Concert

Tokyo Bunka Kaikan Main Hall Lobby

Gx"gxé o]

RRYAEZEAR—NFTAITTONIEHI Y — b RRBIBEX /N1 KD
FRICEY2UEEEEEELET, BRIEN0HE. BTFHPVOVEERIC, §T7&4X0
TANRENBNSLBREREBRLALEEL,

In this free concert in the Tokyo Bunka Kaikan Main Hall Lobby, members of the Tokyo Metropolitan

Symphony Orchestra perform music perfectly suited to an autumn afternoon. The concert is 40 minutes
in length. Enjoy this little early-afternoon concert filled with lovely melodies.

(13:00- @5-45 Ueno Koen, Taito-ku @ Free
Tokyo Bunka Kaikan Project Planning Section 2 03-3828-2111
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Culture and Social Innovation : Tokyo Conference 2013
Cultural Perspectives in Re-thinking Economics

Tomin Hall, Tokyo Metropolitan Government Building

RERXEDBIFIE BfRR v b7 — I DEEEBIET O OEREH. SFHE 3 5EIE X
EDNTHREE—NLHS BAFH LVEHE—| 27 —~IC. RS OF#REICLZEFHE
XALBIRE - REREEICLZ/NNINT 1 XHy P a EBU T Eh 5 R LWREFE

The aim of this international conference is to disseminate Tokyo's culture overseas and build
international networks. In this third year of the conference, the theme is "Cultural Perspectives in Re-
thinking Economics." Through keynote speeches by experts from Japan and overseas, and a panel
discussion among people engaged in cultural fields and business managers, a new way of thinking
about economy from cultural perspectives will be considered.

(016:00 - 20:00 (2)2-8-1 Nishi-Shinjuku, Shinjuku-ku @ Free (@ Reservation required
Association for Corporate Support of the Arts & 03-5439-4520

I p§¢~Oea EyPascal Brunet
(Relais Culture Europe 7 1 L 7 & —
Director, Relais Culture Europe)

e Zi 06 yJun'yaYamaide

(NPO i A BEPPU PROJECT {{R32%H. 7—7 1
A I Executive Director, NPO "BEPPU
PROJECT"; Artist)

NEei 2 2~N»1i &, AyFelencia Hutabarat
(FVIA 747 -Ta/3—-a> %22 b
Consultant for creative economy)

2~ O3C{ %oy Chair: Taneo Kato
(REBMELXALIMAT I 771 T - TR H—
Executive Advisor, Tokyo Metropolitan

i Z & ™yKazuhiko Yazaki Foundation for History and Culture)
(HXE47 1) O ERARDFRAR

President and CEO, Felissimo Corporation)

MYHOé -4 U y International Visitors Program

REROXALD 5" 2 RARIET 5720, TCWSHIRIZ10ZDEF - hBROXLBEFE 2 RRICHBELEY (9A298~10A7H),
XA X MEDREPBRIZME (9A30H) 2EMEL. SMEFICEETREOLEREL TH55 @D, XEEMEBEL AT O—/NILE
Fv b7 -5 b%EVY) £ ¥, www.bh-project.jp/search/tabid/62/pdid/221/Default.aspx

In order to communicate the current cultural situation of Tokyo to the world, ten people engaged in culture, some young and some more experienced, will
be invited to Tokyo during Tokyo Creative Weeks (September 29 - October 7). Activities will include observation of cultural events, and a meeting for the
exchange of views (September 30). Participants will disseminate Tokyo's culture in their home countries. The program also aims to strengthen a global

network through culture and the arts.

€ C yParticipants

1 ¢ A~8 Oé yBart Capelle
(R5<hsILd /~NIL¥— Dramaturg / Belgium)

Ug « p~A é p y Marcus Dross

(F22ART=NGR L= LT T2
g7k KZ2hy)LY /K4 Dramaturg,
Kiinstlerhaus Mousonturm Frankfurt / Germany )

7 0A3 4~-é" 8+ " yAmitesh Grover
(INTA=R LR AL B—AF 1T - T—F1
Z B A > RERCRBIAZF BB 1 2 K
Performance Maker, Inter-media Artist, Assistant
Professor, National School of Drama / India)

? Ca~0OCpyAnyaHenis
(G18— Fal—E—T—T12 /22
Writer, Curator, Artist / New Zealand)

Ua~U” AYi yMayo Martin

(TODAY#E FE 271 T —Fv— IF 14—
STAVES YU AR —IVFEE

Deputy Feature Editor, TODAY magazine

/ Philippines / Singapore )

NEei 3 z~N» 1 & ¢ AyFelencia Hutabarat
(FUIAF17-Ta/3—-a>HIarh
XEDH - REREH2013 NXYIb 1>
K%< 7 Consultant for creative economy,
Panelist of Culture and Social Innovation - Tokyo
Conference 2013 / Indonesia)

éeéi A ~DCR¢ AYyLorenza Pignatti
(REEEF 2L —2— YFR Jv—FURLS
1 %1)7 Contemporary art curator, Critic,
Journalist / Italy)

| 2 /& | C»yOanalonita

(77—~ % %—2 +—, PostModernism Museum
F4L7%—/J—<=7F Cultural Manager,
Director of PostModernism Museum / Romania)
1 Ga~* ¢ AySonjaSoldo

(POGONt>&— FAYFL- =T 12 —%—
/987 F7 Program Coordinator, POGON
Center (Zagreb Center for Independent Culture
and Youth) / Croatia)

Co8" A« /A tYWBRA" Ei y

Luckana Kunavichayanont
(S>2I%MXIbL>2—BACCT (LI 82—/
%4 Director, Bangkok Art and Culture Centre
(BACC) / Thailand)

@ TCW ARSI DORIERRS : Time @ SIFOIEFR: Venue & Adress @ ¥14: : Admission @ EALIAZ : Entry (6 ZDfth: Others
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Jazz meets Classic j
with f ~ N! 2
REXLREE KFK—Jl(a)
INIVT ) P HEE KKR—Ib(b)
Music Weeks in TOKYO 2013
Main Performance
Makoto Ozone & Paquito D'Rivera
"Jazz meets Classic"

with Tokyo Metropolitan Symphony
Orchestra

5 1

Tokyo Bunka Kaikan, Main Hall (a)
Parthenon Tama, Main Hall (b)

10.26 -
11.17 sun

f% 1 101 ™81 zee~U101 ™01
, & a->1-13-3

z#° " Ai Oe poy
..O0A %
f"Ne [ vy
x 03-3280-0099
web.canon.jp/scsa/newcosmos/index.html
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10.27 s
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Z- yf~N!!,, yx03-3822-072%
0101 ™81 £ www.tmso.or.jp/j/special/
premium/
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© Tadashi KAWAMATA y Photo: masahiro hasunuma
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% °, 1G~—~o! No & f "~ NDe«f"
$ 0 vy x03-3626-9974 y www.edo-tokyo-
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Main performance by pianist Makoto Ozone and world-renowned jazz clarinetist Paquito D'Rivera. In
the first half, the two will play Mozart's "Clarinet Concerto" and Rachmaninoff's "Rhapsody on a Theme
of Paganini" alongside the Tokyo Metropolitan Symphony Orchestra conducted by Joshua Kangming
Tan. This will be followed in the second half by a jazz session by the two artists.

¢aff10/26+ % 151y, Ffal G- 545 ¢bE£f10/27« % 151y, Z¢Xu2-2-385y
..8n5,000 zAn4,000 z2Bn3,000 zT\ .S n5,000 zAn3,000 zf\ n1000 vy
n1,000 ytf~ =q %-¢Ax"Tpy +tf° =q % ¢Ax"lpny

x 03-5685-0650 y www.t-bunka.jp/sponsership/  x 03-5685-0650 y www.t-bunka.jp/sponsership/
spo_131026.html spo_131027.html

(a) f 10.26:15:00-y , 5-45 Ueno-Koen, Taito-ku
..5,000 yen (S Class), 4,000 yen (A Class), 3,000
yen (B Class), 1,000 yen (Students) y 1 Tokyo Bunka
Kaikan Ticket Service

x 03-5685-0650
www.t-bunka.jp/sponsership/spo_131026.html

(b) f 10.27: Performance starts at 15:00-y , 2-2-
35 Ochiai, Tama-shiy ...5,000 yen (S Class), 3,000
yen (A Class), 1,000 yen (Students) y 1 Tokyo Bunka
Kaikan Ticket Service x 03-5685-0650
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New Cosmos of Photography in Tokyo 2013

B1F Exhibition Gallery, Tokyo Metropolitan Museum of Photography

©aEiw =§ Oé £«A®@ yHD xzg qwD6QtA“b”y o H
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"New Cosmos of Photography" was launched in 1991 by Canon as a cultural support project to
discover, nurture, and support new photographers, who challenge the possibilities in photographic
expression, and the 36th contest was held this year. This exhibition features works by winners of this

contest selected from the entries and introduces the next generation of photographic expressions
which bring a breath of fresh air to the photography world.

f Opening hours: 10:00-18:00 (10:00-20:00 on Thursday and Friday) T Admission until 30 minutes before
closing timey , Yebisu Garden Place, 1-13-3 Mita, Meguro-kuy ...Freey
Tokyo Metropolitan Museum of Photography y x 03-3280-0099
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Premium Concert
Oshima Concert

Oshima-General Development Center
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A premium concert to offer residents living in the rural towns and villages of Tama city and the islands of
Tokyo a chance to enjoy quality classical music. The performances on October 26 and 27 in Oshima will
feature an ensemble by a string quartet and a female singer. A stringed instrument experience corner
will also be set up at the venue for audience participation.

f 10.26: 19:00-; 10. 27: 13:30-y ,, 1-1-14 Motomachi Oshima-machi, Tokyoy ...Free (No reservation required)
F For the general public on 10. 26, for children of preschool age on 10. 27 y Tokyo Metropolitan Symphony
Orchestra x 03-3822-0727 (Weekdays: 10:00-18:00)
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Tadashi Kawamata Tokyo in Progress - a view from Sumida River
Closing Event

Harumibashi Park, Toyosu Dome

f~ T0é-epwNYAE eqs”"10v w Oi A{%0&é £«ApPf hiAduz
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One-day event to bring the Tokyo in Progress project to its finale. Before dismantling the Tsukuda
Terrace and Toyosu Dome, which were constructed under the project, a series of talk sessions will be
held by the overall director, Tadashi Kawamata. There will also be performances and workshops by
artists taking part in the riverside tours.

f 13:00-16:00y , 2-3 Toyosu, Koto-kuy ...Freey Center for Interlocal Art Network (CIAN) x 090-6149-0399

"h2®@ Mowbe OG
RREIFRRIEYE BRETESH F2oERTE
"Inner Palace of the Edo Castle in the Closing Days
of the Tokugawa Shogunate™ Exhibition
Second Special Exhibits Gallery, Permanent Exhibition Area 5F, Edo-Tokyo Museum

Pe OG xz&8Ftee \<aw\ AwOpK“ze wH > F-" 0oHw > 8"
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The inner palace of the Edo Castle was the living quarters of the wives and mother of the shogun, and a
place for rearing and educating future heirs of the shogun to keep the lineage going. The exhibit sheds
light on the actual lives of the shogun's wives and mothers who were from various social backgrounds
ranging from the Imperial family and court to samurai households, and the lavish arrangements of the
inner palace, mainly based on references preserved by the Tokugawa Memorial Foundation.

f Opening hours: 9:30-17:30 (Open until 19:30 on Saturdays) T Admission until 30 minutes before closing
timey , 1-4-1Yokoami, Sumida-kuy ...Permanent exhibition: 600 yen (Adults), 480 yen (Students), 300 yen
(Junior-high school children from outside Tokyo, high school students, and Seniors aged 65 and over), Free
(Preschoolers, elementary school children and junior-high school children from Tokyo) y Edo-Tokyo Museum x
03-3626-9974
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Tokyo Traditional Arts Program
An Introduction to Traditional
Japanese Music -

Scenes from Literary Classics-
Bunkyo Civic Hall Sub Hall

f% 181300y, ~a_o0O1-16-21
..2,000 ¢° ° £1,000 ¢\ £

f C~;w, 0 1ea »qA¢iAy
x 03-3467-5421y www.dento-wa.jp
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A concert showcasing the charms of traditional Japanese music. As a fitting complement to the
"Classics Day" on which it will be held, the concert will introduce musical masterpieces related to
classical Japanese literature such as the Tale of Heike and the Tale of Genji with explanations to offer
insight into the beauty of these classics. Tanka poet Akiko Baba and Professor Haruko Komoda of

the Musashino Academia Musicae will also appear as guests to provide additional information on the
"resonance" of the classics. Enjoy the harmony between the "words" of literary works and the "sounds"
of traditional Japanese music. Before the session, participants will also get a chance to learn how to
play Koto, Shamisen and festival music instruments.

f 18:30-
, 1-16-21 Kasuga, Bunkyo-ku

...2,000 yen (Adults), 1,000 yen (Students)

Tokyo Traditional Arts Program Executive Committee x 03-3467-5421

Music Weeks in TOKYO 2013
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Feature Program in Conjunction with the Main Performance
Makoto Ozone Workshop: Finding Your Own Music

Tokyo Bunka Kaikan, Recital Hall

5
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A workshop for aspiring musicians. How can improvisation help you find your own music? How
important is the ability to communicate for a musician? Makoto Ozone will answer these and many more
essential questions forthose hoping to take the stage through discussions and demonstrations.

f 15:00-y , 5-45 Ueno-Koen, Taito-kuy ...1,500yen (Adults), 1,000yen (Ages 25 and younger) y
T Tokyo Bunka Kaikan Ticket Service x 03-5685-0650
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BOKU-to-TekuTekuy
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Bokuto Machimise Art Platform

BOKU-to-TekuTeku Machi Mite Walks and Interaction Salon

Bokuto Area (mainly the Hikifune, Kyojima, Higashi-Mukojima, Yahiro and Oshiage Areas)

R244Stp’ 2% h®}f+j _H >e o} foeait-fehzz”"AE: -
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Project aimed at sustaining and firmly establishing art centers and network resources that have
cropped up in the Bokuto Area through the Bokuto Machimise scheme which has been implemented
on an ongoing basis until 2012. Join the Machi Mite Walks to rediscover the charms of the Bokuto Area

with a map of the various activities taking place in your hand and take part in the Machi Mite Interaction
Salon to take a good long look at the future of the town and its way of life.

f tobe announcedy ...Participation charge
T Tokyo Bunka Kaikan Ticket Service x 03-5685-0650 (Contemporary Art Factory)

Music Weeks in TOKYO 2013
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Music Weeks in TOKYO 2013 Music Education Program

Collaboration Program: Tsuyoshi Tsutsumi Master Class (Cello Course)

Tokyo Bunka Kaikan, Recital Hall
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An open master class aimed at rearing talented world-class musicians who will lead the next generation.

A valuable opportunity to learn from the internationally acclaimed Japanese cellist, Tsuyoshi Tsutsumi,
in person.As an open program, the general public is also invited to listen in on the course.

f 10:30-y , 5-45Ueno-Koen, Taito-kuy ...1,000 yen (free seating) y T Tokyo Bunka Kaikan Ticket Service
x 03-5685-0650
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Tokyo Creative Weeks is making PR efforts in collaboration with

the following organizations and festivals.
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FESTIVAL 2043
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17t %~ T03-3774-5050

5 Oct, 10:00 a.m. - 6:00 p.m.; 6 Oct,
10:00 a.m. - 4:00 p.m.

@Maple Center [1-4-25 Nishi Oi,
Shinagawa Ward] ® Free

Shinagawa Cultural Foundation, Maple
Center Tel: 03-3774-5050

Cimrman Fuamdiss |\1‘
RAMATA \

M

DRSS 21— ME>TRED QT TV
Q[KEXHES -37 -3 ]/ Kk — v, KEXE
%774 [ KBX#HE1-20-20]. SHEBX
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(—#t) KE#AHS T03-3734-0202

(@ Will depend on screening schedule

(@ Aprico[5-37-3 Kamata, Ota Ward]

Hall, Plaze Industry Ota [1-20-20 Minami
Kamata, Ota Ward], various locations in
Kamata district @) Admission fee to some
events (@ Reservations required for some
events Ota Tourist Association Tel: 03-
3734-0202

OBI# 1485 (BB 1385204) QBBAR
E[RRBLBXFDK1-19-1] QK (A
B1) & LEFREX/LEE T03-3590-5321
(12:00 p.m. start (doors open 1:20p.m.)
(@ Toshima Public Hall [1-19-1 Higashi
Ikebukuro, Toshima Ward, Tokyo] @ Free
Toshima Future Culture Foundation

Tel: 03-3590-5321

DOINXUMIE>TRES @QILEUH[R
REIEEF1-11-1]&<5HK -+ DDLU
K= T 52879 Lk—)b, IHEFAER
HRILXFE, R1-27-39]1FH (AR AL
XXAtiRMAE T03-5390-1221

(D@ Depends on the event @ Hokutopia
[1-11-1 Oji, Kita Ward, Tokyo]Sakura
Hall, Tsutsuji Hall, Planetarium Hall,
Kyu-Furukawa Teien yokan[1-27-39
Nishigahara, Kita Ward], etc.

Kita-ku Culture Foundation Tel: 03-
5390-1221

o . = 10/14 (Mon)
zxl~z2" A~
NEWAYI ¢2013
ASAHI ART FESTIVAL 2013

www.asahi-artfes.net/

LEDHRT IV —TPT7—hNPO, 7HEE— P BB TRET 27— ~D
S, Vv IVEBA LS ERET HTRAST — hOATHIEDBE %
BIFHL. HIEBEAE ORI ET, RFADSER [7—bY—UXLT
W23 &7 —=IC. 54DT AT 5 L-BENSMLET,

An art festival organized by Asahi Breweries in collaboration with local
community groups and art NPOs across Japan. Participants will draw on

the power of art to highlight the charms and attractions of their own local
community and revitalize the area through a variety of projects across a
range of genres. In its 12th year, the festival this year will consist of 54
programs/groups under the theme, "Art Tourism is the Way to Go".

(D Depends on the event () Around the Asahi Group Holdings Headquarters Building (1-23-
1 Azumabashi, Sumida-Ku) and various locations throughout Japan ) AAF2013 Debriefing
Meeting 11.16 (Sat) -17 (Sun) AAF Network Executive Committee & 03-3353-6866

10/5 san~10/ 6 (sun)
v a3 G

sU™ 2" AYuA22013; v’
Shinagawa Art Festival
Shinagawa Artists YExhibition 2013 (Shinagawa Ward)
www.shinagawa-culture.or.jp/

as

1AM —2—PBHAR. FELE. LENVDICBRDSHZFEDT —T 1
ZNEBRNe T—T1 AMNBICKX v T —BEEE, ZOHFERERBRL
9, o RAICHRTETE7 b IRy b-F+ S -FDELEEED
TERANEE . LEN D7 —MEHBHBELALIZE,

Highlighting the illustrators, photographers, performers and other leading
artists with links to Shinagawa. A gallery area will be created for each artist
to express their world-view. Information will also be distributed on artist

exhibitions and gallery locations in Shinagawa. Come and enjoy a tour of
Shinagawa's art.

B 10/10 arhw~10/ 20 (sum
H1s O>¢é h Gy
SEUI &% p O> G>as
1stKamata Film Festival
Cinema Paradise Kamata (Ota Ward)
cineparakamata.blog.fc2.com/

PO T X X HERBEAY &), IERERFOESH N /EH
THDMBEENFREShE T RRRTAEEAICU LB - EEFR(*
FXOXM] . HEHEEDBME - JIRB— 2B SER LM E I U, EH
DEFTLREP -7V 3— CERTEEEEMLET,

Kamata, said to be the birthplace of modern cinematography as the former
site of the Shochiku KinemaKamata Studio, will host its first film festival.
Besides screening "Kinema no Tenchi", set in Kamata Studio and directed by
Yoji Yamada, and films in memory of the celebrated actor Shoichi Ozawa,
who grew up in the town, screening events, talk shows and exhibitions will
be held in various locations throughout Kamata.

10/ 19 a0
[ @aa %3] Gy
% 36inqg” fi[aas
Toshima Arts Festival
Performing Folk Arts in Toshima (Toshima Ward)
www.toshima-mirai.jp/

BERXEZ Dtk - KiF - XRBADIRAZREEIZA DI N> b KORM
ZHETHD [RIBKTE| 212U, fiskEmiRH 0 BAFELMA 315 ERT%
L) [ BERT | [F Xttt DiFh, LA 10EAFEELE L.
ZERBRNOD “BRIEHAT L ELEZEHBREHE PRELE T,
This event celebrates the traditional performing arts of Toshima City and the
cities to which it has close ties. Enjoy the Nagasaki Shishimai (lion dance),

a performing folk art from Toshima; the Chichibu YataiBayashi (festival
drum performance) and Chichibu JinjaKagura(Shinto music and dance)
performance from Chichibu City in Saitama prefecture to celebrate the 30th
anniversary of sister city ties;Nabari Children's Kyogen (comedy drama)
Group from Nabari in Mie prefecture performing opposite the Toshima
Children's Kyogen Group, commemorating 10 years of cultural exchange.

11/ 1 - 11/ 24 (sun)

zq} K

M;

Hokutopia

International Music Festival 2013 (Kita Ward)
www.kitabunka.or.jp/kitaku_info/

G2013} za §

KRR F Sy IDOHEFNTET. BRA CERT 3EE - KFSICL
BERRERSE, A1 AEEHKE (7« HODEE] & BAEELAERT «
WICEB19HBAL 7EE, MICHT 22U LATHCRREELE B
BTy TTHBELANELEET,

An international music festival featuring everything from authentic
classical music to baroque opera by musicians and vocalists from home and
abroad. Main sessions include the opera performance of "The Marriage

of Figaro" and 19th century Russian music by Tomomi Nishimoto and the
Japan Philharmonic Orchestra. Enjoy a unique lineup of events including a
contemporary music concert in a planetarium and much more.

Tt e e e e e R

SIeEM ©

SIEM ©

:J:;-_mh_mt:\,r—:
I 43 TP

—— ( ¥

DR M EDRERPEAL AR/ T
Ly bRy T4 hEZREED QR
EEMRE[ARX LFAMS -36 | PRRNIL
SEARX LHAMS-45 1458 LHFARE,
ZOEIONALHERRIED @1 N MILHR
%% EHOWYLY - EiBEEEER
(ARXEPIXALIRABRA) T03-5246-1153

D138~ 188 Q—FFE/II71 X [#HBAAEK
FE2-21-1]08KF —FENF1X 27
SYR—Y AL MY 203-3709-1097

(1:00 p.m. - 6:00 p.m.

(@Futako Tamagawa Rise

[2-21-1 Tamagawa, Setagaya Ward]
®Free

Futako Tamagawa Rise Town
Management Section Tel: 03-3709-1097

ToKYO

INTERNATIONAL
FILM FESTIVAL
LR B L L)
W THE= 10/ 25 FRI

DRSS 21— WICE>TRESD @QAK
AREN X [HBRAEKKE-10-1]E X1 I,
HADRIS. 1R K—ILEH QFMIEY T
THA P ETREEN

(D Depend on screening schedule
@Roppongi Hills (Minato City) ,Theaters,
halls and other facilities in Tokyo
metropolitan area

(@Please see the website for further
details

D128 ~A%

Q@=#FXEBREADL *+Oy &7 —[#A
BREFHRE4-1-1) EBEREEEH I
Q@K HERT7—-r2Y H/ERB T03-
5432-1547

(D12:00 p.m. to sunset @ Around
Sangenjaya Station, Carrot Tower [4-1-
1Sangenjaya, Setagaya Ward], nearby
shopping areas, etc. @ Free

Setagaya Art Town

Tel: 03-5432-1547

sieMm ©

CREATIVE
TOKYO

DIRUMIESTRESD QOBAZFR
BEERE V) I 71 TEXR
T03-3501-1511

(DDepends on the event

(2 Venue: Various locations in the city
Inquiries: Creative Industries Division,
Ministry of Economy, Trade and Industry
Tel: 03-3501-1511

) . o — Nov
i awe =°"7i NEpAYI ¢2013! Ffas

The Ueno no Yama Art Festival 2013 (Taito City)
www.city.taito.lg.jp/index/bunka_kanko/torikumi/uenonoyama/festival.html

BB EMEE. FRF -G EMSOXLREEEPEES [ EFOW]
ICTBERESNST T ZT /N, BREICHTIEEDIL Y — P
REBSOEN. BEWHHFORBAEICLZHER DY — X BAFHFIA
R E [EHDI] E5TROSHEA N MR,

This festival is held every year at Ueno no Yama which includes leading
museums, art galleries and music halls. This festival features a dazzling
array of events that are unique to Ueno no Yama including topical concerts

and exhibitions, a series of talks by a team of lecturers from a wide range of
fields, and a special opening to the public of the historic Kanei-ji temple.

(DPlease refer to the pamphlet or the website shown by the link below for the schedule of
events, and bookings, etc. @Ueno Park, including the Tokyo Metropolitan Art Museum [8-36
Ueno Koen, Taito City] and Tokyo Bunka Kaikan [5-45 Ueno Koen, Taito City] as well as other
cultural facilities in the area 3 Will depend on event  Association of Museums and caltural
facilities (office; Taito City office Cultural Promotion Department) Tel: 03-5246-1153

10/5say~10/ 6 sun)
DES ARTS DANS LA RUE
htU” uAe” Az” A H>i as§
DES ARTS DANS LA RUE
Tamagawa Street Art (Setagaya Ward)
www.rise.sc/

ZHRBEERICKR4LT - NTOT I LN RESKS [HEST7—h2Y
>2013] ORSEREE LT ZFE/NNF A XOLBICKER/NT +—< =1
BELET, 77ANy M4 TY L THEEDKE=EHWEL. B2 7 — b
ERERTEHMALET, BORTRVIATSNDBHDINT+ -3 X%
BELALIZSLY,

Street performers are coming together at Futako Tamagawa Rise Plaza for
an event staged in conjunction with the Setagaya Art Town 2013 festival, a
diverse art program held in Sangenjaya. The whole town will be enveloped
with an artistic atmosphere with acrobats, jugglers and other street

performances. Thrill to the dazzling performances unfolding before your
eyes.

10/17 crhw - 10/ 25 @

Mé h G
26th Tokyo International Film Festival
tiff.yahoo.co.jp/2013/jp/

TITRABRDOEGRES, #RPH»SEE S LBLDTLITERIH
THRI)—CTHEETEBED, X2—ICHEAB3I X EHHNET, §
EQF—T =L TR - NI REB X+ T T2 T4y T R 7
O—-Y 7R =A=EEEBFR BASHE.

One of the biggest international film festivals in Asia. TIFF will be screening
various premiere films from around the world as well as events where
audience can meet movie stars. The Opening Film for this year will be

“Captain Phillips”, starring Tom Hanks, with the Closing Film, “The Kiyosu
Conference”, directed by Koki Mitani.

) 10/19 sav~10/ 20 sun)
H>i z2” A» ¢ i 2013
~jdeG" 3] H>i a§
Setagaya Art Town 2013 (Setagaya Ward)
Street Performance in Sangenjaya
www.setagaya-ac.or.jp/arttown

ZHREOH N REDY BT — b2 TR T BRERDT £ X7 1 /3bo
ERAIDIRBOEREREEEIC TN MR A LT v TS T I4—%2 T T
TG EWRBEDT -7 « A ERE SR EHTET 513D, $91008 D
FHEVEPLER[7— MER] P [EVWI N - EEESBHLET,

The annual autumn festival will transform Sangenjayayet again into

an unusual art center. Artists from around the world will show off their
amazing juggling tricks, pantomime and wandering street performances

in the station plaza and nearby shopping areas. This year too, around 100
self-produced stalls will line the Art Market and the Fortune-tellers Street to
provide plenty of attractions for visitors to enjoy.

10/ 1 (rue) — 11/ 30 (sat)
TOKYO AUTUMN

¢ CREATIVE TOKYO £

TOKYO AUTUMN
¢ CREATIVE TOKYO £

www.meti.go.jp/policy/mono_info_service/
mono/creative/creative_tokyo/

[CREATIVE TOKYOJ 3. RRETSTDIVIAT 1 T - NTETHEBTT,
ERSMCBERDBEERIEL. 7 IA 71 T DA TEEDEMILRAIRE
E7O—NUHIHRW TV Z E2BIELE T,

CREATIVE TOKYO is a concept designed to firmly establish Tokyo as a
creative hub in Asia. The objective is to convey a sense of Japan around the

nation and the world while using creative energy to revitalize industries and
to globally explore possibilities of industry.

® TCW BRI DEAERSRY: Time @ RIBOEAR: Venue & Adress @ ¥4 : Admission @ EALiAZ: Entry (6 ZDfth: Others
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Guidance of

metropolitan cultural facilities

RREIVUIAT 17 71— ZEREh,
A XLHR CHEINISEIEEBESP®O Y —F (P6~P10 TITHEMN)
CHEL TSR DEREHRE CEALET,

During Tokyo Creative Weeks period, various (introduced in P6 ~ P10) exhibitions and

concerts will take place in the metropolitan cultural facilities.

The information provided below is the basic information of the facility.

RRMBIFRRIBYE

Tokyo Metropolitan Edo-Tokyo Museum

AFRRETHOHE

Edo-Tokyo Open Air Architectural Museum

RR#MEREXMEE

Tokyo Metropolitan Museum of Photography

O2EX#81-4-1 @03-3626-9974
(9BF~178530%) @O9RE30H ~178F
304 (MA9RE304 ~198530%) X
ARESPARED 302 AT T ORREH (11
BB IREABDBE I ARA. £X
Fih @600, AL - FPIEK
£ 480, hEE (H51) - BAE - 65
LI 300/, INFEELIT - sh34 (£RP)
X QIRMERLWEL3 S, HEH
THATFFEMEREDRES 15 www.
edo-tokyo-museum.or.jp

@ 1-4-1 Yokoami,Sumida-ku, Tokyo

@ 03-3626-9974 @ 9:30-17:30 (Saturday:
9:30-19:30), admission until 30 minutes
before closing @Mondays (or Tuesday
when Monday falls on a national holiday )
and New Year holidays @ Adults 600yen,
College and university students 480yen,
Junior-high school students (from outside
Tokyo) / high school students / seniors
aged 65 and over 300yen, Preschoolers /
elementary school students / junior high
school students (from Tokyo ) free

@ <JR>3-minute walk from Ryogoku
station West exsit

O/\&H AT 3-7-1(EBL/ & FHARR)
@®042-388-3300 @ [4F~9R] 98
304 ~1785304. [108~3A] 9830
4~ 165530 43 3¢ A EBARE D 30 5 A %
T OFREH WAFLBIREKRADEE
\$NRER). ERFL (12/28~1/4) O
—#% 400, AF4 - FFIFERE 320/,
A (FR4)) - B - 651 E 200,
NFELT - A (8A) #8 QIR
KBNS HREW/INZ55, IRR/IEH
BR&YNR65, BERFEMRENSFHR
£W/NZX5%  tatemonoen.jp

@ 3-7-1 Sakuracho Koganei-shi, Tokyo

@ 042-388-3300 @ 9:30-17:30 (April-
September ) ,9:30-16:30 (October-March )
,admission until 30 minutes before

closing @ Mondays (or Tuesday when
Monday falls on a national holiday )

and New Year holidays @ Adults 400

yen, seniors aged 65 and over 200 yen,
College and university students 320yen,
Junior-high school students (from outside
Tokyo) / high school students 200 yen,
Preschoolers / elementary school students
/ junior high school students (from Tokyo )
free @ <JR > 5-minute bus ride from
Musashi-koganei station North exit

QEEX=MH1-13-3ELFH-F>7
L1ZA @03-3280-0099 @105~
188F (K - £FER I 1085~ 2085 ¥ ARE
BN 302 RIE T @REH (AN
BEINER) ORBRICLUHEY
R4B3QIRELFRROL)ELH75 (@
EEER). RRXMORLESRERS
ER&VWIEL 104 www.syabi.com

@ Yebisu Garden Place,1-13-3 Mita,
Meguro-ku,Tokyo @ 03-3280-0099

@ 10:00-18:00 ( Thursday, Friday:10:00-
20:00), admission until 30 minutes before
closing @ Mondays (or Tuesday when
Monday falls on a national holiday) and
New Year holidays @ The admission
varies according to the exhibition

O< JR>7-minute walk from Ebisu
station East exit (on moving walkways)

R HBH KA

Museum of Contemporary Art Tokyo

R R # 1T BE

Tokyo Metropolitan Art Museum

v

RRXILSEE

Tokyo Bunka Kaikan

Q@ IHRX=4F4-1-1 @03-5245-4111
O1085~188F ¥ AI5IIPARRM 30 Al
T OREA MADBEIFARER) .
FRE RTRR - BREIR (9/9~
10/2) @—#%500M. FA 400/, E
& - 657 L 250, A LT R
1. BERICSWBERIREES OR
RASOEBPHREEBAREL)GES A
BEWTHALFREEQARL S
134  www.mot-art-museum.jp

@ 4-1-1 MiyoshiKoto-ku, Tokyo @ 03-
5245-4111 € 10:00-18:00, admission until
30 minutes before closing @Mondays (or
Tuesday when Monday falls on a national
holiday) and New Year holidays @ Varies
according to the exhibition. For permanent
exhibitions:Adults 500yen, College and
university students 400 yen, High school
students / seniors aged 65 and over

250 yen,junior high school students and
younger free @< Toei Subway Oedo
Line > 13-minute walk from Kiyosumi-
shirakawa station A3 exit

QA=K -H/AES-36 @03-3823-
6921 @9kF304~ 1785304 (J55IE
BIERFIE 2B H 985 30 5 ~ 20 BF) ¢ ARE
KHED305HET OBAFL 3AM
B (ERE. CERESEERREE. AN
BEGAKRR), FRFH ORBRICL
VERHIrREL3 O@IRLEFRLWRE
HTH, RRA NOSREEAR - ALEA#R L5
BREWES 109, RAES EFERLWE
#104  www.tobikan.jp

@ 8-36 Ueno-Koen, Taito-ku, Tokyo

@ 03-3823-6921 @ 9:30-17:30 (Friday
[during special exhibitions]:9:30-20:00 ),
admission until 30 minutes before closing
O The brst and third Mondays of each
month (Special / planned exhibitions are
closed on Mondays or Tuesday when
Monday falls on a national holiday), and
New Year holidays @ Varies according
to the exhibition @< JR > 7-minute walk
from Ueno station Koen exit

QAKX LF/AES5-45 @03 - 3828 -
2111 @AFECLNRES OFR1~2E
¥10Aik 21, 22 @RARICLNELS
OIREHFRAREOL S 1H. REX
hOSREEAR - HEES AR EFFER 7 JHEOLY
EH5H. RABHK EFRENESTH

www.t-bunka.jp

@ 5-45 Ueno-Koen, Taito-ku Tokyo

@ 03-3828-2111 @[Opening / Curtain]
Times May vary according to the
performance @ Once or twice a month 3
10.21,22 @ Varies according to the
performance @< JR > 1-minute walk from
Ueno station Koen exit

RREMEIS

Tokyo Metropolitan Theatre

h—%a—7v5—4%1k

Tokyo Wonder Site

QOLEXFEHh&1-8-1 @03-5391-
2111 @9Fs~ 22K QFERFHRUR
FHEEE @AEICLVELZ QIR
R4 O, R LR, FmRihRRinR
BREVGES 249 www.geigekijp

@ 1-8-1Nishi-Ikebukuro, Toshima-ku, Tokyo
@ 03-5391-2111 @ 9:00-22:00

O Year ends and New Year holidays and
a maintenance day @ Varies according to
the performance @< JR / Tokyo Metro /
Tobu Tojo Line / Seibu Ikebukuro Line >
2-minute walk from Ikebukuro station

F=F3—T> 44 FER

O RXA#2-4-16 @03-5689-5331
O 11K~ 1985 (A 15 SBARE30 DRI % T)
OR®R RANHZA FBAER). FREFH
OEF QIRMFE /KER - KEBER. #HE
3T 8% = BERIGEIBER. R X hOSL/ R
/KR - AB=T BER. HEH T AT
FRAB=TEIR. EREVESHTH

@ 2-4-16 Hongo, Bunkyo-ku, Tokyo
©03-5689-5331 @ 11:00-19:00,

admission until 30 minutes before closing

O Mondays (or Tuesday when Monday

falls on a national holiday ) and New Year

holidays @ free @ 7-minute walk from
< JR/ Tokyo Metro Marunouchi Line >

Ochanomizu Station, <JR/ Toei Subway
Mita Line > Suidobashi Station, < Tokyo

Metro Marunouchi Line, Toei Subway
Oedo Line > Hongo-Sanchome Station

b=Fa—T 4 YA kB

QAKX 1-19-8 @ 03-3463-0603

© 1185~ 195 (A1BIEBARE 30 AATE T)
OFRER RANZEFBAER). FRER
OEF OIRILFH BRI HBEHET
> RA2HEM - AEHTR. REHOES. K
A DOSREE - PR - BIE ORI
iESH8 S

@ 1-19-8 Jinnan Shibuya-ku Tokyo

@ 03-3463-0603 © 11:00-19:00,
admission until 30 minutes before closing
@ Mondays (or Tuesday when Monday
falls on a national holiday ) and New Year
holidays @ free @< JR / Tokyu Toyoko,
Den-en-toshi Line / Keio Inokashira Line
/ Tokyo Metro Ginza, Hanzomon and
Fukutoshin Line > 8-minute walk from
Shibuya Station

@ {7 : Address (@ B&E&S : phone (3 BARERFRE: Opening Hours @ {kBER: Closed (® #i%%}: Admission ® &

: Access
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Welcome to the Tokyo Culture Creation Project bulletin board,
the place to " nd information on all the Project-sponsored programs
going on in various sites in Tokyo this season.
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Festival/Tokyo 13

UGwxat“{A” Uxzu
Travels in narratives:
The beginning of the celebration
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Festival/Tokyo is one of the biggest performing arts festivals in Japan. For this yearOs OFestival/Tokyo 13,0 the sixth event
in the festivalOs history, the focus is on Otravels in narratives.O To help illuminate the wonders of TokyoOs urban space and
generate a celebratory atmosphere throughout the whole city, the event will feature multiple large-scale, participatory projects
in Ikebukuro and elsewhere around Tokyo. In addition to organizing a free, inclusive opening event, the F/T Mob special
program, and other outdoor performances, the festival will also foster deeper connections with local merchants and other
unique elements of each community.

y The main program boasts a lineup of works from Japan and all over the world, in which the cutting edge of global performing
arts (stage/dance) meets distinctive modes of expression from Japan. Once again inquiring into the fundamentals of theatreN
drama and PctionNthe program will propel the quest for new forms of contemporary narrative. The open program, meanwhile,
will select from a total of 137 entry submissions to feature four teams from Japan and bve teams from Asia. These next-
generation artists will take this extraordinary opportunity to showcase the astounding diversity of Asia.
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FESTIVAL TOKYOD

Dates: 11.9 (Sat.). through 12. 8 (Sun.)

Venues: Tokyo Metropolitan Theatre, Owlspot Theater,
Nishi-Sugamo Arts Factory, Theater Green, Asahi Art
Square, and more

Participating artists (in the main program): Nandang
Aradea, Akira Takayama, Shigeki Nakano, Kaku
Nagashima, Yuichi Kinoshita, Kunio Sugihara, Rabih
MrouZ, Shu Matsui, Tsuyoshi Ozawa, Akio Miyazawa,
Toshiki Okada, Rimini Protokoll, Tim Etchells, Masataka
Matsuda, Yukichi Matsumoto, Bruce Gladwin, and more
Organizers: Festival/Tokyo ive Ct i

Tokyo Metropolitan Government, Toshima City, Arts
Council Tokyo & Tokyo Culture Creation Project & Tokyo
Metropolitan Theatre (Tokyo Metropolitan Foundation for
History and Culture), Toshima Future Culture Foundation,
NPO Arts Network Japan

¢ Ay x 03-5961-5202
festival-tokyo.jp Prices: See the event website for ticket prices.
Contact information: Festival/Tokyo Executive Committee

Ofbcey TEL: 03-5961-5202
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Miyakejima University®s Second Anniversary Celebration
Yasuaki Igarashi OSora-Ami: Knitting the Sky-MiyakejimaO
“a»$" ([ f' KT ju~Pat BOqV

TheOSora-AmiO project comes to Miyake Island
to weave another tapestry of " shing nets
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Miyakejima University, which likens Miyake Island to a OuniversityO and offers various opportunities for learning, is celebrating
its second year in 2013. To commemorate the anniversary, the organization has decided to sponsor a new OSora-AmiO special
project that will bring participants together to weave a giant bshing net against the backdrop of the sky.

Originally conceived in 2011 by Yasuaki Igarashi, an artist who studied bPsh-net weaving from veterananglers on Miyake Island,
OSora-AmiO projects have been completed in Maizuru, Kyoyo Prefecture, Kamaishi, Iwate Prefecture, and other locations
across the country. In October 2012, Igarashi took up an artistic residency on Miyake Island to work on another OSora-AmiO
work. For the upcoming project, which represents the second chapter of IgarashiOs work on Miyake Island, island communities
will create pieces of netting to create a massive patchwork OSora-Ami.O Upon completion, the work is scheduled to be
displayed at various locations on the island.

Organizers will also hold a OSora-Ami: Knitting the Sky-MiyakejimaO B The Return to the Island (tentative) event on November
17 (Sun.) to kick off the project and showcase OSora-AmiO woven by different Japanese communities.

~®f ' K" -~Pa-"<aUl - OSora-Ami: Knitting the Sky-MiyakejimaO  The |
%5 O+ 11D16 Ot TE q O ~Pa® Return to the Island (tentative)
~®f ' K~ T: OMA Date: 11.16 (Sat.)
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Program period: NovemberbDMarch

™ =R, 2~PaGf0é’ £«Al @+ »qz-P y Venue: Community centers on Miyake Island
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X 04994-5-098% 081 301 ™71 150 £
www.miyakejima-university.jp

Organizers: Tokyo Metropolitan Government,
Tokyo Culture Creation Project (Tokyo Metropolitan
Foundation for History and Culture), Miyakejima
University Project Executive Committee, Miyake
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. Prices: Free
Contact information: Miyakejima University Project |
Executive Committee Ofbce
TEL: 04994-5-0981 (weekdays 8:30 a.m.D5:15 p.m.) |
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TOKYO TRADITIONAL ARTS PROGRAM

féwt—C_3 & | Traditional "2vol.43q Et \ V" OSw; w, +
(1) OTraditional+C vol. 4 3 : Traditional Instruments of Japan Today (part of the ODiscover
the Beauty of JapanO series)
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To know, Listen to and Play with Japanese
traditional culture
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Having already featured the biwa, Shinto Rute, and koto, and other traditional Japanese instruments, the ODiscover the Beauty
of Japan: Traditional+O series will center its fourth event on the shakuhachiNthe traditional Japanese RBute. Popular shakuhachi
player Dozan Fujiwara will give listeners an in-depth look at the characteristics and artistic possibilities of the instrument and
then perform the world premiere of a new shakuhachi piece commissioned to composer Ky o Ichinose. There will also be a
lecture and discussion on the history, present, and future of the shakuhachi.
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Date/time:12. 8 (Sun.), 4 p.m. (doors scheduled to open at
3:30 p.m.)(TBD)

Venue: Spiral Hall (Spiral 3F)

Tickets: 1,000 yen (adults); 500 yen (high school age and
younger)

Performers: Dozan Fujiwara (shakuhachi player), Kyo
Ichinose (composer), Junichi Konuma (host)

wWA 0 e

fq.,wSdMu~dE f~C~; w,

7 @+ » qA¢ Ay x03-3467-5428
0101 ™81 £ www.dento-wa.jp
Contact information for (1) and (2):
Secretariat of the Tokyo Traditional Arts
Program Executive Committee y TEL: 03-
3467-5421 (weekdays 10:00 a.m.B6:00 p.m.)
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(2) Traditional Performing Arts x Street Dance

MHEU_mS” zOSw; wqgx
Japanese youth meets
Japanese tradition
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Conceived to give young people a chance to create new culture, this electrifying performance will feature two different parts. In
Part 1, teenagers from popular street dance clubs will dance to Japanese traditional music. Part 2 will pairs the DAZZLE troupe,
led by internationally renowned dancer Tatsuya Hasegawa, with Tsugaru-shamisen player Hiromitsu Agatsuma to shine a new
light on traditional Japan. The performance is sure to dazzle audiences in Japan and abroad, as well.

%05 O1 «12D14 G T £131 %o ¢ 1211 30 i %0 & Date/times: 12. 14 (Sat.), 1:00 p.m. (doors open at 12:30 p.m.) 4:00 p.m.
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q0:0; 1 £G" x" ¢y Vgnue: Nippori Sunny Hall
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z “ o0 %ipaNg qy>6s9izNg Performers: High school dance clubs (Adachi Shinden High School,
Z1l 6 i zZNa6aé T El -0 «t 40~ Kiyose High School, Takashima High School), Hiromitsu Agatsuma
- UBLEL ICIOEIUER . co«ta (Tsugaru shamisen player), DAZZLE (dance company)
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J- WAVE
®BUN-PRO TOKYO CREATIVE FILE —
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Y u
Events, exhibitions, and more featuring everything from music and video to performances.
Tune in to J-WAVE (81.3 FM) to get all the latest information on Tokyo Culture Creation Project programs. Hosts
Tasuku Watanabe and Rena Yamada interview the people behind different programs, giving listeners incredible
insight into what®s going on.

j E E+ BUN-PRO TOKYO CREATIVE FILE

L 0 A+ J-WAVE 81.3FM £
1iez20i+-2T50111 350 ™11 450
¢é Aj E®RADIODONUTS © £
www.j-wave.co.jp/original/creativefile

Show name: BUN-PRO TOKYO CREATIVE FILE
Station: J-WAVE (81.3 FM)

On air: Saturdays, 11:35911:45 a.m.

(A segment of the ORADIO DONUTSO show)

\'w wOé-3aU07y@Cxz NY2Rgt As>e« Sz
- Ufacebook « twitter p ] a Xi ~ M{
For the latest information on other programs,
visitthe o! cial website, 0! cial Facebook page, or Twitter page.

S l\/’ VA\\)\

Wi
\ (lf {fi/ )
’ \\ 177/
oty
Tt E{-—— ‘JL‘:__;

= |

‘-::4.472'

013



TOKYO PAPER for Culture yyyy vol.2




TOKYO PAPER for Culture yyyy vol.2

7 10D50t &@” ¢« " = ®:; w

xH~{ +E\"®qz >

' VEP.008 £p x z

yoeoNoex# % Ne oo
Mib{- wg
"NeOMEbTe
s®; w 'V gMOz' X, +t N¥” §u> SMh =
pbUz{ x x > XigMO\ gzf e»> xUwv
iyt ms[ oMVhMgqRQt  h{\ e+ tpE\ " cew
ANYy it gD, h*zl MoVEi hUzsTp<«® OSw
0gq%™De ™M+ MOCDt ¥ xt T ubeé” 3 ai»!
Zt h{e+ ] wDegMO+stJIl ozE\ »cU%
" MoM” cepbv{Dex. o uwOEW _ o
swpbUz{ xfe+>1 Mo®b] Ms cece q{ E\ "
Uxp”; ixze>"' Xéiqgoahophb(

t mMozpUt rces\qg> Y7

g e

7 fw>nVeo~ Uz sw-o tr OE&T e 0M

Xwp ™ ¢ Oe

E\2"@eT'!'Z | h «0zéodojw* Os<w> xUw
T q oMX\qpz?Ty Mcw>_mZ’ -

h' g¥l oMib{é. $tx{UE\ "cew' Xé %E
t' TezM-—csVYt! =" oMX Y” pb{E\~
®X; WW XcA"\gsU’ zMNAchez

Y> Oy h g>Ae”Mpb{iT' b, o> et
p>S\ %owpxsXz™MZQwK” <« wzf wqV\ fe
Tew> GAt b ( (>
l oMtb{thzO zO°sA” U>JPt " zxi> A

H<« &0z

TsU'zaF>NMeeoyQq¥

Research Topic (2)

VEpP&M % Ot ~%nX“>b”\qU Mwpzq
VrVCa”Ad¢gsxit “hXs”epb{fesx«
QyxpuwsTpae> _oMMszét' TeolUes MMs
qQ¥O>Ej{ sxfOMOEUso®> G~t sU’'z
E\"oeqq<t &F>~A“1 [ oMVhMpb{

7 E\roeqwz > e Sz\etpyerexOSwy
/ fe«6>IJPqg h”r¥% = "NeoVi  hUz
fw t K YMt mMo TdoXi * M{

21@p %i pu> « Sh T zp wAEXOS =t K"
F h{<clg XE hM z¥%i ppc<. g oMVh
Mg MO§ M¥ M> El oMt~ h{swpz{x x06,
£\ ANdoMhi XSt z—sSJ>» M
hi V)8 oM Osdo®pb{q% t N~ g o
xzhi OSw => %l A“i " Thjtb” wpxsXz
OS pK"xlUwsTt %l oM”<w>qji U dh
Mg¥l oMEb{ z{ hjw\ &t zM~ «” OS5’ 7
"hMs<wxi Me @™« oMib{pcfwatc’|
oM” A ez | oVh<wteé>2Zo iwbS =

> g  oMVhMwp b {

wMhij gz

7 Sé>esl oM qzyerexgdpxsXSis$tz

i £7q 00Sw =q VuloM tAphb{
fefc{xT Ag  o%i "> oM"\ q> E¥"
t ¥l oMfb{ 2tgm\gx.zecT MgMOT

cece{i T' Yi pp<.ap O>zDB”"¢b”* Os \

Tradition, modern times,
and embodiment
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! ed the passage of time and remained strong over countless generations.
Contemporary dancer Kaiji Moriyama throws himself into that milieu,
freely exploring the exciting expanses between the old and the new.

We sat down with him to get his thoughts on what OtraditionalO and OcontemporaryO mean.
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-- YouOre scheduled to perform with yokobue (transverse flute)
player Meisho Tosha at the OBreath of SoundO event on October 5.
What do you think the performance is going to be like?

The concept behind OBreath of SoundO is mostly about wind instru
ments, but | want to incorporate that idea of ObreathO into my dance,
as well. Of all the Meisho works 1Ove explored and listened to over
the years, his ONihon no kokoro to fue: GassanO CD has really been
an inspiration. To make the record, he climbed Mt. Gassan, a peak in
Yamagata prefecture known for being a famous shugendo (Japanese
mountain asceticism-shamanism incorporating Shinto and Buddhist
traditions.), and played into the open air. ItOs just an incredible listen
ing experienceNto me, his tone sounds like wind blowing across the
mountain.

-- How are you going to try to bring that ambience and emotion

out in your performance?

| want to create something new, some fresh form of bodily expression
that lets me capture the aura of the mountain landscape and the feel
of the wind that you can sense in MeishoOs playing. The way | envision
it, IOm going to let the OwindO from MeishoOs Rute reshape me into-dif
ferent forms. Meisho may play a traditional instrument, but heOs also a
remarkable composer and improviser capable of conjuring up things
that youOd never expect to hear. ThatOs why | dondt want to decide
how everything is going to play outNI want the performance to have
an unpredictable quality and the routine to have enough open space
for those surprises to develop. Another thing is that | tend to push
myself to my breaking point when IOm formulating routines on heavier
themesNan area | do a lot of work in. Sometimes | want to put myself
back in neutral. | want to just sit back and take in the nature around
me, appreciating the beauty of the trees and the soft touch of the
wind. ThatOs the kind of pure, unfettered sensation | want to evoke in
my performance with Meisho.

-- YouOve also created many other performances based on classi -
cal Japanese literature and Noh theater. What about those pelds
inspires you?

10ve been bxated on Japanese culture ever since | started dancing at
the age of 21. | wanted to know as much as | could about it and was re -
ally determined to embody it in dance. Every time | have the chance to
perform with a Noh actor or a traditional Japanese musician, | feel like IOm
hitting the books and really learning something. But as a creator, | also

know that | have to do more than just pull elements of Japanese cul -
ture off the shelf and put them into my workKil have to reach down and
bnd the things that |, as a Japanese person, have deep inside. | feel like
weOre losing a bit of what makes us OJapaneseO every day. | want to
distill what remains of that Japanese spirit and Japanese wisdom into
something that represents our culture today.

-- It seems like thereOs something about Japanese culture that just
pulls you in as a dancerNsomething thatOs too deep to explain in
logical terms.

| bnd it strange that 1O6m a dancer in the brst place, actually; | mean, 1Ove
always been self-conscious about being in front of people. | guess
thatOs why 1Om interested more in making my dance express just a hint
of whatOs to be foundNembracing the OabsenceO of being and the idea
that the soul is there even though you canOt see itNthan in pushing my
presence to the foreground and saying OlOm here; look at me.O Maybe
classical literature and Noh theater jibe with that part of my nature.

-- So you see a lot of that thematic content in your own personal -
ity?

Most of the main characters in Noh plays are ghosts, but they all wear
gorgeous, flashy costumes and have a really dazzling presence on
stage. Basically, a person who technically doesnOt exist is right Othere,O
front and center, alive in the narrative. The mode of expression in Noh
harmonizes, | think, with my dance sensibilities.

-- People often call Noh theater and Japanese music Otraditional
arts.O How do you, as a modern dancer, see Otradition?0

The idea that | always come back to is that Zeami (a Noh actor in the
Muromachi period) surely didnOt start developing Noh theater to Omake
a traditional art formONI think he was just trying to keep creating
something new as an artist of the times. 1tOs the same way now: the
Noh actors and Japanese musicians IOve had the opportunities to work
with over the years have all been driven to cherish the artistic lineage
theyOre coming from and, at the same time, explore the areas that their
art can take them. Meeting those kinds of performers has allowed me

to see Japanese Noh and traditional music from a more open perspec -
tiveNnot just through the lens of Otraditional arts.O ThatOs why | think of
my co-performers as fellow dancers in the modern age. To me, thatOs
how we go about making tradition work.

-- People say that dance is an impermanent art form, coming to

life in a singular moment that can never be truly preserved. What

does that mean to you?

ThatOs just something that you have to accept, | think. Impermanence
is what sets dance apart. A while back, | went through a period when |
felt like | had to make something that would last. Now, though, IOm just
thankful for all the opportunities | have and how blessed | am. So many
photographers have captured me dancing, and people can take video
of me. Those things last. | feel like | live through danceNthere are ups
and downs along the way, and things are always in Bux. | might take
a step forward as an artist one day, but | could just as well take three
steps back the next. Some might call that Ogetting old,O while others
might call it the Omaturation process,O but | do know that | still have
new places to explore. ThatOs why | want to appreciate every single
moment of my career from here on out.

Kaiji Moriyama
Dancer/choreographer. Lauded as an Oamazing dancerO in New York Times for OKA
TANAO (2005), his solo debut, Kaiji Moriyama was eventually invited to perform at the

Venice Biennale in 2007. Since 2003, Moriyama has collaborated with Reijiro Tsumura
on numerous performances that play on the Noh theater motif, including O Yoroboshi,O

OOKINA,0 OKURUI,O and OShakkyou.O In 2012, he received Best New Performer in the

Dance Division of the Minister of Education Awards for Fine Arts. He also has many
screen credits to his name, ranging from PIms such as OCha no AjiO and OTama TamaO
to the OKarada de AsoboO TV program. On October 5, Moriyama will take part in the
Tokyo Traditional Arts ProgramOs OBreath of SoundO performance at the Tokyo Bunka
Kaikan Main Hall.
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An intensive program for enjoying a wide range of traditional performing arts
called OTokyo TRADO will take place during the Tokyo Creative Weeks (TCW)
from September 28 (Sat) to October 14 (Mon). One of the performances sched -
uled under this program is the OBreath of SoundO by the Tokyo Traditional Arts
Program, also featuring Kaiji Moriyama. Please visit the TCW ofbcial website for
further information on the program.
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| used to have some workshop make my indigo-dyed clothes. | myself visited the workshop many times to ThereOs so much green around my current ofbce, which is actually where | studied under my master years ago.
learn as much as | could about indigo dyeing, natural dyes, and other things brsthand. As | kept getting more | remember him sitting here for more than two hours, poring over 200 of my drawings. Now that itOs my ofbce,
and more into the whole world of dyeing, | found out that there was a method that would help me get past | want to take his lead and make the most of the time | have with my students here.The ofpce is packed with
my biggest problem: color fading. The solution was the traditional technique of Onatural lye fermentationO work, materials, and supplies, but my hammock is probably my favorite thing in here right now. ThereOs this
indigo dyeing, which uses lye to ferment OsukumoO plants from Tokushima Prefecture. | knew that was what | hammock store near our house, interestingly enough; when | walked in and saw this hammock, | just had to
needed, so | started looking for workshops. To my surprise, my search didnOt take me far away from home at have it. When IOm lying in it, IOm normally working my computer or doing something else. If youOre always raek
allNl found a place in Ome, Tokyo, and called them up right away. ing your brain during the creative process, you wind up falling into traps that are hard to free yourself from;
Indigo dyeing is a blast. At the workshop in Ome, thereOs a vat of indigo that almost looks like a giant swim- taking the opportunity to relax in a new place can actually help you work more efbciently. You need to make
ming pool. | love the feeling of being able to work with real, experienced professionals. One day, | showed one time to reset your brain when youOre working on a piece, and thatOs what | use my hammock for. Sometimes, |
of the artists a color that | was looking for and asked him if he could make it. When he came back with the start looking at the work on the walls and see new inspiration. 1tOs like the pull of gravity eases up a little bitN
bnished product, it was exactly what | had in mindNbut then he said, Olt might need a little more gray. What itOs a cool feeling, really. The time | spend taking it all in gives me an entirely different perspective on the work,
do you think?0 I1t3s like they always bnd a way to go far beyond what | was originally hoping for. When you see one that lets me see a it deeper into whatOs going on in the piece.
them looking at their work and then going back to the drawing board because it doesnOt measure up to their Students come to the studio, too, of course. Instead of OteachingO them techniques, | try to OtalkO to them
own rigorous individual standards, you really get the sense that theyOre committed to their craft. ItOs such a about what they should be learning. We are working with the students while OtalkingO to be viewed objectively
refreshing, invigorating thing to watch. Despite the joy and wonder of indigo dyeing, itOs an aging artNboth in things. A lot of young people nowadays have a problem with negative appraisals of their work, but | try to
terms of the people doing the dyeing itself and the people having work done. Quite a few young people be - emphasize that there are different ways of interpreting negative and positive opinionsNafter all, the fact that
come apprentices in the traditional arts in Kyoto, but TokyoOs an entirely different environment; just as | had no someone disagrees with you is proof that youOre there, that you exist. Culture is all about passing down the
idea there were studios that could do indigo dyeing in Tokyo, there are probably lots of aspiring artistans who things you donOt bnd in textbooksNithatOs the stuff that education is made of.
are completely oblivious to the fact that the art does, in fact, have a presence here. | hope more people who,
like me, are looking to explore new modes of work can come together with people who are hoping to become
indigo dyers in Tokyo. That way, we could help carry on this proud, beautiful tradition. pGercewz” Al N¥” Ui u” ¥@®Memorial Rebirth "x zZTCW 0é -4 Uw{ g m{ Al x P009 « {
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