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Hello. This is the “TOKYO PAPER for Culture”, a free paper from the Tokyo Culture Creation

Project that explores the culture of this vibrant city. Holding true to the belief that “culture is
the work of humanity,” we editors work as “cultural researchers” to deliver the fruits of our
cultural investigations in a handy, readable format. The “TOKYO PAPER for Culture” will also
focus on the 2020 Tokyo Olympics and Paralympics—a historic undertaking already beginning

to take shape. As Tokyo prepares for its first Olympic festivities in approximately 50 years,
we’ll delve into all the cultural dimensions that the upcoming celebration is now unlocking.
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Seven years from now: Tokyo and me
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To lead off our third issue, we assembled a team of three “guest researchers”

:costume artist Kozue Hibino, dancer and choreographer Ryohei Kondo, and musician Ikuko Harada.

While walking around Ikebukuro, Mejiro and Zoshigaya, they had an enlightening, unfettered discussion of culture.
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Ryohei Kondo (Kondo): The Olympics started seem-
ing like a realistic possibility to me about two years
ago, when the organizers of the National Sports Fes-
tival of Japan asked me to coordinate the opening
ceremonies for the 68th tournament, scheduled for
2013. | don’t think I'll ever forget that surge of excite-
ment that swept across Japan when they announced
that Tokyo was going to host the 2020 festivities.
It really hit home for me when | realized that the
athletes in the 15-17 age group at the 2013 National
Sports Festival could very well be Japan’s premiere
athletes when the Olympics make their way here in
2020. You know, over the next seven years, all I'm
going to be doing is transitioning from my forties to
my fifties—but some of these young competitors are
going to be making an unbelievable leap from adoles-
cence to the global stage.

Kozue Hibino (Hibino): For me, hearing the word “Ol-
ympics” will always make me think of the 1964 Tokyo
Olympics. My family moved from Aichi to Shinjuku
right after the Games ended, and | remember my
new classmates talking about how they’d seen the
Olympic rings high in the sky, how they’d heard the
cheers for marathon runner Abebe Bikila in per-
son. That was the first time the Olympics had ever
seemed real. | never got to actually see the Olympics
for myself back in 1964, but the festivities are right
on our doorstep again. It’s amazing that they’ll be
right here in Tokyo in just seven short years. | know
I'll probably get blasted for saying this, but | would’ve
loved to see the Olympics in Istanbul, too. The Tokyo
delegation must have done a great job of showing
how comfortable and prosperous the city is.

That’s why | hope the Olympics give us a chance to
really confront the Great East Japan Earthquake &
Tsunami issues, concentrate on the whole nuclear
power problem, and make real contributions to the
recovery efforts in Tohoku.

Kondo: The Olympics may technically be a celebra-
tion of sport, but | think the 2020 Games can open
up some avenues for reexamining and enhancing
the deeper cultural pieces that come along with the
festivities. The Great East Japan Earthquake is part
of that, | think.

lkuko Harada (Harada): Wow—I hadn’t even started
thinking about the Olympics until this very moment.
Kondo: That’s pretty impressive, actually! (Laughs)
Harada: I'll have experienced both the Great East
Japan Earthquake and the Tokyo Olympics in one
lifetime.

Kondo: From the disaster to the Olympics in 10
years—amazing, isn’t it?

Harada: The pendulum’s swinging big and wide,

Kozue Hibino

N

Ryohei Kondo

Ikuko Harada

| think. By the time the Olympics start, we’ll have
run the gamut of experience from extremely trying,
difficult times to the opposite extreme of joy and
excitement. There are going to be swings over the
next seven years, too. | just wonder how I'll perceive
it all—how I'll respond to all the changes.

Kondo: If you look at it that way, | think that taking
a small-scale, low-key approach to whatever we
do is going to be the best way of going forward. It’s
more fun to keep things grounded and community-
focused, anyway.

Hibino: You can do so much more with small-scale
performances than you used to be able to. This
summer, | worked with Kaiji Moriyama and Kohske
Kawase on their “LIVE BONE” shows at Tokyo Spi-
ral Hall and the Hiroshima Prefectural Art Museum.
When we were getting ready for the Hiroshima
performance, | just assumed that we’d be doing the
show in the kind of exhibition hall that we normally
performed in. Then | found out that we were sup-
posed to use the underground lobby. When | first
heard that, | seriously didn’t know what to do. | didn’t
think there was any way to do it in a little lobby. But
when we actually went through with the perform-
ance, all the organizers and audience members were
so receptive and enthusiastic—and the show was
a smash hit. It was an incredible experience, really.
Now | know that you don’t always need a standard
theater or hall space to give a good performance.
Kondo: In my experience giving dance workshops in
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Born in Fukuoka in 1975, Ikuko Harada formed “Clam-
mbon” in 1995 as the group’s keyboardist and singer.
Besides playing with the band, Harada has also per-
formed extensively as a solo artist and run “Kichimu”,
a multipurpose space in Kichijoji, since 2010. Her lat-
est release is Baan, a collaborative effort with Wisut
Ponnimit.
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Born in Tokyo in 1968, As the leader of Condors, an all-
male dance company Ryohei Kondo has toured North,
Central, and South America as well as many other
locations throughout the world. When he’s not dancing
or choreographing routines for TV shows and music
videos, Kondo also teaches classes at Yokohama Na-
tional University.
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Born in Shizuoka in 1958, costume artist Kozue Hibino
has an impressive repertoire that extends into areas
as diverse as advertising, theatrical productions,
dance, ballet, film, and TV. In charge of “Fun with
Japanese” costume set being broadcast in NHK.

In 1997, she changed her artist name from Kozue
Naito to Kozue Hibino.
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various places, one of the things I've learned through
doing multi-event series is that wherever you go,
there’s always one participant who’s just so into the
whole idea, someone who’s got that fire in his eyes.
You don’t forget those kinds of people.

-- Ikuko, you and Clammbon do tours where you play
at venues suggested by fans.

Harada: We pile the band, our PA, our manager, our
instruments, and all our other equipment into a van
and head out to places our fans have told us about.
That’s the basic concept. As long as we’ve got a pow-
er source, we can kind of turn any venue into our own
unique space for a night. A brewery, a steep-thatched-
roof house, an important cultural property, you name
it—we’ve played at some pretty off-the-wall places.
Kondo: It would be so cool if we could get more of
that local, small-scale feel in Tokyo.

Harada: That could work. | think every single station
in Tokyo—maybe even every single station exit—
has its own special vibe.

Hibino: Tokyo seems like it’s full of so much culture
all the time, but | think there are actually quite a few
places that are pretty isolated. There aren’t many ar-
eas that offer something to people of all ages, for ex-
ample. Last year, | did a “Workshop to create insects”
in Zoshigaya. The thing that really amazed me was
that every month, we had participants from so many
different generations. Watching them make friends
with each other and form their own little community,
| was amazed. This is what it’s all about, | thought.
That’s why | think Tokyo can really be a vibrant, excit-
ing scene if you focus on smaller-scale projects.
----There’s a unique joy that comes from being part
of a tight community, a feeling that can even break
down those walls of isolation.

Kondo: | agree completely. The important thing is ini-
tiative, though—the only way to really cultivate that
community-driven spirit is if the people involved are
doing it because they really want to.

Hibino: Ikuko, | heard that you made white T-shirts
the dress code for one of your lives at the Ryogoku
Kokugikan. I thought it was so cool that you had your
fans wear plain white shirts instead of Clammbon
shirts. That takes some initiative, if you ask me!
Harada: It is Kokugikan in 2011. That was the year
of the big earthquake and tsunami, of course, so we
were so aware of how precious it was to be able to go
on a tour and play music in front of people. For that
live, we decided to play a song called “Nami Yosete”
[Surging Waves], which we hadn’t been able to bring
ourselves to sing for a while, and there was a moment
when the 360-degree view of all those white shirts in
the audience, as well as we on the stage, were turned
into a sea of glowing blue by the lighting. It was a
breathtaking view, and | felt like | was under the sea.
Hibino: Clothes have that kind of effect on how people
move and feel, | think. As a clothing designer, I'm al-
ways impressed to witness that transformative power.
Harada: Those that time, received from live was
great. The dance, not only of people good at dance,
song, not only of people can sing. Everybody can
rock themselves, sing and laugh together to the mu-
sic. We felt a groove produced when individuals got
together.

Kondo: I’'m with you there. When you’re on stage,
there’s this sense of separation between the perform-
ers and the audience. But when you start getting into
things like Bon Odori, there’s none of that distance
between the two sides; it’s like, “I'm dancing, get in
line behind me!” That kind of closeness, that com-
munal connection, is changing the way art behaves:
dance is coming off the stage, and even fine art is
escaping the confines of museums.

Hibino: Right. You used to have to go to certain cit-
ies to see the culture there, but now it’s the opposite;
you have to go to a lot of different places to see
things that are special to each location. We’ve en-
tered a time full of motion, one where people need to
venture out in search of those unique local flavors.
Harada: That'’s right. While moving, you can receive
or outgoing.




