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Hello. This is the “TOKYO PAPER for Culture”, a free paper from the Tokyo Culture Creation

Project that explores the culture of this vibrant city. Holding true to the belief that “culture is
the work of humanity,” we editors work as “cultural researchers” to deliver the fruits of our
cultural investigations in a handy, readable format. The “TOKYO PAPER for Culture” will also
focus on the 2020 Tokyo Olympics and Paralympics—a historic undertaking already beginning

to take shape. As Tokyo prepares for its first Olympic festivities in approximately 50 years,
we’ll delve into all the cultural dimensions that the upcoming celebration is now unlocking.
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Seven years from now: Tokyo and me
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To lead off our third issue, we assembled a team of three “guest researchers”

:costume artist Kozue Hibino, dancer and choreographer Ryohei Kondo, and musician Ikuko Harada.

While walking around Ikebukuro, Mejiro and Zoshigaya, they had an enlightening, unfettered discussion of culture.
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Ryohei Kondo (Kondo): The Olympics started seem-
ing like a realistic possibility to me about two years
ago, when the organizers of the National Sports Fes-
tival of Japan asked me to coordinate the opening
ceremonies for the 68th tournament, scheduled for
2013. I don’t think I'll ever forget that surge of excite-
ment that swept across Japan when they announced
that Tokyo was going to host the 2020 festivities.
It really hit home for me when | realized that the
athletes in the 15-17 age group at the 2013 National
Sports Festival could very well be Japan’s premiere
athletes when the Olympics make their way here in
2020. You know, over the next seven years, all I'm
going to be doing is transitioning from my forties to
my fifties—but some of these young competitors are
going to be making an unbelievable leap from adoles-
cence to the global stage.

Kozue Hibino (Hibino): For me, hearing the word “Ol-
ympics” will always make me think of the 1964 Tokyo
Olympics. My family moved from Aichi to Shinjuku
right after the Games ended, and | remember my
new classmates talking about how they’d seen the
Olympic rings high in the sky, how they’d heard the
cheers for marathon runner Abebe Bikila in per-
son. That was the first time the Olympics had ever
seemed real. | never got to actually see the Olympics
for myself back in 1964, but the festivities are right
on our doorstep again. It’s amazing that they’ll be
right here in Tokyo in just seven short years. | know
I'll probably get blasted for saying this, but | would’ve
loved to see the Olympics in Istanbul, too. The Tokyo
delegation must have done a great job of showing
how comfortable and prosperous the city is.

That’s why | hope the Olympics give us a chance to
really confront the Great East Japan Earthquake &
Tsunami issues, concentrate on the whole nuclear
power problem, and make real contributions to the
recovery efforts in Tohoku.

Kondo: The Olympics may technically be a celebra-
tion of sport, but | think the 2020 Games can open
up some avenues for reexamining and enhancing
the deeper cultural pieces that come along with the
festivities. The Great East Japan Earthquake is part
of that, | think.

Ikuko Harada (Harada): Wow—I hadn’t even started
thinking about the Olympics until this very moment.

do: That’s pretty impressive, actually! (Laughs)
da: I'll have experienced both the Great East
Japan Earthquake and the Tokyo Olympics in one
lifetime.

Kondo: From the disaster to the Olympics in 10
years—amazing, isn’t it?
Ha a: The pendulum’s swinging big and wide,

Kozue Hibino
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Ryohei Kondo

Ikuko Harada

| think. By the time the Olympics start, we’ll have
run the gamut of experience from extremely trying,
difficult times to the opposite extreme of joy and
excitement. There are going to be swings over the
next seven years, too. | just wonder how I'll perceive
it all—how I'll respond to all the changes.

Kondo: If you look at it that way, | think that taking
a small-scale, low-key approach to whatever we
do is going to be the best way of going forward. It’s
more fun to keep things grounded and community-
focused, anyway.

Hibino: You can do so much more with small-scale
performances than you used to be able to. This
summer, | worked with Kaiji Moriyama and Kohske
Kawase on their “LIVE BONE” shows at Tokyo Spi-
ral Hall and the Hiroshima Prefectural Art Museum.
When we were getting ready for the Hiroshima
performance, | just assumed that we’d be doing the
show in the kind of exhibition hall that we normally
performed in. Then | found out that we were sup-
posed to use the underground lobby. When | first
heard that, | seriously didn’t know what to do. | didn’t
think there was any way to do it in a little lobby. But
when we actually went through with the perform-
ance, all the organizers and audience members were
so receptive and enthusiastic—and the show was
a smash hit. It was an incredible experience, really.
Now | know that you don’t always need a standard
theater or hall space to give a good performance.
Kondo: In my experience giving dance workshops in
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Born in Fukuoka in 1975, Ikuko Harada formed “Clam-
mbon” in 1995 as the group’s keyboardist and singer.
Besides playing with the band, Harada has also per-
formed extensively as a solo artist and run “Kichimu”,
a multipurpose space in Kichijoji, since 2010. Her lat-
est release is Baan, a collaborative effort with Wisut
Ponnimit.
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Born in Tokyo in 1968, As the leader of Condors, an all-
male dance company Ryohei Kondo has toured North,
Central, and South America as well as many other
locations throughout the world. When he’s not dancing
or choreographing routines for TV shows and music
videos, Kondo also teaches classes at Yokohama Na-
tional University.
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Born in Shizuoka in 1958, costume artist Kozue Hibino
has an impressive repertoire that extends into areas
as diverse as advertising, theatrical productions,
dance, ballet, film, and TV. In charge of “Fun with
Japanese” costume set being broadcast in NHK.

In 1997, she changed her artist name from Kozue
Naito to Kozue Hibino.
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various places, one of the things I've learned through
doing multi-event series is that wherever you go,
there’s always one participant who’s just so into the
whole idea, someone who’s got that fire in his eyes.
You don’t forget those kinds of people.

-- Ikuko, you and Clammbon do tours where you play
at venues suggested by fans.

Harada: We pile the band, our PA, our manager, our
instruments, and all our other equipment into a van
and head out to places our fans have told us about.
That’s the basic concept. As long as we’ve got a pow-
er source, we can kind of turn any venue into our own
unique space for a night. A brewery, a steep-thatched-
roof house, an important cultural property, you name
it—we’ve played at some pretty off-the-wall places.
Kondo: It would be so cool if we could get more of
that local, small-scale feel in Tokyo.

Harada: That could work. | think every single station
in Tokyo—maybe even every single station exit—
has its own special vibe.

Hibino: Tokyo seems like it’s full of so much culture
all the time, but | think there are actually quite a few
places that are pretty isolated. There aren’t many ar-
eas that offer something to people of all ages, for ex-
ample. Last year, | did a “Workshop to create insects”
in Zoshigaya. The thing that really amazed me was
that every month, we had participants from so many
different generations. Watching them make friends
with each other and form their own little community,
| was amazed. This is what it’s all about, | thought.
That’s why | think Tokyo can really be a vibrant, excit-
ing scene if you focus on smaller-scale projects.
----There’s a unique joy that comes from being part
of a tight community, a feeling that can even break
down those walls of isolation.

Kondo: | agree completely. The important thing is ini-
tiative, though—the only way to really cultivate that
community-driven spirit is if the people involved are
doing it because they really want to.

Hibino: Ikuko, | heard that you made white T-shirts
the dress code for one of your lives at the Ryogoku
Kokugikan. I thought it was so cool that you had your
fans wear plain white shirts instead of Clammbon
shirts. That takes some initiative, if you ask me!
Harada: It is Kokugikan in 2011. That was the year
of the big earthquake and tsunami, of course, so we
were so aware of how precious it was to be able to go
on a tour and play music in front of people. For that
live, we decided to play a song called “Nami Yosete”
[Surging Waves], which we hadn’t been able to bring
ourselves to sing for a while, and there was a moment
when the 360-degree view of all those white shirts in
the audience, as well as we on the stage, were turned
into a sea of glowing blue by the lighting. It was a
breathtaking view, and | felt like | was under the sea.
Hibino: Clothes have that kind of effect on how people
move and feel, | think. As a clothing designer, I'm al-
ways impressed to witness that transformative power.
Harada: Those that time, received from live was
great. The dance, not only of people good at dance,
song, not only of people can sing. Everybody can
rock themselves, sing and laugh together to the mu-
sic. We felt a groove produced when individuals got
together.

Kondo: I’'m with you there. When you’re on stage,
there’s this sense of separation between the perform-
ers and the audience. But when you start getting into
things like Bon Odori, there’s none of that distance
between the two sides; it’s like, “I'm dancing, get in
line behind me!” That kind of closeness, that com-
munal connection, is changing the way art behaves:
dance is coming off the stage, and even fine art is
escaping the confines of museums.

Hibino: Right. You used to have to go to certain cit-
ies to see the culture there, but now it’s the opposite;
you have to go to a lot of different places to see
things that are special to each location. We’ve en-
tered a time full of motion, one where people need to
venture out in search of those unique local flavors.
Harada: That'’s right. While moving, you can receive
or outgoing.
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going on in Tokyo February 2014.

Welcome to the Tokyo Culture Creation Project bulletin board,
the place to find information on all Project-sponsored programs
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A One-Woman Show written by Hideki Noda
"Tinkerbell in Shoji Land"
Performed with a Double-Cast
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The Tokyo Metropolitan Theatre presents “Tinkerbell in Shoji Land”, the second in a series pairing Artistic Director Hideki Noda’s outstanding plays
with spirited directors. Following up on “Girl of the Soil”, staged under the direction of Suzuki Matsuo in 2010, the current production is a hidden gem;
Noda says he dashed it off all at once at the age of 25 during the three-day New Year’s holiday in 1981. The main character is the fairy Tinkerbell from
the beloved children’s story “Peter Pan”, who spins a tale of romance with Peter in Shoji Land (Japan). Performed by an actress and a puppet with in-
corporating songs, the style is unusual for a work by Noda. The piece will be performed by a double cast, with Tomoko Mariya performing from 13-16
February and Kae Okumura from 20-23 February. It will be directed by Marcello Magni, a close friend of Noda’s who appeared in both “Red Demon”
and “THE BEE” and is a Co-Founder of the Complicite in London. Seeing how two actresses of different generations perform this unique piece, which
Noda himself has never directed, promises to be a “can’t miss” experience.

28 Tr26(2014) £2B13H (K) ~2H23H (H) Dates: 2.13 (Thu) - 2.23 (Sun), 2014

Y B REXMBNSE > 742—1—-X b Venue: Tokyo Metropolitan Theatre (Theatre East)
1% FFHEE Playwright: Hideki Noda

S 2 FrO-v—= Director: Marcello Magni

W BAKT  BHES Actors: Tomoko Mariya/Kae Okumura

Performer:  Takuma Noguchi

N —-v—:
7% HOsE Admission:  ¥3,500 (advance), ¥4,000 (at the door),

e 3,500 (i5E). 4,000 (HH). 6,000 (BARFhE + RIHER M v b ¥6,000 (set of tickets for Tomoko Mariya and
1,000/ (BA24). 2,500 (25ELLT). 3,000/ (65U L) Kae Okumura), ¥1,000 (high school students),
EW&ht:  0570-010-296 (RREMENEEK Y V247 1 Z) ¥2,500 (under 25), ¥3,000 (65 and over)
E3 ¥ RREREMBS (ARMEEANRTEESRCRE) Information: 0570-010-296
RRE RRERETOY 7 bE (REFHEARREEL LA H) (Tokyo Metropolitan Theatre Box Office)
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J-WAVE [BUN-PRO
TOKYO CREATIVE FILE]
KEFFEA > T 7,

SRR ZLTNT =T AEEDIX b
PRERICEIETERRERETOS I +D
R TOT T LEBNT 2FMEY. BEI-WAVE
(81.3FM) TH> I 75 (BBLRA 118355
~11BF45%),

BEERLOEVELIC!

Events, exhibitions, and more featuring everything
from music and video to performances Tune in to
J-WAVE (81.3 FM) to get all the latest information
on Tokyo Culture Creation Project programs.

So that they will not missed it!

NOW ON AIR

ZOEPOTAT T LRRIFIERI.
REXERE O Vb

ARV THAREIEU D,

A% facebook X twitter TTE 2 &L,

www.bh-project.jp
For the latest information on other programs,

visit the official web site,
official Facebook page, or Twitter page.

www.bh-project.jp/en

BKRET7—FDEBEI AT 1/
[EEeE B FHFmiGE]

BET—VIE [FyIb—-HF—X]

An International Festival of Film and Art

Yebisu International Festival for Art & Alternative Visions 2014
Festival Theme: “True Colors”

[I11LE 1] =_

m .....'.'u me
BR. B ST - NTr—< R BEAANL ML EICL > TEANICEBR T 3. BGET— D
EfE7 1 X7 /N)b, BHEFEMGE, F6RIBEAZ2014F W [hylb— - HF—X] 2T —7IC,
TO—IIUEERT T ARAHSIC B B S L EREHREEL THIRL, 22h5RBENS  be

— . . . BB (/—H =1 2 K) 2011 [BEEKR]

REDTREMICDOVTEEL TV, BRTAYSATIH, A M EBTHIFTRBEEEMEED T Trwsm) (5-4-8) 2013
TRTORFEEFEAL T, HREEDPSEE - MBS DEREBICEBRGRB RS, 2o 0 oroonamdYiodcion
POFEMIICEBOE, BRRECHIBNLES, G RIELEICE> THDNTE AN SEME BN S, $ ERTOTTA
Tl TOTHEOREEL T, BRFEERET 3 EEEBORSE (SRR 7. 2014 ENT ORI ARICKE TS /1> TLITE
LT LEBENS,
ZOEDICH, BIERBIC S SBEOBECHENEEECOVTHR TS [V ORI AL BRADS ZMNIEB L7 F+—]. BURD
ENF - BUF - BOFS, AV 2T LEBAGOLD, ERPEROERIMNSB [TV =7 hE BEE VI AF A PICDNTED
CHEBEROERERTSULTOIS LY, HEANCERSNETES,

The Yebisu International Festival for Art & Alternative Visions brings together exhibitions, screenings, live performance and related events in an inter-
national festival of film and art. In 2014, under the theme “True Colors”, the sixth edition of the event presents opportunities to experience through im-
ages the diversity of our ever-globalizing contemporary society while considering the possible futures seen therein. The exhibition program takes over
the entire main venue, the Tokyo Metropolitan Museum of Photography, in presenting expressive imagery by numerous artists from around the world.
What these works cast into bold relief is the rich diversity of the natural environment and the cultures nurtured through regional history, tradition, and
ethnicity. In the tradition of sharing the best of Asia, the screening program includes the Japan premiere of “Til Madness Do Us Part”, the latest film by
Wang Bing, one of contemporary China’s most important directors, in advance of its summer 2014 theatrical release.

The festival will also include a symposium where creative filmmakers discuss contemporary issues and social trends; lectures by guests from Japan
and overseas; and lounge talks that bring artists, viewers, and others from the field together in a casual atmosphere to talk with artists about their
background and their work. Such a varied festival program offers an opportunity to make new discoveries while gaining a better understanding of the
media of film.

=8 Fr26(2014) £2A7H (&) ~2H 230 (B) [AROZ <158/ Dates: 2.7 (Fri) - 2.23 (Sun), 2014

10:00~20:00 ¥ &H&H$18:00% T (15 days excluding Mondays)
S5 ERREEEME 2707 EhEH—F LT LA XL 2—LEIEFD 10:00 to 20:00 = except the last day: close at 18:00
g AGER XEEFHOLMRTOT T L AN M EICDVWTIRER Venue: Tokyo Metropolitan Museum of Photography (all floors),
BUAbhe: 03-3280-0099 (H TS EEME) Yebisu Garden Place Central Square, etc.
A= : - - R = I . .
e R EEMEEENE - ERLRETOY 1 MR (AT EE Admission: Free (However, a fee will be charged for

)\/ \_._g W, \Iﬂ:; =) 71&{?‘ # #in( %) ” limited capacity screenings and events.)

R SRS AL E i\ BARAHAAL (FE Information: 03-3280-0099

HE: Yo ROTHERREGA S (Tokyo Metropolitan Museum of Photography)
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Belgium l]

NIVR-ANL
KZ< by
Bart Capelle / Dramaturge

T)=F2ZORFT Ry 7ELT, £HA
ERIDEE - INT 4 —< > XEFN B, BB
DEHFEPH L INZ—DERICED Y HH S,
EMER A EICTT RIS ZDITH. BER.
SAETCEMTA 7OV 17 MIHE,

BERIYTICIE, Hhig RIS
AN ET—FXRy b H B,

RPS ¥ v+ J 1) — i3, il e HRDEHICEHAP NAIBAID L (2
Bl $SIC WERREFTHZENF TERH. BEHAK
EERGTHERERRTBIEDERLY, 7— Mg =
ICIRELADDTHEINE, BRIVTIALD EDICERE
BEBRTB-HICXILETTRL—2 a2 LTWBRWIZ,

It seemed that RPS Gallery is open to both the neighborhood and
the world. This truly is a place where cultural exchange can happen.
Of course it’'s important to show art works in large venues as well,
but art should be something rooted in the local community. The area
is a fine example of how culture and collaboration can contribute to
the way people live together and find solutions for shared problems.

New Zealand ?

TN -ANZX
48— Fal—4—

Anya Henis / Writer, Curator

I LEMPROELRIE (EH) 2187, B
HEERKRTHA T3, F2@RTOEM M
7 [Magasine] DHRLF 14—, =2 - —
FURRADT v U —CIRRERKRTHEL
B Fal—YarbFHF 5,

y

WIXTDAE-BEHPEEZY) - T,
ZMERDBBUHEZTNTULS,

HEOARNERRKOAREDEAWVEAEHE THY ., KEXR
B2 o7z IBDENEY TIE AXDESLRNERZZEHTE
TRM 5 WIBICT —7 1 A ERBE XLDRTFERIEIC
RALTWBZE Zhon IRTERAETETHEEZHD
RESLWERD,

| found it to be an interesting combination of old and modern Japan,
with sharp contrasts between the two. I'm glad | had the chance to
see people’s way of life on the Hatonomachidori. | think it's wonder-
ful that all the efforts to bring artists to the area and the focus on
cultural preservation and creation are being led by the residents
themselves.

Indonesia :

T2 T-TEANTY B
JUIAF 47T/ 3= HILEDH
Felencia Hutabarat

Consultant for creative economy

20 FEET. 45> ZORRBHHEHVOS R
M7 THEBERFRO OIS L AT 1% —
EBDB, Sy HNE-TIT1ya-hIry
LMDIYIAF«F-TA/I—DALHILELR,

INTYy 7 AR=ZELTD
EOHFEEIC. KELEKRERL

RREVWIHTT. ABETERDL S H/INT Yy T - AN-X%
BoZ &k, 33y MM B B SADERE. 2L TEL
BEROTEHETHIRPELEVERLTWS, BERICIR, &5
AEFANSNIMDEER L BHIREF -7/, ZOMBI R
BULBEAARICDOVWT, KWRHN Z0WER D,

| have the feeling that commitment, love, consideration of the local
community, and selfless action are all essential factors in having a
public space like Mukojima Hyakkaen Gardens in a city like Tokyo. |
had the impression that Hyakkaen is somehow different from other,
well-tended gardens. | would really like to learn more about the his-
torical context in which the area developed.

Germany 5

IV X-FORX
KZ< by
Marcus Dross / Dramaturge

TF2TTIh L= by ILLBIED RS
JhoNT, VI8~ TOTFa—H%— &
HER. RSThob7ELT 2R, BE &
Bl & DHEFTIEED,

y

HeRBESE. REJTIBEREICHE
BL2ENPBCIEERIEL

ERIV7IIZHFEMEICETHIREVOIHR, ML EREIEEL
RIEFETIEN, DROICSIFEHEMEEAREEEEE Y R
IV DI TWBZEN L bh o7 RERTERERDER
LBOT, BENGEEEN B Z D12, REFHWT. ICEDE
VB TH 2, SHOEERT. TERLETZLDBDER THI LY,

My impression is that the Bokuto area is very diverse. Here it is
clear that developing and maintaining something necessarily com-
bines vivid forces of multiple directions and intensities. Mukojima
Hyakkaen Gardens is a people’s garden, so it seems to have a
hybrid function: is very symbolic, and also very unique. In the future
| would like to see as many things in Tokyo as possible.
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India E

FIFva-s0-"sr—
INT =T ZER
Amitesh Grover / Performance Maker

INT =L ARINT )y T =L AN R
LB AF AT ALZEL =23 5 F 5,
T o L RNAL B Z 1BIEEE £ 1TV UM,
KE, 7YVT7EWIAERPBESI WS, £
R LTS,

e

HRCHTET7-rODEEMNZ
RETHFES LV,

BRIVT7ICE, HRFOFHIKWDETIVEL)HBFRBESL
WHHSH S A =2 771 T HBER I HHTERISTE - =03,
T—TAAMNDRAET AR 39 T T HETOT7 - NOEEM
ERIELTWS, BTV IENT =3I T7—YNDa3 1
ZTANDXBERERY SHRRTEDOILERED,

The Bokuto area has excellent local community initiatives which
could be models for urban development around the world. | was
particularly impressed by the artists’ studios and shops, which in
my view demonstrate the importance of art in society. It’s my hope
that support and infrastructures for fringe and young performing
arts communities will be nurtured in Tokyo in the future.

RESE~RA~BLEADIOHNhCh

SRZHD

TS <X

[EBRIVT7] LR HLE R mMBEEE, SHEOILF 5% 5o 2 HIHDFEFR.
XL B EDRBICMA T ENEZERTEEPHEEIBRIIR ISR >TIL LI,
HEEHULEP LFICHFLAFEHLESETY, PFTHEEINZR HTDF 2P T —T1AME

—BICT =73y T TN BIEEHOEZEHEE TN TELTHRAT2EHED
FEDHNDPSRH>TELNE. T—MEBICE>TELHN BRI EN>TVBE,

LS

EHIG, WIHOBEDEREL. RV NT—V2F . £50FEE7—MCHETHT 7O
[ERFLRMIDBEHOGFE-T SHICELPEIAIZZS—2 a2 BEFATVET,
ZTABBRICHDAA0DE LS 10BDEMK - P v—FUXMPHhELL,
H5RTTOEEOTOTSLERBEIOJSL] TRE, REXEOVEDELT.
[ERIV7]|ZHBLTHES D TT, ORI HOSDHICEIMS=DTL LI P,

"The Bokuto area" is a general term referring to the neighborhoods comprising the northern half of

Tokyo's Sumida ward, which include Oshiage, Hikifune, and Mukojima. In addition to historic sites,

some of which are cultural assets, Bokuto has back streets lined with houses and stores
reminiscent of a past era. It's a unique city area in which the old and the new coexist seamlessly.
One day, ten artists and journalists from ten countries visited Bokuto. They came to Japan with the
"International Visitors Program" organized by the Tokyo Culture Creation Project,

and observed the Bokuto area as an aspect of Tokyo culture. What were their impressions?

Romania l]

AFF A4
T—h¥x—=Tv—
Oana Ionita / Cultural Manager

Fv ) -ORERE. V- =TRAEMO
BREFHIBED. AXTA2 - T— G
CERT PROY—T T2 7EHIHT, T
HLAMIA =T FEDRAMEL =X L+ 3
21—V T LEEICT L2 —ELTRED 3,

BEETFVEDGS.RKKRERTWVS
TDEZFNETHIFZ!

RAEEERTH-—FT o NIRIANIZZE ZLTELVWREE
BORICBREE 2122 EPETHELD 2720 EREL TN
LRSFRBEROVERRIR. ETbBREAL - B
RIFELEDN OH, ThERERENEHETHRATHVELT
WBHED. FHLVWHDEEVWEDDMEE I FALIFEZERK U1,

| was delighted to have a chance to enter the garden house at Mu-
kojima Hyakkaen Gardens and eat lunch facing the beautiful scen-
ery. Mr. Sahara, who guided us, is a very lively person. He preserves
tradition, but at the same time he continually questions tradition in
a very constructive way. | found that | liked his way of §,combining
the new with the old.

Thailand E

Wyh—F-F—)4F vV -/
BACCTF 1L 74—

Luckana Kunavichayanont / Director

2003FETRIDT7 — b 2—TEMEE
ELTBHDRESDF 1L —> 3 IHbl,
2008 E N SBREIH T TNV ERIEE
>4#—(BACC) DA -7 = JEHERF 2L
—2—ELTARBRERBEREF N .

MEDTGET. BHORZEIC
HEANTWEDOHEIRE >

AI2ZT (DA HSLEBICRHBETEILOLEHRED
XRN)HT, BHEARKE [XF] LESETEEHEBICTIDR
BFRRERNDBDTH D, ZhIIBEBEOLH»2 70X THY), B
FRELEDSHLEMBERBEVEET S, TOLIGRAALE
233227140V —F—7=5ICI3RKEEES T B,

It is interesting to see the effort of community members to negoti-
ate with urban development in their own way, and in a way that will
benefit all of the members most. It is a time-consuming process

that requires many types of understanding and sharing on the part
of everyone involved. | was impressed by the community leaders.
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Mayo Martin / Deputy Features Editor
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The Bokuto area is a part of Tokyo | always wanted to see, because
all of the places I've visited before were urban and “culture touristy.”
Visiting Bokuto for the first time, | came to love its authenticity and
community spirit. It was a great experience to walk around different
parts of the area, rather in just one place.

Photography
Stronghold)

=R &
CIFAZE] %
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Italy il
ALYy -EZvvyr4

EER - HAERWY 2L —2—

Lorenza Pignatti

Art Historian / Curator
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BXICE5 T\ HICmBREEY. ZRES L o7,

Before | came to Tokyo, my image of it was “a well-organized,
busy big city.” This was my third visit to Tokyo, and this time |
had the enjoyable experience of seeing the Bokuto area. | didn’t
know about this area before, so it was really interesting and filled
with great surprises. Mukojima Hyakkaen Gardens was especially
wonderful.

BREBHZE(IC

BRIAEHANT YT,

‘F5HTYY S EBRAPFTY,
HHIERFBRM | DA—LN—IN,
http://machimise.net/

Croatia m

VZX-JILK
TOYI L A-F 12 —4—
Sonja Soldo / Program Coordinator
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Mukojima Hyakkaen Gardens and Hatonomachidori made a
particularly strong impression on me. | felt as if | were in a differ-
ent space-time. | had always wanted to experience traditional
architecture. It was also wonderful to get a feeling of how the
area connects people with culture. I'd like to see art, in any kind
of medium, which shows an overview of the Bokuto area.
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RIT byl 7DEER HEEIWVWOHTHELPTEILLET, HFER
BHRPTOF 24— BIERGEHLTTH. D5 Eb [HEHD/Y "Bookshop & Cafe"
e | o P
- :j{ — b=l THBIERBEVEVNTT R, APRET-TVBEER hen I'm traveling and arrive in a new city, | always seek out the bohemian part of
o PEVBZBIFIZE STV, BHNEBHOBER. ERICEODHLIERRIER ; x./ town and head for the cafes and bookshops there. Those are the places where |
DR, S5 HET— FECY NHETORYEAL E. —STEDICHELVODD can get the best sense of the city’s creative energy and cultural character, and meet
. A - . B A N interesting people. In the 1960s, as a student in California, | went to San Francisco’s City Lights
WHVET BIRRET I CERRICERICH > TERELETH TS DL EIIHTE- Bookstore and experienced a poetry reading for the first time. When | returned to Japan and was
WMD) DA T 4 REILDHEBINR—ZXR, FIN— NOBEEDIENIZHE, BroEL living in Shinjuku, | frequented Fugetsudo, a cafe that was really popular at the time. When | lived
SRSV AL KRB C E N BNTT, ARELELETEh I CEEVND T, /XY in Sydney | ran my own bookshop/gallery, where people could drink coffee as they read books
) A _ in the back of the store. On Sundays | held poetry readings, and in the second-floor gallery there
AYIRERP HNEMEL BN ET, ZZTHMELTWEREWD & EICEHKRER were performances and avant-garde music concerts in addition to solo art exhibitions. This was
TOBROEBERZFEL, A—ILEF Ty I LT IRIE, ke - EEHIE in the period when Sydney’s youth culture and counterculture, art scene and gay culture were
L RBORD SN BEDPIEEAE T P EEISIC LT AEE . ErEORE expaerlng rapidly. My shop b.ecame a gathenng place for artists who were leading thos§ trends.
Back in Japan | became a radio DJ and writer, and today | often do lectures, poetry readings and
S 7o s 7 A = xopmiz N U
PEVWEVWDHNETH BLAZ(ETZ2SORIPRE. SRR L EE—RICEP T so on in bookshops and cafes in Tokyo. This city has an abundance of spaces that are ideal for
ZXEZDEBIZEZTVWEDD, BEIEADSREEINFFOR T DELHDLEITES events like these. Of course, museums, theaters, festivals and the like are needed in order to
RENTESA 75")#5@ XA HIER T?,"’éﬂ*b SNBSS L‘f@{)@b‘v%b‘i 5i-m@ make towns and cities culturall, creative places; but | think bookshops. and cafes, which ten'd to
) be overlooked because of their everyday character, are actually very important parts of a city’s
WET, THADLEPEZ TV IHRHFEMBEXLDDD b s EBLSH S 5VVEE creative and artistic life. When | visited the gallery/cafe “About Cafe” in Bangkok’s Chinatown,
BOSATT, ZNIIHHERDOFERTHRIL, EZICHEFEDER X YUIFONIREE-TH., the owner, Noppadon, said, “Even though it doesn’t make much money, it’s important to have a
CONEEESREE ST B EETOBHRDY T YT EULITBH, ZAL Place like this |r1 the city. .I agree. Culture often blooms in unique, independently run spaces, and
~ in many cases it's transmitted from there to the rest of the world.
ZEEEZTVWET, BADIFAPBKRTIE AL ZORRORREETICIRL L,
ZIDEDICDBEEEY—2EIITyTTF— &S & FMISADBHEICEI T ET, _ N . . - -
27X 5 & p 7 DN RT B A I
g7 . # 0k T LA H T 1IC> 7B E DN E
A dramaturge’s work depends a great deal on the people involved in the project and how they z D =) 2 5 4 » _753 MG WK T TR Y YA CEAY
work together. If you're a dramaturge, you’re always working with some kind of “partner”—it ? J, /I\ ’g g)) I ;9 E*I:J' X 'E % z i Ezlﬁ_" 7; = 1)‘: i zgﬁ Q;’.
. . ; . . . ; z ok N ETHBEE VR R I
could be' a d|rect<?r, a lproc.iucer, ora playwlnght, ’for |nstancle. nght. now, I'm kind ?f. stretchec'i in ; ff |~ % ,(i Eon £ 5 ,__%: fa { oo % - U\ RO S
lots of different directions: among other things, I’'m translating foreign plays, providing materials 1 x " £ % & ‘J: % 3 {,131 AN VAN CHE ) B 14 B v
and information on various works, and helping out with “Artpoint” Project. My work is so varied 2 18 [y} s /f /b &\ 7 & ﬂ 7 :l_ 5 B 4 ‘{ W
that it’s hard to sum up what | do in a nice, concise definition. | usually hole up in my house when ,{lg E s i(" ("l; E . 7{ D %ZJ g l‘,\:\ 7%3 be 4: Z ; |7)_ L—(\ ,;Iq
I'm translating, but | like to head out with my laptop when I've got other stuff to do. As long as % ‘% ; w7 R ‘:3 + g g 7«‘ > &3 'g L?'_ < D 3 A
there’s space to open up my computer, | can pretty much work anywhere—common areas < z S < @ = W pe o J i h B KD =
in Shinjuku-area office buildings, department store stairwells, you name it. Most of the time, 2 m 3 i {‘Ax é 2 oj) < —t( 7/ ;5) E:, < 7? ; i ’\\ ﬁ ?\:
. ) e . i, e ) . ° 2 B 5 7o 7 N
I'm taklnlg care of time-sensitive t'hlngs' that | need to get f|n|sjheq qu|ckIy. check.mg my e-mail, z E »oE oo F‘ﬁ /\:, T 13 7)‘; 3 TE ) I\
responding to messages, forwarding things, and so forth, for distribution and sharing of informa- 5 = %Z O T H K g H I K ° ERE L7
tion among the persons involved. | could probably do that kind of stuff at home, too, but | like to m W@ w e g KoV f)_‘ X B 2 | 7= ° 7
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atmosphere, environment, and social conditions around me. | get the feeling that a lot of plays 5 K R 'S E i% A E OB HE TE - =R
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engage with the world we live in. The same goes for translation. I’'m always thinking about how | B it T 2 7 ¥ CER B4 & 5 % &
can link texts in foreign languages to our own current reality—even if it departs from the original ;115 b\ H & W ¥ By w 77Tt~ 1 < 7; A 1
writer’s intentions or the context of those days. | want to capture the truth of the times, not just ;T % 60 0%) l_E 3 70 0%) —:g @ 3 I I') % i? ;ﬁ )7[7/
reflect my own preferences and interests. That’s why I'm out in the city again today, keeping my ;11;? X b B | #oH B T oE | ’0?5 ):\: /ﬁ F
receptors up to date and my sensors finely tuned. 54 » 1 O £ B w2385 14 F 7 T E ¥
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{ Editor's Note ) ~ - (About Tokyo Culture Creation Project
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BBV DBEEVWIRNEL LIFROBEM EH > TEE TV 3, RRYERETOY 7 bE, [HFREILILA] | Tokyo Culture Creation Project, organized by the
RRY D d 37 DREEID %L 5T ’EEHJ“'?.EEZ HZTHHE EBLWL, EHH - EmE| OFRBICET T BREEERE Tokyo Metropolitan Government and the Tokyo
i R FES STALB R A AL F R 7 — hNPO £ Metropolitan Foundation for History and Culture in
2020 F R A AEBAEDTS B E, ZALFII-BICHEIPERFKE " = . ) cooperation with arts organizations and NPOs, aims
FOEAW- CHALTRELTVETOY 27 bTT, B to establish Tokyo as a city of global cultural creativ-
N ° B o ~ B TOXALRIERRADI P T - FLFEA ity. The project facilitates involvement of a larger
CNPETER BLBICEST RRABIIITED LI 477 DENEFRBRDESDREIZLY), ZLDAN2H number of people in creation of new culture, by
IZBES6VWWERD, BNEVED. 22H-756LVWWEERS AL DRIES ICEHMICE b BB A 1 building regional bases for culture creation across
’,& BREAA—IUEH S, DENDENDBITE SV — M- T, Brbic BT AT« A LOBESEEEL | e dyand o:elgng opportunies forlcreNTtive ex-
‘@ 3O % e - - o o S N - = periences to children and young people. Moreover,
3 ¥ TEN, TOBETEEN, BULZORMI 2/, RRXED T MEBRRALERLEL. #RCFITTRE it creates and globally disseminates new Tokyo
}ﬂﬁ-‘u FLWERIIANERETAIDTIEE LD, LTWEET, culture through organizing international festivals and
AEEAEES VI — MEMoT. HAEELET»? BS www.bh-project.jp other diverse events. www.bh-project.jp/en
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