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Founded last year, the “TOKYO PAPER for Culture® is a forum for investigating the culture of

Tokyo. What kind of city is Tokyo for you? What relationships do you build with the city? What
do you like about it? Dislike? Your answers are the fuel for our daily research. In this fourth
issue, we present our impressions from meeting and talking with people while walking around
different neighborhoods for Tokyo Culture Creation Project events. We hope you find a thing

or two scattered here that triggers a deepening of your relationship with Tokyo!
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Roppongi is one of those places that seems to symbolize metropolitan Tokyo.

For this issue we decided to take a look at Tokyo culture by zeroing in on the neighborhood,

site of Roppongi Art Night, with the help of three “guest researchers”

who know the area well: artist Keiichi Tanaami,

book director Yoshitaka Haba and musician Miu Sakamoto.

Keiichi Tanaami

Miu Sakamoto

Yoshitaka Haba
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Tanaami: | started teaching in Kyoto (the Kyoto
University of Art and Design) and commuting there
regularly, | began looking at Tokyo and Kyoto in com-
parison to each another. There are many differences,
but the one that really stands out is the darkness.
Haba: Did Kyoto seem dark because of how brightly
lit Tokyo is?

Tanaami: Back in my younger days when | spent
a lot of time going out in Roppongi, the whole area
was enveloped in darkness. The roads leading from
home were all dark, so it was always a relief to see
the lights of the entertainment area. In Tokyo today,
though, you find bars on the first floor of condos, and
dark alleyways are harder and harder to come by. |
don’t think anything stimulates human thinking and
imagination as much as the dark; maybe that’s why
people nowadays aren’t as perceptive as in the past.
Haba: Jun’ichiro Tanizaki’s book Inei raisan [In Praise
of Shadows] includes a discussion of black lacquer
in which he talks about his feelings when looking into
the dark depths of a cloudy soup at the bottom of a
lacquer bowl. The idea is that there are some things
that can only be seen in darkness.

Sakamoto: | like the area between the Tsutaya side
of Roppongi and Azabujuban. The Azabujuban
shopping district has lots of old shops and many of
the residents have been in the area a long time. And
when you’ve passed through the shopping district
heading toward Tsutaya you’re practically at Rop-
pongi Hills, right? Today, Roppongi Hills blends in as
just another part of the view seen from the shopping
district. The way you can slip from an old townscape
into the modern city without a sense of boundary
crossing seems very Tokyo-like to me. | often visit
my paternal family’s gravesite located near the
Azabujuban shopping district. It feels completely cut
off from the bustle of the city, a kind of dead space
where one can enjoy the quiet beauty of a sunset.
Tanaami: That’s a really atmospheric area where you
can still find little alleys and side streets.

Haba: Strangely enough, things get very quiet in
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Roppongi,
Dreaming
in the

back alleys

and darkness

Azabu when you head toward Kurayami-zaka.
Sakamoto: Speaking of quiet, in Tokyo we’re sub-
jected to such an incredible number of sounds that
we aren’t even aware of hearing many of them. Put
another way, if we were to process everything that
we heard we’d probably go mad. In a sense, you
might say we’ve evolved to become less sensitive,
to shut things out.

Haba: | suppose somewhere along the way we mas-
tered the art of tuning things out, of letting them pass
as being of no concern.

Sakamoto: When | compose music | always make a
conscious effort to create sounds that have a pleas-
ant texture the body can absorb, that make the lis-
tener feel good. At the same time, | wish there were
more places in Tokyo where it was possible to listen
to genuinely pleasant sounds, even if it isn’t my mu-
sic. | especially think it’s important that children have

places where they can experience and understand
what makes a really good sounds or a really good
voice. Concert halls are fine, but they aren’t the sort
of places you can visit every day. | wish there was a
park or plaza where children could test out and listen
to different sounds.

Haba: If the culture of Kyoto can be described as
one of paring things down to the minimum, creating
blank space and a sense of lingering reverberations,
Tokyo—and especially Roppongi—is perhaps more
a culture of multi-layered “super-noise.”

Tanaami: It’s all relative, isn’t it? Commuting to Kyoto
and learning the depth of its culture has really rekin-
dled my interest in Tokyo, too.

Haba: Perhaps it’s a sign I’'m getting old but lately
when | stand at the Roppongi intersection | get ap-
proached by all sorts of touts. In situations like that |
can’t help but feel that the Roppongi intersection is

about as far away from the cultured worlds of art,
design, and music as you could get. There ought to
be something that is able to get across precisely be-
cause it is presented in such an unforgiving environ-
ment for culture. In the context of my own work, if |
take a copy of Kimura Ihei in Paris and show it to the
sort of people who frequent stylish shop, they say
things like, “I love lhei Kimura” or “So, they reprinted
that.” On the other hand, if | show the same book to
patients at a rehabilitation clinic who know nothing
of the context—I’ve done this as part of my work—
not a single one of them will have ever heard of Ihie
Kimura. One older woman, though, did say, “Those
sure are pretty pictures. Guess I'll have to go Paris
once my leg’s better.” This seemed terribly essential
and important. If the photographs are really power-
ful, something is sure to register no matter who sees
them.
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Born in Aichi in 1967. President of Bach, Ltd., Haba makes
book proposals in a variety of forums to help people and
books connect a little easier. Publications include Haba
shoten no 88-satsu [88 Titles from the Haba Book Store].
Also available is Hon no koe o kike: book director haba
yoshitaka no shigoto [Listen to the Book: The Work of
Yoshitaka Haba] by Tsuyoshi Takase

Miu Sakamoto
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Born in Tokyo in 1980. In addition to her musical ac-
tivities, Sakamoto perform on stage, narrates, writes
essays and movie reviews, and serves as a radio
personality on Dear Friends, a program aired Mon-
days to Thursdays from 11:00 to 11:30 on Tokyo FM
JFN 38. Her latest album is titled “Waving Flags”.

Keiichi Tanaami
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Born in Tokyo in 1936. A professor at the Kyoto
University of Art and Design, Tanaami has pursued
cross-media, cross-genre creative activites since
the 1960s and is known as a pioneer of psychedelic
art and pop art in Japan. His work is presented at
galleries, museums, and film festivals around the
world.

Sakamoto: That’s true of any kind of creative ex-
pression, isn’t it?
Haba: A proposal that registers at Roppongi intersec-

tion can probably make it anywhere in the world. |
mean, that has to be about the least forgiving place
there is for feeling a sense of culture. and | think we’ll
only be able to call Roppongi a cultured neighborhood
in its true sense when having people like that look at
a painting, or read a book, or listen to music causes
them to catch their breath and really feel something.
Tanaami: | was talking about alleys before and with
all the huge buildings now going up .| suppose such
side streets are disappearing. The real role of back
alleys, of course, is as a place for the sorts of human
interaction that could happen nowhere else: a cou-
ple breaking up, or maybe patching things up after
a fight. Mazes of narrow alleyways make the heart
race. They appeal to something fundamental about
the human condition. So many neighborhoods today,
though, are made up of just a main street and a few
side streets. There’s no atmosphere anymore. The
character of the Japanese people was cultivated
by the four seasons, and without them we would
surely have grown more fierce. | think alleyways play
the same role as the four seasons. If we rezone our
neighborhoods so that they’re made up of big roads
alone, | think it will change people’s temperament.
Haba: | agree. We need to have places that are all
but impossible to find even when following the direc-
tions on a smartphone map. These days it seems
there’s a real disconnect between knowing and liv-
ing. You can rely on your computer to act as a kind of
external memory that replaces your own, and we no
longer need the kind of people once called “walking
encyclopedias.” With the advance of computeriza-
tion and the proliferation of external storage devices,
everyone now expects an immediate response. |
think there’s been an increase in interpersonal com-
munication that’s utterly perfunctory and interchange-
able instead of irreplaceable. It’s not a very happy
situation. And no matter how many people you’re
connected with through SNS, there’s still a limit to
how many people you can meet or words you can
exchange directly in the course of a day.

Sakamoto: Coming at the issue from a slightly dif-
ferent angle, when | compose music | try to imagine
I’'m doing it for friends. That may sound a bit narrow
in scope, and ever since | was little I've thought quite
a bit about popularity and know this might not seem
the right approach for pop music, but | still feel the
real motivation for wanting to sing, like talking with
you here now, must be something both smaller and
more powerful.

Haba: But | really think it would be great if we could
renew the city little by little based on these unique
relationships we have with irreplaceable people like
close friends and family. At the very least, if we can’t
recover the sense of going a given shop and know-
ing that such-and-such a person will talk to us in a
certain way, then | think we’ll never escape the sense
of dancing to the tune played by the urban machine,
and that’s no way to put down roots in a place. | un-
derstand the insecurity of wanting to be connected
to lots of people, but we’re all alone at the end.
Sakamoto: There are so many things you can only
see when you’re alone, too. The city, and the open
sky, looks completely different.

Tanaami: And why not enjoy the taste of being
alone? That’s certainly where my work is born. Being
alone is a real luxury.

Haba: It's funny how the sense of being alone only
seems to emerge in the presence of other people.
Who feels lonely when out in the country, in the great
outdoors? Solitude is an urban extravagance!
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One Night Only!
Roppongi Art Night 2014
"Move Your Body!"
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Last year, some 830,000 people visited “Roppongi Art Night 2013”, a one-night only art festival started in 2009 to present ideas on new lifestyles placing
the enjoyment of art at the center of everyday life and to create cutting edge examples of urban development in the great metropolis of Tokyo. For 2014
Artistic Director Katsuhiko Hibino has taken one of his areas of interest, the physicality of art, and incorporated it under the theme “Move Your Body!”
The Art Night will present a number of programs following this theme. Yoshinari Nishino, whose projects bring together students, citizens, and others
both in Japan and abroad, will creat giant patchwork art objects made from secondhand clothing with public. This “One Body” Project will take place at
such locations as Roppongi Hills, Tokyo Midtown, and the National Art Center, Tokyo. With public-participation parades and performances throughout
the district with Kim Itoh’s supervision, hopes are high again this year for this night-long festival of art in Roppongi.
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The latest on Bunpro Recommended Events

for April and May 2014 from the Good OI’ Lab Bulletin Board

For the latest information on other programs,
visit the official web site,
official Facebook page, or Twitter page.

www.bh-project.jp/en
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TACT / FESTIVAL 2014

AN

Top International Performance Group Invited to Japan
Fun for Kids and Parents

Every year the popular TACT/FESTIVAL invites top-quality international acts featuring
stage shows and performances for kids and parents. This year the festival brings the
newest popular acts from France and Switzerland. There will also be an exhibition of
Thai culture and crafts as well as the annual Canadian ‘les moutons’ mime performance.

: f =8 Fr26 (2014) £4F19H (1) 10:00~4 A208 (A) 18:00 Date & Time: 10:00 4. 19 (Sat) - 18:00 4. 20 (Sun), 2014
"ﬁ\nfﬁ A i A ¢ 3{‘ ‘ﬁ (A7 44 L) 48198 (+) 18:17 [Ai&) ~ 4B 208 (A) 5:03 “Core Time”: 18:17 (Sunset) 4. 19 (Sat) - 5:03 (Sunrise) 4. 20, 2014
._I = NS — [BDH] %7 £1 LA L EBBILREL—2a R AN MK (Principal installations and events take place during “Core Time”)
m &L o * i wj ( .%-:‘HNE f_)’ 'ﬂ 4 ‘\‘bf W BEEE T, Venue: Roppongi Hills, Mori Art Museum, Tokyo Midtown, Suntory Museum
] . . .
ﬁ, m 7,_1( w} ( w R?ﬁtlﬁ( uﬁu}; E* o158 AAKREIL X, FHEME. EEI v REYL #2 MN) —E408E o; Art,‘21_2t1 Dl:;SIG-:\:1 SI?H?tNatlor;a: Artt‘CentAer,RTokyo, Boppongl
- FLIES 21_21DESIGN SIGHT. EIXZ#EHiE. AARKREEE. ZDMAK o snopping streets, ofher factities and focatlons In Hoppongl are.
—_ L'f"‘ 1L il | B )" | IR . Admission:  Free (some programs and exhibitions are subject to fees)
= :Jif] i‘ ||'I =2 N4/ = L AAROBHRBPARZN-Z R N Information: 03-5777-8600 (“Hellow Dial” Information number; 8:00-22:00)
E‘.‘ .l‘,“x .,x" ,i.J ?;\ ‘{5" —J‘v{; ,:'ff‘f o e ! AGF: |A(BL, —BOTRY 5 LB SURMELEREHEH) Organizers: Tokyo Metropolitan Government, Arts Council Tokyo/ Tokyo
e = _ L‘z"L"..'zL“in_\f] ,‘l i BEuUEbE: 03-5777- 8600 (/N\A—& 1 Vb, ERERE - FhEiks: 00~ Culture Creation Project Office (Tokyo Metropolitan Foundation
AN ',49-:' AR = ||" s [ r'x_{-_'é. MiEsx 22:00) for History and Culture), Roppongi Art Night Executive Committee
4 1 gl wh 203 71‘- e & E3H R, T—UHIVNER - RRYALRETOY 17 ME (A% [Mori Art Museum, MORI Building Co., Ltd., the National Art Center,
¥ : e s BEE AR RS SLER). AAAT — hF 1 hNEFTEES (B Tokyo, ROPPONGI Shopping Street Association, Suntory Museum
Hoppangl At gt 2074 ;w-;vmmn-}am-w oo SCEREMEE. Y M) —FEME. ERIVR4Y, 21_21DESIGN of Art, Tokyo Midtown, 21_21 DESIGN SIGHT] (in alphabetical or-
SIGHT, FREiifE. FRE V. ARKEEHREMEE (A +FIB)] o der) .
NAKRT = FA4R2014 X1 ET 2T #7142 v LY A b http://www.roppongiartnight.com Official Site: _ http://www.roppongiartnight.com/en
—_— ) Lo Y =y T Al [ CDEHLDOTOT 7 LXRRIIERIL.
I "JOO [ = 1= s e o
7/ // /4 lO e — T T REXLRETOS 27 b /’“ﬁ
/- - / AE oo “uinn AR THA P ERUD, Tt @ F?
AR facebook ¥ twitter TZEEC /&L, 1DFEoeTe”
BONEH, HREANICDH BIBRIRICIE. www.bh-project.jp
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Cutting-edge "Nouveau Cirque" from France

Camille Boitel
“L’immédiat: Here, Now”

TILUATRHEBEEDD “X—T4— YU, AR DIN—EH -
L a—HETHMBERVISTEMEIVAT « 7] PHIEB. BREE
BOEOSLERLE, 57420 %, T2 TEEMEEEIPBHEED L,
RENHEIN, BEREEh, APSENR—UPHKRITEES, KERIRTTR
DEBYA LT T AT 1/NL “MIMOS” TRIEFE+#ZHEL. #3—1-
RTFIWNESADBEBEN EHET AE—RBEHINBZIAIDILEIERT,

“Nouveau Cirque” (“Contemporary Circus”) is a style of entertainment that is
currently popular in France. “L'immédiat,” one of the most highly renowned
companies, now pays its first visit to Japan. The performers move above, un-
der, and through junk and bric-a-brac piled high on the stage, knocking over
furniture, battering down walls, and ripping pages from books in a high-speed
comic performance. Featuring award-winning mime Camille Boitel and five
other performers, “L'immédiat” was awarded the Prix Mimos in 2010.

-y [UAF 1 T7~nF ZZT|FERK26(2014) E583H (£)~6H (X) Dates & Times: “L'immédiat: Here, Now” 5. 3 (Sat) - 5. 6 (Tue), 2014
[N ~E5BHE 55N FR26E5A9A (£)~118 (B) “Hans was Heiri” 5. 9 (Fri) - 5. 11 (Sun), 2014
o128 HEEMENE TLA /NI R Venue: Tokyo Metropolitan Theatre Playhouse
e @B E 53,000/ (KA). 1,000/ (BREELT). 288ty b Admission: ¥3,000 (adults), ¥1,000 (high school students and under), Set tickets for
£51) (by NEREEEMAIEE Y 7 247 1 ZU- THED AR both performances available at Tokyo Metropolitan Theatre Box Office.
) (advance sales only)
Information: Tokyo Metropolitan Theatre Box Office, 0570-010-296 (10:00-19:00 on days
FV&ht: 0570-010-296 ({hEEH £B% < 10:00~19:00) of theatre operation)
RREMBPSR Y 7247 1 2 Organizers: Tokyo Metropolitan Theatre (Tokyo Metropolitan Foundation for History and
EfE: RE=MBS (AHHEHEARRBELLHE) RREB KRR Culture), Tokyo Metropolitan Government, Tokyo Culture Creation Project
XAERETOY 17 ME (ARMBEIEARTHEELFE) Office (Tokyo Metropolitan Foundation for History and Culture)
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New Work by Swiss Artist Duo
Zimmerman & de Perrot

“Hans was Heiri”

MFE6A. RREMBISTO[V 27 9217 FaE@EL >/l A1 R
DZAB7 =T 1 Ah- 1=y b, e ANT 2 T K-ROFRFHEED
SETTHEREHR, [N RENAY] & “WUAENE 720" EVD B,
ANIERNEFEEICEDIEEHTEN, RRBBIEHI ELUTVBD
HH o ZAEY—HRX-T—FT 1 AMNCE LY —/obEAD, BERT
BERBHETRIVILT 3. 770NT 1y IRISTA—< > RTiER,

Zimmerman & de Perrot, the Swiss artist duo whose “Chouf Ouchouf” (“Look,
but take a real good look!!”) was a sensation at the Tokyo Metropolitan Thea-
tre in June last year, are back in Japan with their latest work “Hans was Heiri”
(means “much the same”). The more one struggles to be unique, the more one
may be brought closer to someone else. The two artists are joined by seven
circus performers and dancers in an acrobatic show that takes place in a gi-
ant revolving box.
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Research Topic (4)
Unlocking
Children’s

Sensibilities
through Art
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Japan’s traditional performing arts and musical experiences that
bring children into contact with all sorts of sounds.

What kind of chemical reaction occurs when children encounter and
become involved with art? We followed up on two programs.
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Amid a dignified atmosphere, children are practicing intently, their concentration evident. Some,
learning the Shimai dances and Kyogen comic plays that feature in Noh theater, speak in resonant
voices that emerge from deep within their chests, while others beat Tsuzumi drums and blow Fue
flutes without betraying the slightest trace of nervousness. Not a single child was looking around
or chatting. Their posture was so beautiful that one wondered whether this could really be the re-
sult of the first half of a program lasting just seven months.

“They probably go over it again at home or on the bus on the way here, but I'm grateful that they’re
being given the opportunity to come into contact with traditional performing arts in their everyday
lives, if only for a short time.”

That is the view of Kotsuzumi teacher Kayu Omura. The key phrase in this project is “cultivating
sensibility”. Rather than teaching them the theory of traditional performing arts, it aims to cultivate
a rich sensibility through immersing them in such arts. That is why the project attaches great im-
portance to having a group of professional instructors teach the children in a proper Noh theater
(a place that the children would not often have the chance to visit), so that they could soak up
the atmosphere of the people and the space while they practiced. The children attended these
practices so enthusiastically precisely because they were able to experience the pleasure to be
gained from the traditional performing arts and the joy of being able to do something, while coming
into contact with the real thing, and traces of this can be seen in their development. “Traditional
performing arts are one of many diverse forms of culture in the modern world. At the same time,
they are something irreplaceable in this country. So that | think we have to make the effort to teach
them children.” So says Kaoru Kawashima from the Secretariat of the Traditional Performing Arts
for Kids. Passing on Japanese traditions — not to mention the wide range of interests and curiosity
that arise from this — should breathe new life into the paths that children subsequently follow.
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Music Weeks in TOKYO 2013
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Appreciating music is enjoyable, but taking part is much more fun. However, there are not many
workshops in Japan that offer opportunities for this. So Jorge Prendas, Education Program Co-
ordinator at Casa da Musica, a theater that runs excellent education programs in Portugal, visited
Japan to pass on his know-how. Workshop leaders Paulo Neto and Jorge Queijo also came over
and held workshops for children and their families, like the ones they run in their home country, and
also led a program aimed at cultivating the skills of those who wish to become leaders like them.

The approaches adopted by Paulo and Jorge in their workshops vary. In some, they clap their
hands and leap around the room, while in others, they play the parts of characters such as crick-
ets and roosters. Sometimes using their bodies or kitchen implements to make sounds, and other

times playing musical instruments, they immerse themselves in the rhythms and melodies, inspir-

ing a response from participants. It is incredible to see how these Portuguese performers capti-

vate the children using only eye contact, their voices, and movement.

Under the guidance of the members of Casa da Musica, participants in the workshop leader train-

ing program began to hold workshops in December last year. Having seen for themselves the lively

response that their presentations evoked in the participating children, it seemed that these aspir-
ing workshop leaders also experienced anew the pleasure of music. The physical sensation gives
rise to a feeling of euphoria. Just increasing the ways in which one interacts with music is likely to

make one’s subsequent life much richer.
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Music Weeks in TOKYO 2013
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As a dancer, when | am asked where | work the simplest answer is “theaters and rehearsal halls.” —NET-H-ELTHS NG, EEE I8 & % % < & = 5 00
Lately, though, I've also been holding dance workshops for the general public, and if I'm teaching &;&J?—U)ﬁﬁ{ﬁi%«ﬁﬂ_(ﬂ%?)\ Wﬁ(?ﬁ%’é‘ﬂ = B i S A e
elementary school students then | also work at schools. You might also say | work on the move, REERL [ELT7=T] (FAH) BEZH, » K 2 To 5 L o2
as | spend so much of my time in transit thinking about rehearsals and workshops. | only began
conducting workshops alongside my dance activities recently, inspired by what | learned at a n Roppo ngi Initiation"
training course for workshop leaders held at my alma mater. At the workshops now underway in
Minato City, | take care that participants get to know each other by introducing themselves and as it really been more than a decade since Roppongi Hills opened? No wonder | feel old.
spending time moving their bodies together. To express oneself physically is, at the most basic, The first time | went there | lost all sense of direction in its maze-like corridors, recoiled at
a matter of everyday gestures, like using the hands when speaking or nodding when listening. the aura of ambition reflected in the glittering Mori Tower, and felt out of place among shops sell-
During workshops, therefore, rather than having participants focus on choreographing a dance, ing items priced well out of reach. Swirling with aspiration and desire like the Tower of Babel, it
| try to create moments when they suddenly come to the realization that they’re dancing. To do was an awe-inspiring sight. Having been raised in Saitama, for me Roppongi Hills was a symbol
this, it is important that | take note of participants’ characteristics and find ways to utilize them in of Tokyo, and has been something of a rite of passage for me.
physical expression. What participants feel in the course of the workshop is also important, as After a number of visits, the sense of being tested faded and | found that Roppongi Hills offered
is how the movements they create convey those feelings to an audience. This is the essence of a friendly welcome even to an unassuming woman such as myself, always greeting me with the
expression, and the potential of dance. The workshops, by the way, have made me realize that refreshing music of Ryuichi Sakamoto and the cute mascot characters of Takashi Murakami.
I’'m the sort of person who creates through dialogue with others. For the dance troupe “21st Cen- | was soon drawn to the Mori Museum, where the most fashionable men and women in Tokyo
tury GEBA GEBA”, then, | have hoped to express things born through dialogue with other group gather, and have visited regularly ever since the Tsuyoshi Ozawa exhibition. Inspired by the way
members. At first there was often conflict, it is only natural that people are different, but | hope to other visitors dressed, | often squandered my money at the boutiques on the lower floors. When
continue creating, through dialogue, in a space just beyond such differences. my wallet was empty | ate deli take-out in the underground lounge, my resentment about the dis-
parity with the upper-floor restaurants providing fuel for my own work.
[FENFENRFEY X h—%a—FH~kER 21 #20F EEEH 2014 5~ Tenants at Roppongi Hills are constantly changing in a kind of metabolic renewal; organic and
3H308 (A) 143~ BARXRERAKR—I (hHRX) (CTNEI~6FEDFHABEAELEL L XANES streamlined, Roppongi Hills is a living thing. To think that as a resident of Tokyo | share the same
LEEFE, FVEbhe-#R) NPOEA FMREFESH LS TEL: 03-5961-5737 city conjures a sense of affinity.
N\ J N J
( . ' \ . .
- { Editor's Note } ~ - (About Tokyo Culture Creation Project
mERE ERXIEERETOCIIMEIR
2A8H (). E-AVWHRIIBHOhAERER, TLEEDIIS & BERIAERETOY 27 ME [HEFE9%4 ST ¢ Tokyo Culture Creation Project, organized by
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