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The pursuit of a life filled with things that are beautiful and smart, comfortable and convenient
gives rise to a culture. The things that fall away in this process are the old and the inconven-
ient, the weak and the ugly. These give rise to another culture. The whole gamut of human
emotions that surround us in our daily lives, and the experiences that stir our hearts as we un-

expectedly encounter the things that people have created all across this city are undoubtedly

all connected, as part of the same continuum. That’s because culture is human activity itself.

Thinking about the culture of Tokyo means looking at the ways in which we live our lives. While

we think such a thing, summer has come. We hope you enjoy it!
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As the 2020 Tokyo Olympics and Paralympics approaches,
there is renewed interest in Tokyo's image

in the eyes of the rest of the world.

How does Tokyo appear to you? To explore this question,
we invited three leaders in the field of the expressive arts to
participate in a round-table discussion of Tokyo culture as
“guest researchers”. Journalist Morley Robertson,

author Kanako Nishi, and tabla player U-zhaan all have

abundant international experience and a humorous outlook on life.
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Kanako Nishi: I've lived in Iran, Egypt,
Osaka, and Tokyo, but when people ask
me where I’'m from, | tend to say Osaka,
because that’s where | lived for longest.
However, I've been living in Tokyo for the
last ten years and I've discovered many
good things about this city. | start to like
a place if | make friends when I'm living
there, so | like Tokyo in that sense as well.
U-zhaan: You like a place if you have
friends there? I’'ve got lots of friends in
Kolkata and Mumbai, but | don’t really like
the cities themselves <laughs>. There are
many things that make me angry there —
to the extent that | want to separate those
two cities from the Earth completely and
send them off into space as satellites....
Kanako: What happened <laughs>?
U-zhaan: Too many things for me to recall.
Morley Robertson: | went to India when |
was young, but | was hardly able to leave

my hotel because | got a fever and diarrhea.
Kanako: You can boast that you experi-
enced danger in India, can’t you? After all,
people who've lived in India definitely have
an image of being strong.

U-zhaan: Your stomach certainly becomes
stronger, at least, | suppose. We’ve devi-
ated from the point, but | don’t really have
any strong feelings either way about To-
kyo. However, it would be difficult to suc-
ceed in my work without being in Tokyo.
After all, the overwhelming majority of the
musicians | work with live in Tokyo.

Morley: When | used to come up to Tokyo
from the countryside of Toyama where |
lived in my teens, | really longed to be part
of Tokyo. | was conflicted, because | didn’t
know how to make friends. It still has lin-
gering traces of that impression for me,
even now.

Kanako: Don’t you think that the word “To-

kyo” sounds somehow sentimental? | love
the essay collection Tokyo Hyakkei [One
Hundred Views of Tokyo] by the comedian
Naoki Matayoshi, but if someone wrote a
similar book about Osaka for example, the
image of the Glico runner would spring to
mind and you’d instantly stop feeling sen-
timental <laughs>. | also think that Tokyo’s
a city where you can live without meeting
any acquaintances. Osaka’s said to be
Japan’s second city, but it still has a small-
town feel. Most of the bars are located in
the same area, so going on to a second
bar by taxi would be unimaginable. But in
Tokyo, after drinking in Shibuya, it’s quite
normal to say something like “Let’s go to
Ebisu next”, don’t you think? | was quite
surprised by how the various districts of
Tokyo each prosper individually. So no
matter where you’re drinking, you just
don’t get spotted [Kanako used the ex-

Tokyo Sentimental

term up here? It’s propably Osaka dialect
— I mean you don’t just happen to be seen
by someone you know by chance.

Morley: That phenomenon where you do-
n’t get spotted by people you know does
lead to a sense of isolation in Tokyo.
U-zhaan: Somehow, I've felt isolated ever
since | took up the tabla. Or rather, no mat-
ter where | go, I've felt apart from others.
Morley: But surely everyone who collabo-
rates with you is aiming for some kind of
improvisation in doing so?

U-zhaan: Do you think so? | still don’t know
what people are expecting of me. But I'm
still amazed by the scale of the population
in Tokyo and the depth of people’s inter-
est in the arts. For example, even if | do 20
live performances a month in Tokyo alone,
people are still kind enough to fill all of the
venues. If | did that many performances in
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This rosette shows that they’
re our guest researchers!

pression “kao sasahen”, which is peculiar
to the Osaka dialect].

If it was Osaka, you’d definitely get spot-
ted by someone you knew.

U-zhaan: Kao sasahen?

Kanako: Ah, you’re not familiar with the

Ametsub>T

| wonder what
Ametsub’s like?

other cities, people wouldn’t come. Well,
after all, perhaps it’s that people in Tokyo
have money to spare.

Kanako: | do like the sense of connection
you often get in Osaka, where you can say,
“I'm a friend, so let me in free”, but | also
like the focus on money in Tokyo. You feel
reassured when the basic premise is pay-
ing money and the movement of money.
Morley: In the case of Osaka, | get the fee-
ling that things often succeed becausep-
eople don’t disguise their feelings and are
honest about what they think — they’ll say “I
adore it!” On the other hand, while there’s
a sense of honesty in Tokyo as well, you
still often get the impression that there’s
a strategy, in terms of how to advertise it
and how to make a profit.

U-zhaan: Apart from taking themselves
seriously, people in Tokyo do have a tend-
ency to worry about how others see them.
It’s as though there’s always a third party
in this city — people think “Let’s make it
look like this”.

More diversity in culture!

Morley: Tokyo gives the impression of
anonymity. For example, rather than each
relationship beginning from the performer
and the spectator thinking “I'm friendly
with the organizer, so I'll appear in it” or
“l want to make friends, so I'll go and see
it”, there’s a strong sense that rigorous
distinctions are made in terms of value on
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the basis of money, such as “The quality of
the content | provide is worth 5,000 yen for
90 minutes” or “If this is the quality, then
I'll pay for it”. You get the impression that
there’s a strictly-defined contractual rela-
tionship. That’s why people try to devise
ways of making the advertising attractive
as well, so that people think, “5,000 yen’s
expensive, but it’s worth it”. As a result,
the seats get filled, even if the tickets cost
a lot. Although this rather dry business re-
lationship has aspects that shape Tokyo’s
culture, | do think it’s really cool.

U-zhaan: If we're talking about Tokyo cul-
ture, SuperDeluxe in Roppongi seems to
be Tokyo through and through, and | get
the feeling it has consistently supported
the underground scene.

Kanako: Yeah, it does feel typically Tokyo.
Morley: | get the impression that they’re
doing a good job of running it, with a high
level of sensitivity and an understanding
that you can make money here. Tokyo’s a
city that has adjusted to the strict rules of
capitalism, so money’s important. After the
collapse of the economic bubbile, | started
freelancing and there were long periods
when | had no work at all, so I’'m deeply
aware of the value of money. That’s why I'm

o NEF
Kanako Nishi
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Born in Teheran in 1977, raised in Cairo and Os-
aka. Published her debut novel Aoi in 2004. Ot-
her books she has written include Sakura, Kii-
roi Zou, Entaku, and Gyokou no Nikuko-chan.
Won the Oda Sakunosuke Prize for Tsutenkaku
and the first Kawai Hayao Story Prize for Fuku-
warai. Her latest novel is Butai.
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really miserly now <laughs>. When it com-
es to the reconstruction of the disaster-
stricken areas as well, it’s absurd to consid-
er the issue in isolation from the question
of money. Economic recovery throughout
Japan will make me richer as well. If we
don’t promote these three things simultane-
ously, we’ll run out of steam and won’t be
able to continue. Do you two ever dream
of doing things on a grand financial scale?
Or do you prefer to focus entirely on the
things you enjoy?

Kanako: Until | became an author, | was
living entirely off what | made from casual
work, so I’'ve never even engaged in job-
seeking activities. That was the time of
the employment ice age, so it wasn’t even
considered unusual to be a part-time job-
hopper. Because it was that kind of era, it
was perhaps actually easier to pursue the
things you enjoyed, rather than finding a
job and earning a living.

Morley: There wasn’t any strange sense of
competition, you mean.

Kanako: That’s right. Now, even in the writ-
ing world, all of us from the same genera-
tion get on really well. The older generation
are surprised and say things like “Why are
you lot so friendly with each other?”, but

because it’s an era when books don’t sell
as well as they used to, we’d be finished if
we were all “me, me, me”. That’s why Nao-
cola Yamazaki and Risa Wataya and other
writers of our generation encourage each
other, saying, “Let’s just all write something
good and increase the number of places
that sell our work!”

U-zhaan: I've pursued my own activities
with the recession as a fact of life and |
have no strong desire to make a certain
amount of money. I’'m often told that CDs
aren’t selling anymore and | get the feel-
ing that the custom of buying a source of
sound is itself dying out.

Morley: I'd like to see a more mature mu-
sical literacy developing in Japan, both
among listeners and among those who
sell music. I'd like them to cultivate greater
diversity, so that people might listen to EX-
ILE, but they also listen to James Blake, for
example.

U-zhaan: Are you familiar with Ametsub?
Some of the tracks have a dubstep feel to
them and they’re incredibly cool.

Morley: Really?! I'll have a listen!

Kanako: I'd like to listen to it.

Morley: I'd like the city to preserve street-
scapes like Suehiro-tei and Shinjuku Gold-

E-U—-AON=-prV>
Morley Robertson
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Born in New York in 1963. Has used a range
of media to provide an insight into his unique
world, most notably the radio program “Across
The View” on J-WAVE. Launched his “i-morley”
podcast in 2005. Deals with topics including
politics, social problems, and the arts. Cur-
rently appears regularly on block.fm.
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Born in Saitama in 1977. Studied with Anindo
Chatterjee and Zakir Hussain. Joined Asa-
Chang & Junray in 2000 and released 4 albums
with the group. Withdrew from the group in
2010. Has collaborated with Rei Harakami and
a variety of other artists. Author of Mumbai
Now and Mumbai Now 2.

en Gai, where we’ve been walking today,
but at the same time, it would be good
if the privately-owned shops that have
emerged from the gutsy ideas of young
people could become intertwined with
economic principles and be turned around
in an interesting way. In any event, I'd like
to see crossovers between a variety of
cultures.

U-zhaan: It does rather feel like everyone
is neatly compartmentalized and segre-
gated.

Kanako: Also, I'd like Tokyo to become a
woman-friendly city. For example, even
if men see a pregnant woman struggling
to carry some heavy piece of luggage,
they’re hesitant to offer their help, because
they don’t want her to think they’re trying
to chat her up. The consideration for oth-
ers is there, but.... That’s why I'd like to see
Tokyo become the kind of city where men
can naturally say to a woman, “Are you
OK? Do you need any help?”

Morley: Consideration for others is what
creates a society.

U-zhaan: Um, | think we’ve strayed quite
a long way off course from our original
themes for today — Tokyo and openness

to the world. Is that OK? <laughs>.

oog
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Puppeteers sit on three-wheeled boxes
while they move their puppets!
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Program Director
Noriko Yamaguchi
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Three Living
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under one roof
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“Culture” is what people do—and it’s constantly developing and diversifying in Tokyo. Q
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Public Relations Director

BUNPRO" organizes programs designed to seek out the ideal relationships between people e .
Ryuichiro Mori

and culture and make Tokyo into a city of cultural creation in the global arena.
As a “cultural research institute” in paper form, this issue follows our “cultural researchers”
as they walk around (research) the city and profile BUNPRO’s projects for the year.

** BUNPRO is a nickname of Tokyo Culture Creation Project

TOKYO CULTURE WALK

Culture Creates Communities
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BUNPRO will produce several cultural
programs, building around the following
four main projects.

FESTIVAL
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Tokyo Traditional Arts Program
The World of Hachioji Kuruma Ningyo, a folklore puppetry
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This program introduces audiences to Hachioji
Kuruma Ningyo, a part of the Hachioji culture since
the Edo period, through two performances: “Hidak-
agawairiaizakura”, in which a beautiful girl puppet
burns with the passion of love, and “Bunshichimot-
toi”, a collaborative take with geisha performers on
the classic human-interest story.

EHEOE. ZLTRAE~ES

Tokyo Traditional Arts Program
Kyogen ~ Supremacy and Successors
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Mansaku Nomura, Tojiro Yamamoto, and Man
Nomura—dJapan'’s three Living National Treasures
of the kyogen world—have set the standard of
kyogen supremacy. Their successors, meanwhile,
have trained diligently to carry on their masters’
proud tradition. This program unites the “supremacy”
and the “successors” at the National Theatre.

BAOE N —HiLRRK (Tue)

Tokyo Traditional Arts Program
Japanese Comedy — traditional and contemporary

EVREEEERIC. AEMOHFNAEIEES
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Kyogen performer Manzo Nomura will take the
stage at the National Noh Theatre to delight the
audience with stories, explanations, and demon-
strations of the modes of expression unique to kyo-
gen. The event will also welcome Dronz Ishimoto
and Hiromichi Sato for an exciting fusion of the
kyogen and comedy skit styles.
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Tokyo Artpoint Project Director
Tsukasa Mori
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Tokyo Art Meeting V
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With Mansai Nomura as general advisor, Tokyo Art
Meeting V will explore the possibilities of a diverse
range of physical expression, stretching from tradi-
tional to contemporary and crossing over time pe-
riods and genres, around the theme of “Art - Body
- Performance”. Many of the events will be held at
Museum of Contemporary Art Tokyo.

Experiencing the
ultimate in culture
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" We're working on projects
‘lat Make the most of Tokyo’s
diversity anqg local Character

vol.5
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We want to raise the cultural
messengers of the future

S5 TT4E
AR
MO BHEH!

Now in its seventh year,
this event gives participants
a taste of authentic
Japanese-style training!

TERATOTERA
TERATOTERA
HFHFEUSIC, IRPRIZEAFRASENF

BRI &R DICIREETHO7 — MERIET 3
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ENhB K771 TEROREL E b ESHER,

Based in Kichijoji, TERATOTERA is a community-
centric art project that aims to showcase ongo-
ing arts in the area between Koeniji Station and
Kokubuniji Station on the JR Chuo Line. The project
also does a wide variety of planning, including
projects for TERAKKO, a volunteer group.

TrTOER
INFE

Senior Director
Hideaki Egawa

REAFKRS2014 (@19 27-28

(Sat-Sun)

Tokyo Grand Tea Ceremony (b) 1 0 11-12
2014

(Sat-Sun)
9AIIFRRE~ZTHNDE (a) T. 10 AICERE
BBRER (b) TAREBELR R ERMME RFEXH
AN, (a) TEFEHAETOFERZE. (b) Tk
NEAEFDAT )y 2R GE2ELHET,

This event will be held in the Edo-Tokyo Open Air
Architectural Museum (a) and Hama-rikyu Gardens
(b). In addition to offering cha-seki (indoor tea cer-
emonies) and nodate (outdoor tea ceremonies), the
events will also feature tea ceremony workshops
for children (at site (a)) and Outdoor Tea Ceremony
in English (at site (b)).

EHF~EYFHREMET
BEETHROT7 — & RE

Showcasing progressive art
from Koenji Station to Kokubuniji Station
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\
We're just getting started!
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Demonstrating the spirit of
“omotenashi” (hospitality), to the world

F v Z{EHREEEKER

Traditional Performing Arts
for Kids

RERXHAZR. =i REOEREEE—HKD
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Children will receive direct instruction from leading
artists in the fields of Noh, Nihon buyo, Sankyoku,
and Nagauta, and they will give performances on
stage. The project aims to give children an ap-
preciation of traditional performing arts and enable
them to carry on the spirit of the artistic heritage.
New courses for youth are started.
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See, know, and experience
traditional culture!
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Program Director
Noriko Yamaguchi

FHEOATHET.
1,010 ADERF!?

1,010 people in the Senju
fish market for a music festivall?
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Workshops for adults!
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Composer, melodica
player, pianist, and
“Senju Pun-filled Mu-
sic Festival” director

ﬁ@oakauﬁ\
A NOk 31

Everyone in the community
plays the leaq rolein art

Arti
(T ohru
Mito, 102

EAT&ART TARO
T=T412&ho
BEF— I EEH

Artist with a focus on
food-themed projects

REXLz
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Creating new

Meet the children’s gamelan!

BHT LY 5~
& E—B

Public Relations Director
Ryuichiro Mori

Tokyo culture

REN.XLEELT
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Culture is the key to making
Tokyo a more approachable place
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Tokyo Traditional Arts Program Art Access Adachi: Toshima Art Station Koso Topping East

Noh ~ rediscovering the tradition ~

T8 EHTEVSLREEDI Y b XEHERT
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T. WD TEHEDHERER L THERAD,

This program at the Kita Noh Theatre combines
workshops on the essentials of Noh—shimai (dan
cing), utai (chanting), hayashi (musical accompani-
ment)—and performances to spark the wonder
of discovery and show participants the power of
tradition.

Downtown Senju - Connecting through Sound Art

BAXFERIBET, 7— B iz DhD
WEEAFHTOHIC, [F] 27—l 470
T I LERE, (FRR-BHBEE [FELCYIE
B | TO[FAED,010 A] 4 & & 0E;,

Set in the Senju area of Adachi, Tokyo, this project
organizes a variety of programs with a “sound”
theme in hopes of fostering new connections
through art. Main program is the creation of a “1,010
People in Senju” at the “Senju Pun-filled Music
Festival”, a collaborative effort with composer Ma-
koto Nomura.

NEN AEEEOLE. BRNET — MNEEINE
FNBHMEAICNEBELE T, 72T —2
3> Z TEATRART TARO &, #iFX T 37— 2T
=23 Y THRIBEEDTOY =7 MESTH,

Toshima Art Station Koso strives to create an en-
vironment that spurs self-motivated, unrestrained
art through connections among people and the
community. The initiative also includes projects
with EAT & ART TARO at Toshima Art Station Z
and Tohru Nakazaki at the new Art Station Y.

HRADAVI-"OHZRERRIY 7T, ZHED
LYW ERZTOT 7 b, FtzBIZE > THI
SHDOFOEBROLFEIER TS [1F IV FLKE]
RAHELETOZETOTILERRALET,

Aiming to spread music around the East Tokyo
area, home to TOKYO SKYTREE®, the Topping
East project will form a musical troupe featuring
instruments that most kids have never seen and
hold the “Hokusai Music Fair” and sound-oriented
programs in public spaces.
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This, you see, is how people
make culture “by hand”
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Look at all this culture!
ething new every day!

There’s sOM!
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Senior Director B

Hideaki Egawa -]
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Art projects are .
full of infinite possibilities
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Director and dramatist active in releas-

ing works through the YUBIWA Hotel
company and organizing workshops

@by gy, ZOMERTIR

A voyage through beginnings,
endings, and the space in between
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BUNPRO Newsletter
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Check the next page (p.010) !
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Getting through life=Making diversions

RREEBME

Tokyo Diversion Research
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This project will explore elements of social diver-
sity and boundaries, including disability, care, and
nationality, and learn more about the “diversions”
that people need to survive through field research
and open dialogue.

FHFLOABRRBARI T YA FTARS!

Head to the official website for more information!

www.bh-project.jp

www.bh-project.jp/en

RRA-=7¢&
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Tokyo “Soup and Blanket” Travelogue
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The focus of Tokyo “Soup and Blanket” Travelo-
gue, led by theatre director and dramatist Shiro-
tama Hitsujiya, is to organize art programs that
offer a window on our spheres of existence in pur-
suit of “beginnings”, “endings”, and the spaces in
between. The project will invite guests for a series
of talk shows on the central themes.

Tokyo Art Research Lab
(TARL)

Tokyo Art Research Lab (TARL)

77TV MEESLTO NI NAET R,
HRCHIBZ7-TOT 7 FOFTREMEERT
32 L EBIEUERR. RIBORBICISE LR
FRREITOY S LM AMBRTOY I LDFTEE,

This research program, open to everyone involved
in organizing art projects, hopes to expand the
potential of what art projects can do in society
through a wide variety of human resource develop-
ment programs and research and development
programs geared toward real problems in the field.

#

Tsukasa Mori
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NETWORKING Project
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Various players in arts and culture will be invited
from abroad for a conference and visitors program
to communicate about “Tokyo as a city of global
cultural creativity”. Guests from Berlin will also par-
ticipate to commemorate the 20th anniversary of
the friendship city relationship between Tokyo and
Berlin.

RR7—MEA 2 MEET LT 5—

Tokyo Artpoint Project Director
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Live BUNPRO information is on-air now!

B w0 J-WAVE (81.3FM)

s [BUN-PRO TOKYO CREATIVE FILE]

Watanabe

I T7AE: BELRA 11835~ 118545 %

74 ~Z#H [RADIO DONUTS| )

On Air: Saturdays, 11:35-11:45
( A segment of the “RADIO DONUTS” show )

http://www.j-wave.co.jp/original/creativefile/

/

TARLZX 7 — ), EL]

The TARL School js in Operation!

official web site

tarl.jp
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Tokyo Art Research Lab (TARL) (2 & 3 [m=
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The Tokyo Art Research Lab (TARL)
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acquaint people with the management rcione e o e

exist

mbers in the administration of NPOs

shared sense of the questions to be faced
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of art projects, and to foster human re-

Wwith others in the interest of Creating a

Office/Nomad Production 080-3171-9724

ErhsEE
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Intensive Lecture Series

BfE: 2014595
2 BRI RETO DES7AN
ROOM302 (3331 Arts Chiyoda 3F)

BUahe:080-3171 -9724 (TARLE#%5 -
—MHEEA S < K7ogss 52

Dates: September, 2014 (planned)
Venue: Tokyo Culture Creation Project Room 302

Information: Tokyo Art Research Lab Office/
Nomad Production 080-3171-9724

o

1990 £ — 2012% ] #5%4
Reading

B 20151 8~28 5% (£5m)
S5 RRYERETD DES/AN
ROOM302 (3331 Arts Chiyoda 3F)

s to

similar organizations Thro i o Ze -
| e e HUEh e 080-3171 -9724 (T,
o e ° es and approaches ici - ; ’ 5
gain ('-,‘xpertlse in the “thought” regarding social issues, the "”pamc'pams e -~
put a project together, and the “dialogue” itorestor B e
5 = February, 2015 (planned)

Total of
S lectures Venue: Tokyo Culture Creation Project

Room 302 Information: Tokyo Art Research Lab
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The basic program, began in June, take four ap-
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gite”c:es, Knowing the Job”, Encountering the TEERIRE S BEx
mat', n Search of Insight” and “Gathering Infor- E8oi s o3
'on”and create the foundation for dialogue Gathering In Search
regarding theory and technique. Information of Insight
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Tokyo Artpoint Project
Program Officer

Yuri Sakamoto

srroER IIFE
Senior Director

Hideaki Egawa

Jr7Ol. RRTAET - EDH EHBFEVEFTEEL XL

F2Eo), AEDH BEED S TVET, 2D “TIC R

2%, 7o 7AsLEEEABTLED HLWEEEFAVTRRY
{EEDL 2TV DI, T LT2020FICEmA Y EY 7 - NT )

LEy o EMALED, AREHRET - b TCORIFBAMERTTT
W FIc, T 7ONHEE, SRS bV TVEET,

BUNPRO links people with art in Tokyo, and creates cultural projects,
staff, and organizations. It is this sense of creating that most typifies
BUNPRO, with its aim of creating Tokyo culture using new methods.
Even after the 2020 Tokyo Olympics and Paralympics have come and
gone, BUNPRO's quest to create human resources linking Japan and
the rest of the world through art will go on.

HR7— bR PEET (LIS~ KT
Tokyo Artpoint Project Director
Tsukasa Mori
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“Cross a river, go into another world”, even today the different parts
of Tokyo that have inherited those Edo cultures retain a strong sense
of local identity. | want to bring out the appeal of every part of Tokyo,
from its long-established neighborhoods redolent of the good old
days to areas that are still being developed. | want to develop pro-
grams, and which widen the options available in life here.
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10KYO
BUNPRO CULTURE
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Cultural researchers infiltrate the BUN-
PRO, meeting four of its key people, who
tell them what BUNPRO aims at, and wh-
at BUNPRO would like to foster in Tokyo.
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“«
Japanese Art Project, Then and Now: 1990 t0 20127

Lideli . .
guidelines relating to art Projects are available online at tarl.jp
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A two-d. i i i
e fays prolgrarn in which Participants learn techniques neces-
et formL'Jlatlng the basics of an art project administration Topic:
€ forming a team, fundraising, risk management, and g.en , tS
D erat-

ing information, archivin i
. b 9, evaluating, and verificati ialists i
each field serve as guest lecturers., Freaton. Speciasts ;
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Jan.-Feb., 2015
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read and expound on texts relating to

the current status of art projects in Japan
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Thi i
atcta TARIT school has in operation a number of programs aimed
eaching the fundamentals to those who administer art

roj i
projects. Lecture readings, along with teaching materials any

Program Director
Noriko Yamaguchi

R & - CERIE (B SFT] [EET 2157 TLAD, ZOMHIC

BHNTHS. [SUEICHN 35 TbHBERBLEL, [Pk

UV, fT&E - B, EICAh 3 2 E THORDEHFHED

SV, BORIPEYENTEIED, BRI LEH - EHMS T, *
LT, BLATHOLEL, ZIVIEREPT O, Jr7n

DEFBELEEBR->TVWET,

For me Tokyo was a place to live, but since I've taken up this job I've
come to feel that Tokyo is also a place to encounter culture. When
| want a change of pace, when | feel blocked, exposure to culture
changes my way of looking at the world. | want to help people know
Tokyo culture, experience it, and enjoy it more. | believe it is the role of
BUNPRO to expand the opportunities for doing that.

2 £ BEF LY4— B
i‘ Public Relations Director
Y Ryuichiro Mori
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| think the project-style “arts” we are involved with is like the joker. It
makes the game interesting. Over the past decades, Japan has in-
creased its level of productivity and technology through fragmentation
of function. On the other hand the types of issues that emerge have
become more varied and complicated. | believe that “arts” is in fact a
trump card, linking those issues.
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