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The tradition of geisha dates all the way back to the Edo period.

From the Meiji period onward, they have performed and attended to

guests at Japanese traditional restaurants in Hanamachi, which still exist in
Tokyo. Although only the privileged few can frequent the geisha world and
it remains unfamiliar to most of us, the long-standing geisha tradition is a
vital piece of Tokyo culture. We decided to speak to several geisha and
watch their extraordinary performances to find out how

Hanamichi areas have maintained their alluring appeal until today.

EHERILHELL TREDHEH

MEDHE A VMM L AME,
ZThEELLED/-HNDR. TEIILDS
ZONEFE, ZhoDFTNTHERMES
== iE, OWhITEAX DL,
ZUTHE=OSERIE. ZEDEX S
FIZDHDTH B, [ZHICES LTI,
EEREBBICPPNEVWESI L ETHRES
FREIB TWELEKES AL o 2ER
WET, BEBEORTHBEE TLE
ZEBHZL RHEIZHYDP 1-WTT] &
ETDE. WHhDBIRFEAEHNDVED -

FIREEFEDBAEEFIAL, HL/ibIER
BOHREHRIC, BEDPSEEEVEED
ALEEE BUBEDEEDOEKREL
SP)EFIZDI R, REICEEOR
WEIREWSIHI AT ORITHRY ZIHEL
[BWER] CVW - THEBICEN B E
EFINZDE, LALZHhIE—ARID
KEBH TR EL[ThrSTERY SV
EVDVEDDRFINITBE KLY,
[BEDESBIAE. SERTIERED
FHIZBUD o7 FhkDL] EEST
WK ZEN BB DBEHEE - LY WET,
SHAFEIC. ABICESHFEVE L

o11



There is no greater job for
a woman than being a geisha

Step into a carefully decorated Japanese
room and take in the sights and smells of
wondrous Japanese delicacies, all reflect-
ing the evanescent beauty of the four sea-
sons and sitting on elegant serving dishes.
This is the world that awaits guests at Ja-
panese traditional restaurants, which not
only embody a thrilling synthesis of Japa-
nese culture. And for geisha girls, ozashiki
of those restaurants is the stage where
they dedicate their lives to the art. “Had |
not chosen to become a geisha, | doubt |
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Ikuko (middle), Maki (right),

and Mayu (left), three Aka-
saka onee-san.
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Three geisha take lessons before appear-
ing on the ozashiki at Akasaka Asada.
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would have ever had the opportunity to s-
peak to the kinds of people | now perform
for”, says Asuka, a geisha in Akasaka, one
of Tokyo’s six Hanamachi districts. “l learn
so much from my ozashiki. | am really, truly
grateful”. During their apprenticeships,
young geisha girls learn etiquette, ranging
from courteous service to proper diction,
and master the basics of dance and other
arts. Training culminates in the moment
when each apprentice dances for an ex-
perienced “onee-san” and earns the right
to make her official ozashiki debut, called
her “ohirome”. However, an ohirome isn’t a
metaphorical stamp of approval that mak-
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es a young geisha a full-fledged performer
—rather, it’s simply a stopping point on a
long journey that requires constant hard
work and dedication.

“The proprietress of my okiya says that a
geisha’s job is to delight the guests of hon-
or with her ozashiki performance so they
will want to come again”, says Renko, an-
other Akasaka geisha. “Our duty is to make
sure that every banquet turns out to be a
success, making all the customers happy”.
In the tradition of ozashiki, which begins
and ends with generous hospitality, there’s
always something new to learn—even for
the most seasoned veterans. Geisha li-
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The five elements of the

Akasaka geisha spirit
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Even fingertips need to be

T hHEDHIDZEEVEDTDIUT L.
BRELTWEZWTT L
ZEDONVHEB BRI

—RDEREEFEIREATER. 2D
T, ZEROBEY DRKIGE L TRIE14
fﬁcﬁﬁﬁlﬁﬁbﬁ% AL L =D EETEMN
FrZo LR ZDEBTHAIPNTVS [E
EEY| HSETIOOEBEMA f=o LE
EHEEHETLIPRELNEVWEERDIEEY
. OB —MICE T PR £BI< /-
HIELWEEDEZ—BRAV] &V

placed perfectly. When it
comes to geisha dancing,
the beauty is in the details.
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ve in such a severe world that to succeed
in it, they must have an uncompromising
determination to become a professional.
Developing that conviction doesn’t always
come easy, though. “It took so much cour-
age to quit my job and venture into the
geisha world”, says Akasaka geisha Koiku.
“When | was just starting out, | remember
an onee-san telling me that ‘there is no
greater job for a woman than being a gei-
sha.’ | saw the pride that all the onee-san
took in their work, a sense of honor that
really deepened my drive to emulate what
they do. | want to focus on the tasks at h-

and and master the skills | need to grow”.
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With a firm but warm ap-
proach, Ikuko has trained a

bevy of young geisha in the
art of dance.
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Asuka (right), Renko (middle) and Koi-
ku (left), three Akasaka geisha.
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Audience delight in an
amazing geisha production

Tokyo’s six Hanamachi have all made na
mes for themselves as paragons of enter-
tainment at its finest, but one of the most
prominent is the Shimbashi geisha district,
where developers built the Shimbashi Em-
bujo in 1925 to serve as a venue for geisha
dances. The site has hosted “Azuma Odori”
performances on a yearly basis ever since
its establishment, making this event the
90th in its history. Although ozashiki is
normally the only setting where people can
watch geisha dancing, the Azuma Odori
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Geisha perform the celebratory Kiy-

omoto-bushi work “Seigaiha”, a fitting
piece for the commemorative event.
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A geisha performs the be-
ginning of the enchanting
Azuma Odori, a dance that
highlights the elegant, nimble
movements of young geisha.
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Nippon no Shiki, Winter Part
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performance breaks from the mold—it thr-
ows open the doors of the geisha dance
world to the multitudes of fans hoping to
see the glamorous movements of geisha
dancing in person. For those in the geisha
world, too, the Azuma Odori is a unique o-
pportunity to impress a large audience wi-
th performances that they have trained so
hard to perfect. This year’s performance
featured two acts: Kiyomoto “Seigaiha
(Blue Wave of the Sea)”, a showcase for
the young geisha who will one day fill the
central roles of the Azuma Odori, and “Nip-
pon no Shiki (Four Seasons in Japan)”, a
rich artistic tapestry of seasonal transfor-

Shimbashi
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“Yoru no Ume” depicts the in-
nocent, complicated romance
between a popular actor and
a childhood companion.
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Set to folk songs from the Tohoku region, “Mutsu
no Tabi” evokes the energy of the land.

mations.

To commemorate the performance’s 90th
anniversary, organizers decided to shift
away from convention and keep the cur-
tain open during the intermission between
the two acts. The audience responded
with unending, resounding applause to the
production making full use of the stage set
as the set pieces rose up into the air, the
stage rotated, and performers emerged
to show off enthralling water illusion. The
fun didn’t end there, though. There was an
onsite tea ceremony area and vendor ar-
eas selling geisha senjafuda (paper cards
posted on shrine and temple gates) and
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custom-made paper fans, both of which
clearly demonstrated the organizers’ drive
to make the whole experience—even the
intermission—as enjoyable as possible for
every guest. The enduring geisha spirit,
which has withstood the test of time, was
on full display at the Shimbashi Embujo
that day.

Emphasizing the
“spirit of hospitality”
The Tokyo Hanamachi of today may not

approach the bustling energy or sheer nu-
mber of the Hanamachi areas that flour-
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blossom viewing.
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After thrilling the audience
with dazzling water perform-
ances, “Taki no Shiraito” set-
tles into the cool tranquility
of a summer night.

RRATEH
The six Tokyo

Hanamachi

#7148 Shimbashi
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Shimbashi geisha focusing
heavily on artistic skills fro-
m the Taisho period, eventu-
ally becoming known as “S-
himbashi of the arts”.
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The Kagurazaka Hanamac-
hi thrived as a popular en-

tertainment district for mem-
bers of the intelligentsia.

[ ]
HEIR

i~
HE
ik @

7RiR Akasaka

HPOTIREAN. B ITBUA
RPALENEREHICESO
Too EEDIFBUL[EEXH ],
Akasaka geisha features k-

nown as “bewitchingly el-
egant”.
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Geisha have worked in Yos-
hicho since the area’s pros-
perous days as a playhouse
district during the Edo pe-
riod.
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The Asakusa Hanamachi is
the only Tokyo Hanamachi

where you can find taikomo-
chi (male geisha).

[ B Mukoujima
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Mukojima is home to large
numbers of geisha and a p-
opular destination for tour-
ists to casually experience
ozashiki-asobi.
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“Daigo no Hanami” vividly portrays
Toyotomi Hideyoshi’s last cherry-
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ished during the high-growth period several
decades ago, but communities are at least
taking steps to keep the tradition alive.
Shota Asada, proprietor of the Japanese
traditional restaurant Akasaka Asada,
says, Othe Akasaka Odori had essentially
been a dead tradition for nine years until
eight years ago, when local residents and
merchantsNso determined to preserve
Akasaka cultureNplayed an essential role
in reviving the danceO. Recent years have
seen more positive changes, too. Although
traditional Japanese restaurants have
tended to be a bit intimidating to most pe-

ople, they have started to host more and
more events where guests can enjoy gre-
at food and drinks while they take in en -
rapturing performances by geisha girls.
WhatOs opening these doors? Simply put,
Hanamachi areas owe their improved
accessibility and rejuvenated popularity
to people invested in upholding the vener -
able heritage. The word of Ikuko, 56-year
veteran of the Akasaka geisha community,
epitomizes the point:

OThe six Tokyo Hanamachi areas have fos-
tered the culture of Japanese hospitalityO,
she says. OThat spirit will always be a sou-
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rce of pride, | think, no matter what the sit-
uation is. ThatOs why | hope we can get m-
ore people to appreciate it and carry on t-
hat important legacyO.

There will be an event this October in To-
kyo that will offer a rare opportunity to see
geisha from all six Hanamachi areas on the
stage: the ORakugo: Traditional Storytelling
and Traditional Geisha DancesO. By poo}
ing their talents and resources, these gei-
sha will be able to generate the dynamic
energy it will take to sustain Tokyo culture
on into future generations.
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All the geisha came out for the bnale,
with the performers and audience join - Rakugo: Traditional Storytelling and Traditional Geisha Dances
ing together for a sanbon-jime (three 107%')(\
sets of three claps and one bnal clap) s "Sl'(t%
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PEEDANTERE
During the intermission,

people lined up for a tradi-

tional tea served by geisha. Enjoy traditional Japanese entertain-

ment. Streetscenes andlifeinthe
flourishing Edo period are recaptured in
a masterly performance of a rakugo, a
traditional one-man storytelling show. It
will be followed by beautiful traditional
dances performed by geisha from six of
the entertainment districts in Tokyo.
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Gontaro Yanagiya

MRER
Shozo Hayashiya

RRERF7+—7 L K—ILC 10.5 (Sun) at 15:00

Tokyo International Forum Hall C

Admission: 4,000 yen (Adults),
2,000 yen (Students)
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* Pre-school children
not admitted.
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(If I could show Miranda Kerr around Tokyo / Chokkaku Shibuya) N

a. Imagine!! c. Ta-da!! e. This is Horikiri Station, on the Tobu Isezaki line.
b. If I could show Miranda Kerr d. 000, kawaii. Of course she is, sheOs a supermodel... f. Kawaii, isnOt it?
around Tokyo | bet she gets shown TokyoOs VIP side

whenever she comes to Japan...Not from me!
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g. Places|like h. A hamburger vending machine!! j. Cha-ching I. Cool Places in Horikiri #2: Harbin Dumplings
in Horikiri #1: i. Drop afew coinsin, k. Burger time! m. Only pve counter seats D itOs a small place. | recommend
Tateishi Burger why don®you? the water dumplings! Especially the tomato ones!

n. Drunk customers.
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Chokkaku Shibuya
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0. SheOs cuteE t. Paris and New York have bits of history that people respect, right? But Tokyo just tears everything down. «p §NEP XTTI
p. Hot hot hot! AahEso good. u. Things get built all the time. oM” J-POPW@+ ED
g. Cool Places in Horikiri #3: Arakawa River v. But Horikiri still has thatE Odistinctive AsianO feel to it B gentle and slow. e« 81 "> NOs w° \ #
r. Lots of Kinpachi Sensei scenes w. WeOll be sharing our lives togetherE so | wanted you experience itE ° RELAXBOY+*UC = {
were set here x. Ehuh? 8Dzy & Ugi«p> D
s. MiranidaEthis is the Tokyo that | like. y. Gone. pr“Cc * {
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y ‘ Issuer's Note N - (About Tokyo Culture Creation Project)ﬁ
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Art Center Ongoing¢ b u E fzo e pzV bz°" ¢Ai —zy Gq- zf>r“cy® f~ =C60é £«Axz®H, | Tokyo Culture Creation Project, organ-
x A ~ . 5 s PO - K ~ = . ized by the Tokyo Metropolitan Gov-
a0ZzT™>{ gpxf =w~"“7> ™Y h{Ewz"A-i»"T" "/ nz $s =N N¢~f wi gt Y dhy " P i
. X . 27 f~ Ngf~N°™ =R i ernment and the Tokyo Metropolitan
_Z—z%ptp{e b”wxzad O0{ Ez«; we¢ *c<3Aczyt ctEy" 0z a - ! Foundation for History and Culture in
“ A - . . u , Uz3 =, . ¢ 72" A#%S$ i i izati
oM\ Ogb” ™agi &” w" sW qO{+X wvex"Qc 0@y Swat .. [ A 0$ : cooperatnonyvnh arts org§n|zat|ons
- B o . R . sq — ofa oM” AApb{ | andNPOs, aims to establish Tokyo
Ol gs“sU  z,w"dAt~ ¢qg‘w,; Ut X" Osl ai po®Uzd° f =5 X ‘U =t st - ! as a city of global cultural creativity.
Av L A3 PA{Ksh>EYb" 2Txf ~w, "ttAeoM {¢c""*Z0E w - " L The project facilitates involvement of
’ ¥>TQ"qq«t zNEPAYI  alarger number of people in creation
o N . . . . xaS <sOé-&aU> eéaoz: ofnewcultureaswellasitcreates
In this issue, we turn to TokyoOs cultural diversity, which spans from the cutting edge art center, to 9 )h P LR ; . ! and globally disseminates new Tokyo
drinking/amusement centers to high-end Japanese restaurants. All these places share a basso ¥ . s = Zh culture through organizing international
continuo B a pulsing vitality. Tradition and the ultramodern come together, in chaos and in rebne- 6" oMViEb{ | festivals and other diverse events.
ment, to form a vibrant scene of continuous renewal. The Row of the river is ceaselessEthe balance www.bh-project.jp ! www.bh-project.jp/en
between losing yourself in ShinjukuOs fervor and the reverberations of the Shamisen and Tsuzumi
(hand drum) echoing through your mind forms the essence of Tokyo culture. Presence of calm mind i B
-uR,O0 f"N°™ =R, f~" =C060é  £«Aey

juxtaposed with passion. Renewal awaits you in Tokyo. (R.M)
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/—@ (Where the master does his work) ~

K w { q W q O -’ 1 —Nozomu Ogawa § 00000000000 O0O000000000000000000000000
200200050000 0 0 0 00 OngoingD § 00000000000000000000000000000000000000
1w 0000000200800 00000000 | 200000000000000000000000000000000000000
50 K. » U 00 Art Center OngoingUl U U L 2009 ! 000000000000 0000000000000000000000000
‘ b JEnREEEHEEEEE0En a0 3 00000000000000000000000000000000000000
Art Center of Nozomu Ogawa 0000000000000 TERATOTERAL
0o0oo0O0000000000000000 ! 000000000000000000000 TERATOTERADDOOOOO0OOD

gooooooooobooOooooooOooooOobOoO0O0oOO0oooooOoooo
gooooooooooboo0obo0ooooo0oOobob00bo0b00000000o
0000o0o0ooooo0oooooobo0oooobo0oo0oobooooooo0oooo
oooooO0o0O00OO000O0O0000b0000000000M Art Center
OngoinglD 0000000 00000000000 00O00O0DOO

It has been six years since the establishment of Art Center Ongoing, a house remod -

3 elled into a ground-Roor cafe and a second-Boor gallery. FulPlling the function of a Euro-

pean art center, it is a combined art facility where gallery visitors can talk about works

displayed in the cafe, witness live-music or talk events, and take part in workshops.

3 Works on display are those whose effect may not be completely capturable in words,

: but which have a distinct emotive power. | believe the place is vital as a venue granting

free expression to those artists who bnd it difPcult to establish themselves on a com -

mercially viable basis. | chose to locate in Kichijoji because | knew the area well, having
3 spent my middle and high school years here. | also felt it was an exact point of intersec -

000000002FO0000000LFO00000000 00 Art | tion, easy of access to both the many artists who live to the west and a large potential

. audience living to the east. While | am usually here in a behind-the-scenes role, an-
Center OngoingUO 0 000000 600000000 O00OOO0O ! . . " . . . L -
| swering emails or writing publicity for artists, my most important job is communication

ooboooooboOooboboooooooOoOooOoooboooon with visitors. We encourage visitors to connect with artists, and also with each other.
00000000O00000oOoOooooooooooDOoooog With displays changing every two weeks, there are always new artists, new guests for
0000000000000 000000000000000000000000 events, anc? visitors changing with them, so the place_has_ Pnally begun to functic_)n' ?S a
| hub for a wide variety of different people. And now, widening our own current activities,
ubooooooobooooooboodobooooobooooooooo the TERATOTERA project linking artists to society has given us a role as an art center
o0o0o00000000000000000000O000000O0000000O0 for the entire area, bringing different generations and genres together from different ar -
0000000000000 0000oo0ooooooooooooooooon eas through art. This is a good thing. Artists talk seriously about their work, or about the

world around them, while people who are less familiar with art Pnd new encounters with
it and responses to it, and ways of thought and ways of viewing are made new once
again. Art Center Ongoing may have become a kind of OschoolO where that sort of thing

gboooboobooooooooooooooboboobooooooooooooon
gooooooooOo0o00obo0o0oooo0o0ooooboooooobooboo0ogo

goooooooodoobooooboobobbobooobboboobooobooo naturally comes to pass.
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- (Tokyo Creative / Minori Kai) @
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My brst trip abroad was to France. The closer | came to downtown ' HhoxE oH . | ~ R N
Paris, the more | was lost for words. To counter the worries of the < :;L\ 25 VT $ 0 0y~ w
friend who was showing me around that | might be ill, I quickly % f'\ x /;Z )t g e 0 Minori Kai
said~what was on my mind.’OEverything | see is so fantastic, | just ﬂé i& Z I 191. a 00000000 MmOmonmono
donOt have words for it allO. Up until then my taste had run to the : % ’<3 4: % I~ I;J__ﬁf w ooo00O00O00oo00ooooo
OmodernO architecture of JapanOs vintage OclassicO hotels, but : N 12 YT 000000000000 0mOnon
now with the beautiful streets of Paris before me, lined with stone ; % o BJTS ,7, ) 7 0o0o000o0ooooooooon
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