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The familiar BUNPRO bulletin board, located in the research lab. Bl ®RESUERETOZ 7 H}Q‘ E.. ] >,
The research staff will keep you up to date on all the information you should have! [ @tokyobunka -~ ;:-é: \L‘
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- Tokyo Art Research Lab. @Fi [TARL]. Zhid. 7—r7OY 17 MI#EDI A, #bD
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What's "TARL"? TAL7I—ICHEULKEVWTHE L,
Tokyo Art Research Lab, nicknamed “TARL”, is a learning and networking forum for
people who are or would like to be involved in art projects. A researcher has asked Tokyo
v A fJ. Artpoint Project Director Tsukasa Mori about it in detail.
j'ﬂf.-".t“'?l‘ T+ o ™
2;.??17":-;‘" P Official Web Site tarl.jp
Q1 EAnEZA? Q1 What kind of place is it?
TARL(Tokyo Art Research Lab) l&. 7 — N 70 1 7 FDRIBEM %[5 B 7812, TARL (Tokyo Art Research Lab) is a laboratory investigating and researching
WANBET—RTAY LY NEBERAEL. 7—hTOY 17 hDI DD EE various art projects in order to expand the potential of art projects. Through
2BEATE, [F— TOS 1Y NERD - £ 5 - IR T 5] AOD=ES. ::s boo:s artwd ;:olurses, 'II'AE:L dlssimlntates mftorma;lon such:s rtnana.lge:nys’ant
_ _ now-how to help people “learn about, operate and research art projects”.
KIEEDLWBEEBIV AN L TEATWBATT, P pecp P Prel
. 2 What is its main activity?
Q2 A4 oiEshs? Q
TARL is a multiple-year school for training art project leaders, a school of
7= AT 7B NEB THREBERDR Y )b, [BE il EMFEOFR] “Thought, Skill and Dialogue”. In this first school year, TARL's teaching em-
TF. MEENSFEREBNEIFLTIRAEL 7 7AY 17 MEEUER phasizes not practical skills, but knowledge and ways of thinking which form
T3EDICDBELEDIEAFPHBICESEBEVNTHATVET, a basis for creating art projects.
< - - N » 1 '
Q3 EMIb P TUR LA D R HAT! Q3 Tell us what else it does!
B L In order to keep projects going for the long term, it is important not only to
TOV 7 bERIRF TV 2DICIE, REAPIR AL MNNEELZEIRDS . . -

o _ K T hone planning and management skills, but also to document activities accu-
SATIN. EBEED /" ERBRTSENKYBATT, TRV 1T bE—KE rately. Rather than conclude a project with a one-time-only event, we need to
WDANZPTEOSET BMEEEL TERL. AR EIRVIEN, #ALTHAL. organize and preserve information, as well as reflect on, share and communi-
ZATWLE, TARLTI, ZOFRNERL—XIZT 20D [FIE2IVT—H17] cate the project’s content. TARL is engaged in researching and developing a
EHRRREEL. ZOFEDERICEHTVET, “digital archive” to facilitate this process.
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Back issues of “TOKYO PAPER for Culture” are out now!
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“TOKYO PAPER for Culture” is issued
four times a year with the aim of knowing, AIFIE 001 002 003 004 005
deepening and enhancing Tokyo culture. REOMNAL%E MEDE B, RRERMXED HROHPDE "R
Back issues can be viewed on the official website. RT3 RN, FLUWERG ZOHED, BHYDE  NLETHE
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Dai Tamesue told me that word ‘sport’ comes
from the Latin ‘deportare’ (to get away from daily
life); apparently, all diversions and things that
people enjoyed were considered sports. Sup-
porting one’s home team, watching a favorite
actor at a nearby theater, or viewing a work that
one loves at a local art museum are part of the
real pleasure of living in the big city. Autumn is
the best season for sport and the arts. With the
sky clear and blue, and horses growing stout, let
TCW take you away from mundane daily life for
a while and help you satisfy your curiosity. (R.M.)
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Research topic (6)
From 1964 to 2020
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Various printed material concerning
the 1964 Tokyo Olympics

From Mr. Yanagimoto’s collection (photographs).
Creative commons is becoming more prevalent
now, but the concept was obvious at the Olympics
even then. For example, there were cigarette pack-
ages with the Olympic rings printed on them, and
the booklet Guidebook of Olympics, which was
published by Daiichi Bank (currentry Mizuho Bank,
Ltd.) as a guide to the Olympics. Creating a mecha-
nism that allowed Olympic licenses to be shared as
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common property built up the excitement, ensuring
that all citizens could enjoy it as a national festival.
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The 1964 Tokyo Olympics and Paralympics are remembered as the
Olympics that blended an international sporting event with modern
design. In 2020, Tokyo will once more host the Summer Olympics.
What kind of role has design played on the global sporting stage? Koichi
Yanagimoto has a wealth of knowledge about design history. We asked

him about the relationship between modern design and the Olympics.
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Design Director. Uses his vast store of data and extensive
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[ collection to interpret events in sociological and psycho-
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Koichi Yanagimoto
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| logical terms, linking his insights to actual business. Takes
_J a completely new approach to product development, mar-
keting and branding with a strong focus on design.
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Design as a
shared understanding

The 1964 Tokyo Olympics are

still a topic of conversation

even now, in that a lot of the design we see
every day began there. Emerging in the lat-
ter half of the 19th century, modern design
had until then been something for only a
select few, but the Olympics brought it to
the masses and the concept went on to
permeate the daily lives of the public. The
key events in this process were the 1964
Tokyo Olympics and the World Design
Conference held in Tokyo 4 years earlier.
The World Design Conference was an in-
ternational conference on design in which
227 designers and architects from 24
countries participated. Such luminaries of
the design world as Bruno Munari, Louis
Kahn and Jean Prouvé visited Japan. Par-
ticipants from Japan itself included such
eminent figures as Kenzo Tange and Sori
Yanagi, not to mention the architect Junzo
Sakakura, who discussed various design
issues.

One of the things that participants talked
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Rome Olympics 1960
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A ticket for one of the events, featuring classic
decorative design. This classical design differs
from the modern design adopted for the Tokyo
Olympics.
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Mexico City Olympics 1968
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These hybrid pictograms blending modern design

with ethnic style were designed with Mexico’s lo-
cal culture in mind.

Modern Design

TOKYO

about was the need for design that would
become a shared understanding for peo-
ple worldwide. At the time, there were no
common designs for signs that could be
understood by people regardless of their
native language. That is why the Tokyo OlI-
ympics 4 years later were the perfect op-
portunity to create designs for signs that
would become a global standard. Abstract
representations of the different sports
were used to create pictograms that con-
veyed their meaning at a glance. These
days, we are used to seeing pictograms
on road signs and in other public places,
but the Tokyo Olympics were the first inter-
national event where these were used.

The key figure in this was one of the in-
dividuals at the heart of the World Design
Conference, critic Masaru Katsumi, who
also served as chairman of the design
committee for the Tokyo Olympics. The
world’s first systematically-designed pic-

Olympics 1964

tograms were devised by a team of young
graphic designers under Mr. Katsumi’s
leadership.

The pictograms they thought up then
became the prototypes for signs at the
Olympics and they continued to be used
thereafter. So what about after the Tokyo
Olympics? Modern design eliminates region-
al characteristics; in other words, it views
the world as uniform. The Tokyo Olympics
marked its zenith and modern design has
declined worldwide since then. Even at
the Olympics, hybrid designs with images
reflecting diverse ethnic cultures appeared
and eventually became mainstream.

Just asit highlighted what was then
cutting-edge worldwide at the 1964 Tokyo
Olympics, | hope that Japan will show at
the 2020 Tokyo Olympics the direction that
society should take. In that sense too, one
could probably say that the eyes of the
world are on Tokyo.
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(Where the master does his work)
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Laboratory of
Jun-ichi Konuma
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My main work as a critic focuses on sound and music in CD, live concerts, movies,
theaters and environment. Since sound can’t be experienced through words, | always
try to use expressions to interest readers with the question “what is interesting about
this sound” and make them think “I'd like to hear that”, rather than simply enumerating
bits of information. | also ask students to investigate this function of language. Basically, 'm
in my office on days when | have classes at the university. There | look for materials to
use in my classes, look over students’ reports, check my e-mail, and so on. People tend
to think that music critics are constantly listening to music, but actually | value the time
not listening. Even not listening to anything, there are busy crowds and various sounds
around me every day, so | don’t need other sounds. So | could say that, for me, there is
no place that isn’t a workplace. Additionally, since three years ago I've been responsible
for planning and navigating in the program “Traditional+” of the Tokyo Traditional Arts
Program. The work of writing is different from planning a performance. In the latter, you
discover what you can do while meeting and talking with people on site. On the other
hand, the two have something in common: making clear “whom to address”—whether
you stay in your own field, or take other people’s tastes into account or present to un-
specified people and so on. [deas come up all the time, but we’re only able to make them
concrete once we determine clearly to whom to be directed. I'll be happy if the genera-
tion that isn’t so familiar with traditional music can widen their interest by experiencing
new fields through this type of program.
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"There's Always the Koshu Kaido" b K
H =
, : 5 0
| wonder when | first heard the expression “there’s always the ° =
Koshu Kaido”. I'm pretty sure it came from a friend’s father. Since 2
then I've come to use it, and I've heard it from other friends from l,_(\
around the area. But to explain the expression to those who don’t 3
live near the Koshu Kaido highway and thus might not understand ' D
it, it means that if you’re wandering around lost, sooner or later Ia;%
you’ll come out on the Koshu Kaido and thus know where you are. ' (A
I've used the expression when I've gotten lost in completely dif- /e
ferent regions to mean that you shouldn’t worry, because eventu- : Z
ally you'll find a highway or major street with which to orient your- '
self. Thus the expression has a sense of “Que sera sera”. There :
are other Tokyo roads, Route 246, National Route 1, the Ome <
Kaido, or the Kanpachi #8 ring road, that could also serve in the Ly

expression, but “Koshu Kaido” is best, | think maybe because it’s
funkier. The name “Koshu” sounds funky, and unlike Route 246,
there are no sophisticated restaurants or shops on it. After all,

NrOIPEZ SN
TR

there’s something funky about being lost, but it is this funkiness ;
that makes the Koshu Kaido endearing to me. F
| was born in the Karasuyama area of Setagaya, and grew up in W)
Chofu, so the Koshu Kaido has always been part of my sphere 2 g
of existence. My mother, who is from Karasuyama, tells of see- P = ¢
ing athletes running along the Koshu Kaido in the 1964 Tokyo T @
Olympic marathon. “Abebe was so fast!” she says, and there is v
a marker at the event’s turning point in Chofu. My own memories

of the Koshu Kaido involve motorcycle accidents, traffic tickets,

and the long walk home along it after spending all my money : g g
drinking in Shinjuku. While in the expression, “There’s Always the : 3
Koshu Kaido”, the road is a haven in times of trouble, it has been : ° i
the scene of troubles for me as well. | have also bicycled all the oé)
way out to Koshu, the ancient name for what is now Yamanashi —
Prefecture. Arriving in Kofu, the prefectural capital, | had a power- ;&I
ful and moving sense of what is in fact obvious: the “Road to Ko- Lb\
shu” does indeed go all the way to Koshu. And every year, when H
autumn comes around, I'm reminded of the RC Succession song, g—)
“Koshu Kaido wa Mou Aki Nanosa (It’s Already Autumn on the <
Koshu Kaido)”. b
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