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In life, we all experience triumphs and defeats, whether large or small. Both the elation that

wells up in that moment and a haunting fear of failure or regret are deeply ingrained in us.
From 1964 to 2020. When the Olympics land in our city once more after 56 long years, will the
sight of competitors from across the globe facing off against each other offer a glimpse of a
fragment of the lives in which those bodies are steeped? Welcome to the 6th issue of the TO-

KYO PAPER for Culture. In this issue, our research into Tokyo’s culture pays modest homage

to the fact that this year marks 50 years since the Olympics were last held in our city!
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Physical activity has developed into a form of high culture

in human society, as evidenced by events such as the Olympics.

To that end, we held a roundtable discussion on this edition’s theme,
“Tokyo Culture,” with the added nuance of “physicality”

thrown into the mix. We invited Michiko Shimizu (entertainer),
Hideo Furukawa (author) and Dai Tamesue

(Representative Director, Athlete Society), as “guest researchers”

to participate in the roundtable discussion.

All three have a deep relationship with the physical.
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Hideo Furukawa: Looking at Tokyo’s his-
tory, at its earthquakes, fires and bomb-
ings, | feel that its fate is to be continuously
reborn. Tokyo gives me the impression of
severe renewal.

Michiko Shimizu: | see what you mean - |
often do impersonations of Tokyo celebri-
ties, and they always have an air of “It can’t
be helped”. (laughs) Celebrities from out-
side of Tokyo tend to be a bit more rooted,
| feel. So Tokyo seems to be pretty good
at moving on to the next thing when some-
thing doesn’t work out.

Dai Tamesue: That’s an interesting way to
look at things. (laughs) A while back, | was
talking to someone working in city plan-
ning, and what they said really struck me.
They said, “Tokyo’s not like Western cities
- even though it’s founded on a patchwork
of ideas, if you look at the city as a whole,
it’s got this strange way of being in har-
mony with itself”.

Furukawa: I've heard that's a feature of Jap-
anese architecture too. Before they even
draw up a blueprint, the architects set aside
a ‘space’, and then immediately move on to
the next ‘space,’ until the building is finished.
Tamesue: That reminds me of something
| recently learned about cells. Apparently,
cells partner with the other cells around
them to divvy up which one does what.

All: No way?!

HBRK

Dai Tamesue

AHKIF3
Michiko Shimizu
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Bornin 1978 in Hiroshima, Dai was the first
Japanese person to win two medals at the World
Championships in Athletics for the 400m hurdles.
He’s competed in three Olympic Games, the most
recent being the 2008 Olympics in Beijing. He is
a representative for the director of the General
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Born in Gifu, Michiko Shimizu debuted on live
activity in 1986. Before her debut she was a
writer, a field she still contributes to. To date
she’s appeared on TV, radio and movies, and her
impersonations via solo accompaniment on the
piano is particularly famous. Her DVD photo col-

Incorporated Association Athlete Society.

Tamesue: In his book Dynamic Equilib-
rium, Shinichi Fukuoka (a biologist) wrote
once that “cells are sensitive to the mood
around them”, which | thought was inter-
esting. It kind of connects with what Furu-
kawa story about houses.

Furukawa: So you're saying that Tokyo’s
like a human body.

Shimizu: In that case, its arteries are prob-
ably pretty clogged. Tokyo’s got a lot of
traffic.

All: (laughter)

Tamesue: | wonder what Tokyo will be like
in 20207

Furukawa: | wonder what people will be
using to watch the Olympics in six years.
Shimizu: | feel that there are a lot of cries
for the city to increase the number of pub-
lic viewing areas, where people can gather
and watch the Games together.

Tamesue: It's important that you share the
viewing experience, rather than watching
alone.

Shimizu: It’s strange — even though we’re
living in what’s called the ‘individual age’, the
concept of ‘togetherness’ is stillimportant.
Furukawa: It’s also an age where we want
some flesh-and-blood power. Recently, I've
been writing about half my novels by hand.
Tamesue: Also, a recent psychology experi-
ment showed that people find things 20%
more interesting when they have chopsticks
in their mouths. Apparently the chopsticks
bring the corners of the mouth up...

lection, Me, the Stranger, is in stores now.

Shimizu: And that tricks the brain into
thinking things are interesting?

Tamesue: Exactly. They confirmed that
putting the body into action has a direct
impact on the brain. Maybe that’s why writ-
ing by hand helps.

Furukawa: The output method affects the
input method.

Shimizu: So...we should burden ourselves...
Furukawa: ...with responsibilities, right?
Tamesue: Well, there’s some inefficiency
with burden as well. But of course, culture
is almost always born from inefficiency.
Furukawa: ...Running’s the same. And of
course, festivals are nothing but inefficient.
Tamesue: Within that context, | think that
making things efficient under the name of
globalization has some scary implications
for culture.

Furukawa: It’s one of the reasons that cul-
ture from specific places is being lost.
Shimizu: Right, as things move towards
efficiency, the human element gets lost.
Furukawa: To bring burden back into the
discussion, when | write novels, | tune the
entire structure, the body, with sentence
length. If I don’t run through the length prop-
erly, I'll never be able to write.

Shimizu: When you write, do you get a
sort of endorphin rush, like a long distance
runner?

Furukawa: Of course.

Tamesue: In sports, that’s called “being in
the zone”. You get totally focused.

HIIBEHES

Hideo Furukawa
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Born in 1966 in Fukushima, Hideo Furukawa
debuted in 1998 with his first novel, 713, and
won the Mishima Yukio Prize for his 2006 novel
LOVE. His works include Holy Family, Belka,
Why Don’t You Bark?, Horses, Even Now the
Light is Pure, Dogmother, The 21 Sutras of
Rock n’ Roll.

Shimizu: | always try and get that focus
when | stand in front of a crowd. To be a bit
extreme, it’s like | ignore the crowd com-
pletely and focus entirely on myself.
Tamesue: It’s a little innocent, but that’s
the best way to get people to feel like you
do, right?

Shimizu: Right. But | always want people
to say, “It's spot on, but there’s something
unique there!” when they see my imperson-
ations. So | have to be careful not to get too
focused on myself and my craft as well.
Tamesue: That reminds me of something.
It's said that almost all of the world’s most

famous speeches start with “I”. They start
with ideas like “l have a dream”, and end
with “We have a dream”.

Furukawa: Probing the relationship be-
tween self and society, in the end, the “I” is
always contained in “we”.

Tamesue: That being said, it can be a little
difficult to nail down “we”, since it’s pretty
vague territory.

Furukawa: You just want to focus on the “I”,
don’t you? (laughs)

Tamesue: That’s why it makes the most

sense to start with the “I”, which is di-
vorced from society and doesn’t mind, and
then work your way to “we”. That’s the
most certain method.

Shimizu: And it’s the “I” that represents the
inefficiency we were talking about.
Tamesue: Tokyo requires inefficiency, both
now and in the future.
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Machiko Kyo X TCW Sticker

SEYFFXTCW A7 v h—%EHmP!

SEDQTCW T, BER - SEHYFFIAELEITRL—3
3 LERTFyh—%ERHLE T, BIREGSERICE->T
Bi316%E, X7 v H—&TOKYO PAPER for Culture

EREHBOMELEY Uy T TESTRALTVET, b 4BV FF Machiko Kyo Tokyo Creative Weeks (TCW) is a seven-
DA UED. BEHE - E R B LREL A, . L o week long festival that promotes Tokyo’s
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. . . . heritage, from traditional culture to
At TCW this year, we’re giving out stickers designed by

manga artist Machiko Kyo. Visit each location to collect all (BABBBLERVELI ZhE fnuChI hav}eln’t eiplored' This modern art. The festival boasts over fifty
. . & o pIiC. BAGEIFES Sy 5 2 Ereat chance for me to go L .
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Culture with a Tokyo-shaped clip. You’ll adore Tokyo even TS THIVERVET, q q
over the city, ranging from museums and
more once you’ve collected them all.
J_ BER, FIRARNLEFER G EBHSH ARIMEIC [ % VBRI theaters to the city’s smaller locales. By
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Eﬂﬁf:%Fﬁ& EFLIZ [cocoon) &, (W5 Z# %] [5 DBA hIFEDE]EH. HiF» FFEH, participating in the program, you will come
V7Y EFIv I Manga artist. Received the Tezuka Osamu Cultural Prize Originality to know more of not only TOkyO’S culture,
See our website for Award and many other awards. Leading works include Sennen Gahbo « " )
details of where to get them! and cocoon. Latest works now on sale include Ichigo Senso and §-tsu but the “streets” of the city themselves.

Kazoereba Kimi no Yume.
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*Stickers only available while stocks last.
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published by Tokyo Culture Creation Project.
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(12:00-18:00 (Only open on Fridays, Saturdays and Sundays) Free (Charge for dri-
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Find the charm of architectures in Studio Ghibli’s films
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Studio Ghibli: Architecture in Animation
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Edo-Tokyo Open Air Architectural Museum
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(®9:30-17:30 (-September) , 9:30-16:30
(October-December) *Admission until 30
minutes before closing time 400 yen (A-
dults) , 320 yen (University Students) , etc.
Monday (or Tuesday when Monday f-
alls on a national holiday) 2&042-388-3300

©Studio Ghibli
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The Arts of World Harmony and Peace
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(Except 9.26, 10.3) *Admission until
30minutes before closing time
@800 yen (Adults), 400 yen (Uni-
versity Students), etc. Monday,
9.16 (expect 9.15, 22)
203-3823-6921
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Leading visitors to unseen daily life and cities
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Unseen Daily Life
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(D Artist talks and workshops during the
exhibition period (10.11, 18, 11.1, 15)
Monday (or Tuesday when Monday
falls on a national holiday) & 03-5689-5331
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An Selection of Street Performers At the Theatre
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Come one! Come all! Ikebukuro’s Street Show for everyone
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Tokyo Metropolitan Theatre Theatre-front Plaza, etc.
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Sundays and national holiday )
®Free [€1]9.23,27,28,10.11,12
@03-5391-2116

AN DS F!

So many events!

Eﬁﬁq:l = 2015'2.1 (Sun) & ,@

19MDEFT7—T 1 AMDIERZE6HIICH T THEAN

Painting & installation works by 19 emerging artists

TWS-Emerging 2014
P—Fa—To 4 -4 MEA

Tokyo Wonder Site Shibuya

® 1185~ 1985 % A BB 3 FA
FED30NFTET DEF
ORIERICT —F 4 Z R h—
%) (10/4.11/1 - 29, 201
5/1/10) A HADHE
$K) #03-3463-0603

(®11:00-19:00 *Admission u-
ntil 30 minutes before closing
time ®Free (DArtist talk
during the exhibition period (10.
4,11.1,29,2015.1.10)

Monday (or Tuesday when
Monday falls on a national holi-
day) Z03-3463-0603

=% (Landscape-pool-)
2013 JHF. ¥y /N

9 . 1 2 (Fri) =
10.5¢um

Dance New Air - ¥ ZNDEAH

Dance New Air

BAMEISE. RIS A= ST 2= A A= T+—=F L,
HUT vt 2—KE @

Aoyama Round Theatre, Spiral Hall, Theatre Image Forum,
Aoyama Book Center main store, etc.

OO®TATILCESTELES
ML T T I hEZEL AN
B 03-3797-5678 (FH UMM EIS)
B03-3498-1171 (/XA ZILR—Ib)
www.dancenewair.jp

AV 2A0HE

(®®Depends on the programs

*Please refer to the website for further details

& 03-3797-5678 (Aoyama Round Theatre)
703-3498-1171 (Spiral Hall)

9.25(Thu)'11 .2(Sun)

Music Weeks in TOKYO 2014
¥bhhaAVY—b EWOK BEIAIF

Machinaka Concert - Autumn of Fine Arts and Musical outings

EFEEEMAE AR IBOE — 9/25: 14k~ 1585~

AIFRRATHOE FEH 9/27 -28: 11K~ 128209~/

1350~ 15109 ~

Er RS BARERRA—IL 10/4 1385~ 1585~

|REIGERRER ZBE (FERDIHE L7FREN) 10/4 - 5: 1385~ 158530 5~
RRELIEME REET RS> ZR—IL 10/4 11 1B~
Bi5 L HaE BE BYEZ T -2 (MRHL) 10/5: 138~ 158~
|IREERERE (WKL) 10/18: 138~ 1485~

EYERREE EBRTFEORBRER—IV (3F) 10/19: 138~ 1585~
RRERSEMRE 1B LR AR R T — b T2 Y 11/1 -2 1485~ 158~

DES (HERXIC &KW ARER - ABRIYLE) OFAE20~305MH
B 03-3828-2111 (REM(LREE FELBER)

Main Building 1F Lobby, The National Museum of Western Art
9.25/14:00-, 15:00-

Kodakara-yu, Edo-Tokyo Open Air Architectural Museum
9.27,28/11:00-, 12:20-, 13:50-, 15:10-

Central Hall of Japan Gallery, National Museum of Nature and Science
10.4/13:00-, 15:00-

Lawn Garden, Kyu-lwasaki-tei Gardens

(Inside the Western-style Residence in stormy weather)
10.4,5/13:00-, 15:30-

Hyokeikan Entrance Hall, Tokyo National Museum 10.4, 11/11:00-
West Garden Zoo Stage, Ueno Zoo (canceled in the event of rain)
10.5/13:00-, 15:00-

The Former Yoshidaya Liquor shop (canceled in the event of rain)
10.18 /13:00-, 14:00-

International Library of Children's Literature 3F, National Diet Library
10.19/13:00-, 15:00-

Keitaro Sato Memorial Art Lounge,

1st floor of Tokyo Metropolitan Art Museum 11.1,2/14:00-, 15:00-

®Free (Admission fee required for some facilities)
(DEach performance lasts 20-30 minutes
8 083-3828-2111 (Tokyo Bunka Kaikan Project Planning Section)

O TCW HARIRDRAMERSRT : Time @ ¥14: Admission # HLIA#A :Entry & BEE%ES : Telephone KL IEAIHAA] : Pre-school children not admitted 1REE - K38 Closed O Z®Mfth: Others
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921 (Sun) ® 28(Sun) / 1 01 8(Sat)

HREEHTBIIE Presents 75 X7 1—%72014

Tokyo Metropolitan Theatre Presents Brass Week 2014

RREMBEI Y — hR—IL
Tokyo Metropolitan Theatre Concert Hall

(a) YIF 91> R -F—# N5 HEIBATHEES (9/21) 158 SR
R A U—R/TPIAZTL 4R 8— T (b) BRI KA -4 X b
S H120EEHESS (9/28) #EE: 477X - KXy @B PXIN-Y
SFEEOEE (o) RRRELH He1ETHEES (10/18) 1818 KHEIE
HB:JS./NyNbyh—gET—H Z5EH O (a) 158, (b) (c) 148F
@TATILILE-TRES OFSEDLHDNCRK T =y 7851 (10/12)
B0570-010-296

(a) Siena Wind Orchestra, The 38th Concert (9.21) (b) Tokyo Kosei Wind Orchestra,
The 120th Concert (9.28) (c) Tokyo Wind Symphony Orchestra, The 61th Concert
(10.18) (®(a)15:00, (b)(c)14:00 (PDepends on the programs (D Middle- and High-

School Band Clinic (10.12) & 0570-010-296

9.27 (Sat) = 2015'1 .4 (Sun)

BIfE20 MRS MOT IL VY a 43It E
aArxvv

20th Anniversary Special MOT Collection
Contacts

RREBAEMAEE BRETEF 3F

Collection Gallery 1F, 3F, Museum of Contemporary Art Tokyo

® 1085~ 188%5% A 15 IZBARED 30 5 &l
T @500/ (—#%). 4001 (KF4%)
Z [# B REDHBE N,

12/28~2015/1/1 & 03-5777-8600

(10:00-18:00 *Admission until 30 m-
minutes before closing time (9500 y-
en (Adults), 400 yen (Universversity
Students), etc. Monday (or Tues-
day when Monday falls on a national
holiday), 12.28-2015.1.1

B 03-5777-8600

FEEH(2—MLX-517 #3)
2013 5, ¥/ hT 7 R,

160 X 185.5cm, Copyright the artist,
Courtesy: ShugoArts

9. 27(Sat) = 2015'1 .4(Sun)

RR7—hI—FT427 (55MH)
[MELREFELEHT—BE RS

Tokyo Art Meeting V
Seeking New Genealogy-Bodies / Leaps / Traces

RRBIICEAMER (EH

Museum of Contemporary Art Tokyo, etc.

BET RN Y - BRER O1085~18
B AGISBARED 300 ATE T ©1,200M
(—#%), 900 (K%4%) E» WA GRAD
BHEIEN). 12/28 ~2015/1/1

B 03-5777-8600

(®10:00-18:00 *Admission until 30 minutes
before closing time 1,200 yen (Adults), 90
0 yen (University Students), etc. Mon-
day (or Tuesday when Monday falls on a nat-
ional holiday) , 12.28-2015.1.1

B 03-5777-8600

Dumb Type (Voyage) 2002 £
[2#XKR] Photo: Kazuo Fukunaga

9.27(Sat> ° 28(Sun>
10.11<Sat) ¢ 12(Sun>

1964 ERFA UL E Y 7 NFULEY 7 50 BERS
RRAERZ2014

Commemorating the §oth Anniversary of the
Tokyo 1964 Olympic and Paralympic Games
Tokyo Grand Tea Ceremony 2014

AFRRAETHOE (a) /EE=REER (b)
Edo-Tokyo Open Air Architectural Museum (a) / Hama-rikyu Gardens (b)

RRAFR2013DHF

® (a) 9/27 - 28 : 108~ 170F (221 9RF 30~ 1685104, (b) 10/11 - 12
9RF30 9~ 165104 (TR~ 155304) @ (a) 200~700M (BAfEY
BiE AEEH), (b) 300~700M (FIEAERYLE) OFELUSMILA
Fff B03-3813-1181 (RRAXSEHER)

®(a) 9.27,28:10:00-17:00 (Reception 9:30-16:10), (b)10.11,12:9:30-16:10
(Reception 9:00-15:30) ® (a) 200-700yen (Free admission on the two days),
(b) 300-700yen (Separate Park Entry Charge) (DSame-day registration for all
events except Chaseki; Indoor Tea Ceremony @& 03-3813-1181 (Tokyo Gr-
and Tea Ceremony Office)

CIFREATHDE] (9/27 - 28) (a)
Edo-Tokyo Open Air Architectural Museum (9.27, 28) (a)

REEERBER] (10/11-12) (b)
Hama-rikyu Gardens (10.11, 12) (b)

& (a) (b) FHO-HDFREHE (a)
Cha-seki; Indoor Tea Ceremony Tea Ceremony Workshop
700/ BAIEAN - BHET (Uakrs s LOF Children
FeRfFHl) 200 /NFELIT %
700yen / Reservation closed (Stand-by tick- 200yen / Elementary school age and younger
ets available in the event of cancellations)
127Uy Y 18 (b)
¥ (a) (b) . .
Nodate; Outdoor Tea Ceremony in
Nodate; Outdoor Tea Ceremony English
3003, 300yen 300/, 300yen
FEIFUDHTHER (a) (b) EREFHS (b)
Tea Ceremony for Beginners Nodate; Outdoor Tea Ceremony
300, 300yen by high school students
3003, 300yen

9 . 27 (Sat)

REH -G WARE)
BADGHZHEXAMN) -4 X Part 2

Tokyo Traditional Arts Program
Traditional Performing Arts x Street Dance Part 2

ZINA IR =)L (X184 FIL3F)
Spiral Hall (Spiral 3F)

B AN — ML IXTE
& BEBEFRIEIRY  IREHE
o K/ THEKX[=FL]
ORFE18E @ [£F1EE] 2,5
00 (—##&). 1,500 (F4)
B 03-3467-5421 (EHRB)

(18:00 Al seats reserved /
2,500 yen (Adults), 1,500 yen (St-
udents) B03-3467-5421(C-
ommittee Office)

BRSKRS > AWIC & B8R
(FEEDR MY —hH 2 R&V))

9.27 (Sat) = 2015'1 .4(Sun)

VIN-TVR)-DOHR—R
Around Michel Gondry's World

RRIMBAEMEE CBERREIF IF-BE. A71T
Exhibition Gallery 3F, 1F - RoomB , Foyer, Museum of
Contemporary Art Tokyo

G108~ 18B:X A5 IIFARRD 30 HATE T
©1,000 (—fi&). 800 (KF4%) I3

¥ [R—LL—E—-T77 ) —] DHER
IU7 [#B HBADHEIK) 12/28~
2015/1/1 B 03-5777-8600

(10:00-18:00 *Admission until 30 minutes
before closing time 1,000 yen (Adults),
800 yen (University Students ), etc. *Admiss-
ion is free for visiting and participating in the
“Home Movie Factory” Monday (or Tue-
Tuesday when Monday falls on a national ho-
liday), 12.28-2015.1.1 & 03-5777-8600

Photo: Bernard Bisson/JDD/ SIPA,
2011, Paris, Courtesy: Home Movie
Factory Association

9.29(M0n)'10.13(M0n)

ZEleL Y>3
MEDR UV 2BRICHB
Geigeki Selection You'll want to

Memory of the Little Finger

RER=EMBE TLANI2R
Tokyo Metropolitan Theatre Playhouse

see them all

15 BFESHE Ed BEEX
HE B R BRBEK MEE
3h OREBAICE-TRES
®[£mEEE] SK 5,500/,
AR 4,500 13H
[#)10/1-6 T0570-010-296

(®Depends on the dates @Al se-
ats reserved / 5,500 yen (S Class),
4,500 yen (A Class), etc.
10.1,6 &@0570-010-296

BRSNS

9-30(Tue)'11.16(5un)

REAULEY 7 NSV Ey JEESOFRSHHIRE
RRAVEY 7EHEBR

A Special Exhibition Commemorating the 50th Anniversary of the
Tokyo Olympic and Paralympic Games

Tokyo Olympics and the Bullet Train

RREIFRRIEMEE 1BERTE

1F Special Exhibition Gallery, Edo-Tokyo Museum

®9BF304 ~ 1785304, LREHIZ9BF304 ~ 198
303 AIBISPARED 30 AFTE T @1,340 (—H&).
1,070 (KZ4) 3r OHREFRICEHEHRESH Y

# A (RADZEIIN) B03-3626-9974

(©9:30-17:30, Saturday 9:30-19:30 *Admission until 30
minutes before closing time (91,340 yen (Adults), 1,070 y-
[HEA Sy SRR A (A en (University Students) , etc. (D Lectures during cour-
KBEZ2—)| 19625 WA se of event Monday (or Tuesday when Monday fa-
®/FH1> Bk BE lls on a national holiday) & 03-3626-9974

HME T4 bT LT

Qct.

10.1 wea) * 1 6<Thu>

4
E

—_ 2
RREEEHRA k
Tokyo Diversion Research &
®

Or—U ) —X[ZFEREECHIETE

Talk series “In Search of Diversions” Vol.7

RBRXEREZTOY 7 NROOM302 (3331 Arts Chiyoda 3F)

Tokyo Culture Creation Project Room 302

10/1 (1985305 ~218F @ 1,000 (M Bh&E 1 2 EH)
LB (EE:20%8)

10.1(®19:30-21:00
1,000 yen (One assistant admitted free of charge)
# Reservation required (Enroliment limit: 20)

OLXHP 74— IVF7 -7 REELHER FH40

“Moyamoya Field Work” Report and Conversations Vol.4
ZMFK  Shiba-no-ie
10/16 O 198 ~218F D500/ (M BHE 1 BEH) L EHIA (EH:20%)

10.16 (©19:00-21:00 (500 yen (One assistant admitted free of charge)
# Reservation required (Enrollment limit: 20)

KFELKRT T TH A bEZE LS B070-6437-3599 (HEEIEFEENA
A SHEMEERICEAT 3EE ERIBOMER)  www.diver-sion.org/tokyo/
*Please refer to the website for further details

& 070-6437-3599 (Research Lab for dialogues and expressions of diversity and
divisions (NPO))

O® TCW HARIFR ORAERRE: Time @ #}4&: Admission # BILiA#A: Entry & BiE&E S Telephone KL R AHAF] 1 Pre-school children not admitted thEE - KR Closed © ZOfth: Others
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1 0.2 (Thu)

RRERE=MEIS
F4—RA LAY —F Vol.8

Tokyo Metropolitan Theatre Teatime Concert Vol.8

REREMES 2o —hR—JL- IS5 X (50)
Tokyo Metropolitan Theatre Concert Hall Entrance 5F

ARAZFEFA L N—ICLBE
EREE #8: = FE(F
HEEY YN L 3p» ©14
B~1485309 @ [£FEBH]
ER L13RKELY), BIBEERH
B 0570-010-296

(14:00-14:30 DFree (free se-
ating) . Ticket distribution be-
gins at 13:00 @&0570-010-296

RE5E - {miE WA BE)
KIFFRERBNOE LY
Tokyo Traditional Arts Program
Rakugo: Traditional Storytelling and Traditional Geisha Dances
RRERE7+—-F L4 K-IC

Tokyo International Forum Hall C

zTnm

ERE | MRIERL MIRHEAR
BEY  RRATEEOZER
OBE158 @ [2EEE]
4,000/ (—##). 2,000/ (%
%) B 03-3467-542
1 (EHB)

®15:00 @Al seats reserv-
ed /4,000 yen (Adults), 2,00
0 yen (Students)

.03 -3467 -5421 (Committee
Office)

TEHDBEY (FR25FDFE L)

10.7(Tue)'11.30(5un)

TERITY BT REOZE

—FHER -AHAERNOFL 7250 F—|

The Modern City: Memories of Ginza 50 Years of
Photographs by Koji Morooka (Planned Exhibition)

RREIFRAEME BRETESHE F2LERRE
Second Special Exhibits Gallery, Permanent Exhibition Area 5F,
Edo-Tokyo Museum

O304~ 1785304, THAIFIRE30H~19
B30 % A15IBARED 30 ARTE T ®600M (—
). 480 (KF4) 13 OHFFERICEIEHEESHY)
(11/5) A RADHEIIA) B®03-3626-9974

®9:30-17:30, Saturday 9:30-19:30 *Admission
until 30 minutes before closing time  ®600 yen
(Adults), 480 yen (University Students), etc. (DLe-
ctures during course of event (11.5) Monday
(or Tuesday when Monday falls on a national holi-

Zem 0Lt 1937 F (B
M12) MREER & day) @&03-3626-9974

10.10(Fri)

REZMEIS BAA -5 252 —X1

EVMIA -V EEE

Tokyo Metropolitan Theatre Orchestras from Abroad Series II
Orchestre symphonique de Montréal

RR=EMBS A>H—br—I
Tokyo Metropolitan Theatre Concert Hall

B AL hFH S TrAAYL FlEEE
BB LVIVT X% — (T TIViR) /#EEh [
BR0®R)E» OB @[£FEiEE]
SS[%22,000M. SFE 18,000, AfE 13,000,
Bf%9,000M. CF%5,000/, Df% 3,000
B0570-010-296

®19:00 @All seats reserved / 22,000 yen
(SS Class), 18,000 yen (S Class), 13,000 yen
(A Class), 9,000 yen (B Class), 5,000 yen (C CI-
ass), 3,000 yen (D Class) &0570-010-
© Felix_Broede 206

1 0.7 (Tue)

RS- R WA BT
BAOKW—HBERRK

Tokyo Traditional Arts Program
Japanese Comedy - traditional and contemporary

ETREEE
National Noh Theatre

HIE  BATORL. REERE. (£ERRLE 3 ORE198 @ [£FEE] 2,500
M (—f#%). 1,500 (324%) (3H B 03-3467-5421 (EHR)

19:00 ®All seats reserved / 2,500 yen (Adults), 1,500 yen (Students) ,etc.
B 03-3467-5421 (Committee Office)

1 O.8(Wed)

RRRA—=TE7T 707y METT
Tokyo, Soup, Blanket and Travelogue

“

O RRLIT ~REOEZHTEADEET ~

Conversation Travelogue - Talking in Tokyo

N

Byi<zAl

So much to do!!!

N —

¥EAE B HHERLT

3331 Arts Chiyoda 1F A3 2 =7 4 AN—X
3331 Arts Chiyoda 1F Community Space

®1985305~ @1,000 (FREELITER) L EHA(EE:808)
HEELIET T T YA MEZELC &L B070-1260-4600 (—Mx4tElE

1 O.4(Sat)

Tokyo Art Research Lab

TOKYO ART
RESEARCH LAB

O=(EX#¥H ARMAS

Miyakejima University’ Magazine-Public Seminar

FRYERETOY 7 NROOM302 (3331 Arts Chiyoda 3F)

Tokyo Culture Creation Project Room 302
10/4ORE @EH LSERA(ER:408)

10.4 ®TBA PDFree ,# Reservation required (Enroliment limit: 40)

@®P+Archive

HERMAERIETOY 17 NROOM302 (3331 Arts Chiyoda 3F)

Tokyo Culture Creation Project Room 302
4N~ AR £ (MEER O138~ 18K OEH

4.1-0Only open on Thursdays and Fridays (except national holiday)
(®13:00-18:00 PFree

MELCRY T TY T hEZB T
B 080-3171-9724 (Tokyo Art Research Lab E7%/3) tarl.jp

*Please refer to the website for further details
080-3171-9724 (Tokyo Art Research Lab Office)

10.11 a0

A#B#H7)L) soupblanket.asia/

(19:30- 1,000 yen (Junior high school children and younger, free of c-
harge) # Reservation required (Enroliment limit: 80 ) *Please refer to the
website for further details 2 070-1260-4600 (YUBIWA Hotel (General In-
corporated Association))

\

Art Bridge Institute

A A
P

BFridge Institute

—~+

Ar

@ Art Bridge Institute 7 4 =7 L[7— bDE#ES]
Art Bridge Institute Forum “The Connectivity of Art”
3331Arts Chiyoda 1F 33 2 =7 4 AN—2X

3331 Arts Chiyoda 1F Community Space

O14B~ 178 @EH LB (ER:708)
KELCWEI T TH A MEZELE www.facebook.com/artbridgeinstitute

(14:00-17:00 ®@Free .« Reservation required (Enroliment limit: 70)
*Please refer to the website for further details

O® TCW HARIFR ORISR Time @ #}4& : Admission # BILiA#A: Entry & BiE&E S Telephone KL R AHAF] 1 Pre-school children not admitted thEE - KR Closed © ZOfth: Others
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10.1O(Fri)'19(5un)

55 2 [B]5H H Bk ] 5%
IRIINTE A XEH
2nd Kamata Film Festival Cinema Paradise Kamata

KERRHF—I 773 KEREXT 7Y, FERXKSHFE

APRICO Hall, Ota City Industrial Plaza, Various locations in Kamata district

OANRMIE-TRESD DK (2
B LBOAEFR) LBRELROHE
FAXEELCIII T ¥ hEZEL
72&\ B®03-3734-0202 (—fE#tE
EAKBENHS)

www.o-2.jp/cinepara

(®Depends on the events  ®Free (A-
dmission will be charged only for film
screening) ¢ Reservation required
only for film screening *Please refer to
the website for further details &@03-3
734-0202 (Ota Tourist Association)

10.13 owom

RS- R WA BT
i ~ERORR~

Tokyo Traditional Arts Program
Noh ~rediscovering the tradition~

TEHESAFPRLBELE (ESHEE)
Kita Noh Theatre

I RASRRHE (1125 [P )). F)II5ER (RE (AR
#E]) 1Eh OFH1W: V-7 av T HE
1205304 55286 AR FE 158530 5
®[£&4E7E] 3,000 (—##). 1,500 1 (F4£),
28D A 12,000/ (—##&). 1,000 (F4£)

B 03-3467-5421 (FEHEE)

®Part1 (Workshop) / 12:30, Part2 (Noh perform-
ance)/ 15:30 (DAl seats reserved / (Part 1+ Pa-
rt2) 3,000 yen (Adults), 1,500 yen (Students), Pa-
rt2 only : 2,000yen (Adults) , 1,000 yen (Student-
s) B 03-3467-5421 (Committee Office)

BE [ARFPHE] B2 7 - BS0DRG (1R
BEE) |/ ABEE

10.126w /11. 26w

T—h77€AH1EE EEE5FENE

Art Access Adachi: Downtown Senju - Connecting through Sound Art

20143 A16 ARME BRI FELU» NEEF BRRECEE 2 2 1R
LIFv—8aAL Y=L DT F L 2BRICHDS 1 || BY: NEER

@i FELALLPMEELE[FEN1010A]

Makoto Nomura Senju Pun-filled Music Festival “1010 People in Senju”

RRIPRETASE BIULTS

Tokyo Metropolitan Central Wholesale Market, Adachi Market
10/12 O 1585~ 1785 (BI5 1285) OEHM (BB —BHER)

10.12 ®15:00-17:00 (Opening hours: 12:00)  Free (Some food carts Charge)

@ X % {&f@ [ Memorial Rebirth F{f 2014 XEBLL (1K) ]

Shinji Ohmaki “Memorial Rebirth Senju 2014 Taroyama (Tentative title)”

FEBAR
Senju Asahi Park

1120KE @FEH (EGE—8BAEH)

11.2(OTBA ®Free (Some food carts Charge)

KERHERIEY T T YA hEZEESW
B 03-6806-1740 (B H5TENDIFEHRF) aaa-senju.com

*Please refer to the website for the latest information
2 083-6806-1740 (Downtown Senju-Connecting through Sound Art Office)

10.11(Sat)' 12(Sun)

BRI ERIBALA

Experience! Discover! The Work of the Artisan
AFRERETHOE

Edo-Tokyo Open Air Architectural Museum

O®108$305~ 1685 @400 (—H).

320 (K#4%) 3h
B042-388-3300

(10:30-16:00 ®400yen (Adults),
320yen (University Students), etc.
B 042-388-3300

. HERIRRIBASA
» (FEEOHT)

10.116s0=-12.14 5w

77471 EWMERE —HEOLRY R
Ky F4FIUpSTOVI4—/ET—
Arte a Firenze da Botticelli a Bronzino: verso una
‘maniera moderna’

RREEEME SERRE

Exhibition Rooms, Tokyo Metropolitan Art Museum

O 9303~ 1785304, BELEAH
SU11/1-2,12/6 - 13 - 1413 9R%304>
~20B AESPAENI0ONATET @
1,600 (—#%). 1,300 (KZ4) (3
B, 11/4 - 25(7=# L. 10/13 - 27,
11/3 + 24|3B3%) B 03-5777-8600

(9:30-17:30, Friday and 11.1,2,12.6,1
3,14:9:30-20:00 *Admission until 30 mi-
nutes before closing time 1,600 yen
(Adults), 1,300 yen (University Students)
etc. [Cl]Monday, 11.4, 25 (except 10.13,
27,11.3,24) @03-5777-8600

PrrO-RyFeFV (NFRETL 4
JAZ) 1480 - 855 FNT, hrT 7
2 177 1 1 iR FOTO: S.SPS.AEe
per il Polo Museale della citta di Firenze -
Gabinetto Fotografico

10.13(M0n)

A~ AR 2014
SUMIDAGAWA YUHIMI 2014
I AREEFDE L BB ED

Shioiri Park and other Places Near the Sumida River
OFE OEH ONFRITREHEREILT

YA hEZELLEEL B03-6240 -2292 (77—
hVIVERE)  www.artscouncil-tokyo.jp

OTBA ®Free (DCancelled in the case of heavy
rain *Please refer to the website for the latest infor-
mation B03-6240-2292 (Arts Council Tokyo)

© SRIEEM

10.16(ThU)

RREWEIS
FAREA L INATANH %= Vol.7

Tokyo Metropolitan Theatre Nighttime Organ Concert Vol.7

RREMES 2> —hk—
Tokyo Metropolitan Theatre Concert Hall

FIH L R E

BHE @ U TIVR A IVH A 56
Fop.591Ehr OBAE198F304

@ [£7&E7E] 1,000/
B0570-010-296

®19:30
®All seats reserved / 1,000 yen
@0570-010-296

10.1 7(Fri)'26(5un)

AKITEN

H¥éhE : ooud

[8°10A LIaSSap 8 LiEsap |

@ AKITEN 2014

AKITEN BASE CAMP (&4
AKITEN BASE CAMP, etc.

O 128~ 18 RIIERIS Y T TV FETWLEEL akiten.jp

(12:00-18:00 *Please refer to the website for the latest information

) 8
AN !
G

Recommend

4 1)
T—hT7IRRBHEEL BESTEDRK Senju Pun-filled Music Festival
= o . “1010 People in Senju”
BHHE FELU > EES[TEN1010 A ] 2 . -
This year, the “Senju Pun-filled Music Fes-
T‘FE% R EROICERL TV S r:Ffiff LC» ﬂ:EzlﬁL%Jo é/\-ﬁi\ tival” led by Makoto Nomura, will feature a
RELNDOSDBETH - [TEDI1010 AN DESREICLZETRE. performance by “1010 People in Senju”, and
EEELUTHELE T, SBEEYROATE. BX S, BE T, will be hosted at Adachi Market. Come enjoy 3
AL K2 TOEBRICL 2 ZEDEHEEEHEE P magnificent wordplay against a backdrop of
SR E Y B EZ BB TT. CORALEL 2 hIZES S traditional int‘ernationall music from compos- -
ers from Thai, Indonesia and more! ﬁ
HFHRE (77 ; ; :
= I Takeshi Yoshida (BUNPRO)
akeshi Yoshida :"—""?"" l =
%

‘—‘—‘ﬁ:——:ﬁ‘rﬁmm

il

N

\

2/

O TCW HBRSIh DBMERER : Time @ #14: Admission # BL3A# :Entry & BEE%ES : Telephone KR A7) : Pre-school children not admitted 1REE - AR Closed (D ZMfth: Others
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10.18(Sat)

6@ RaE#InEL %]
~EERVDHEIHTERBRERBITOEREMREZBLA T~
26th Performing Folk Arts in Toshima

- Inviting Iwaki city(Fukushima) & Minowa-machi(Nagano) -

SEARE

Toshima Public Hall

OFE148F OFEH 2ZHA
MFELRITTH A b EZBE
& B03-3590-5321 ((AfF) &
L EREAEBE) www.toshima-
mirai.jp

®14:00 ®Free # Reservation r-
equired *Please refer to the website

for further details 2&03-3590-5321
(Toshima Future Culture Foundation)

HIERLAREF 4 IR RS - B

10.18(Sat)‘ 19(Sun)

HHA7—r2722014
=Fde KiE=

Setagaya Art Town 2014
Street Performance in Sangenjaya

=HEE-FvOv 2T —BELL EREES £ &

Around Sangenjaya Staiton, Carrot Tower, nearby shopping areas, etc.

ORBICL->TREBKFLEI T T YA MEZTEL SN
@R B03-5432-1547 (HABXT7— b2 HHRB)
www.setagaya-ac.or.jp/arttown

® Depends on the venues *Please refer to the website for further details
(DFree 03-5432-1547 (Setagaya Art Town)

tEs>?-+~3D02 207U

=ZRONES

10.19 6w =-11.26um

ERtELyY 3>
FVITS37—BRERE—
Geigeki Selection

LE POLYGRAPHE

RE=MBIS ST78—1—-2Zh
Tokyo Metropolitan Theatre Theatre East

AR A <) — TSy —IL
ON—JL-JWS—Y 1 BHER @ 44
MF R M E HE: HFL
Bi&R. KH & 05> 2, Wil i
ORXAFAICE-TRED @[2E
18] 5,500/ (3A 10/20 - 27
B0570-010-296

(®Depends on the dates  ®All se-
ats reserved / 5,500 yen, etc.
10.20,27
&0570-010-296

| 5IMEE

10.22 w0 =11.9 s

EUHERZTHSE 2014
~ZBEDIFTI v IBEI VTV~
Hokutopia International Music Festival 2014
Classical Music from All Over the World

FEVHELSR—I DDUKR—Ib- ZH A R —Ib, [BEAREEFE
Hokutopia Sakura Hall, Tsutsuji Hall, Sky Hall, Kyu-Furukawa Teien Yokan

O@INUMIE-TRES

WELEY T TH A b ETEL
& B03-5390-1221 ((/ARt)
X AEREAIE)  www.kitab

unka.or.jp/

(®®Depends on the events
*Please refer to the website for f-
urther details & 03-5390-1221
(Kita-ku Culture Foundation)

It & U BERRE %5 2013
BB (7 1 HODKEE) DT

10-23(Thu)-31 (Fri)

55 27 [B1 3R I E PR B B 4%

27th Tokyo International Film Festival

AEAREI R, TOHO S 2 ¥ X BAKEE X1 2IC,
BADEIE. FERR. K-V FD

Roppongi Hills, TOHO CINEMAS Nihonbashi, Theaters,
halls and other facilities in Tokyo metropolitan area, etc.

O@TOTFLICE>TREDNFHMEI T T METBE LS
www.tiff-jp.net

(®®Depends on the programs
*Please refer to the website for further details

TSKYO

INTERNATIONAL
P> FILM FESTIVAL
L - N NN
10F,23THU-10/3IVFRI

© 2014 TIFF

10.24(Fri) ¢ 25<Sat)

Music Weeks in TOKYO 2014
NERBEKTFZINby—O-HY U RTPI
“Jazz meets Classic” with R R #3Z EHH

Makoto Ozone & Arturo Sandoval “Jazz meets Classic”
with Tokyo Metropolitan Symphony Orchestra

REEMBIZB A — bR —Ib (10/24) /F1) 2 INZ K=V NEF (10/25)

Tokyo Metropolitan Theatre Concert Hall (10.24)
Olympus Hall Hachioji (10.25)

[BBAE) N=2 281> [X 4T 1—R]IF# ¥ aX23-J1F ET7/
HEHE1E (ET7/ERTINyY b BESGEOLHOFEM)., T 1)L R
Lo (NEIRANY vIV) (28] Vv Xty val (NEIREXT IRy —
A-#>Rj7iv) OBE19 ® S 5,000, ARE 4,000, BFE 3,000,
1,000 B 03-5685-0650 (RREIALREE F47 v b —E X)

®19:00 5,000 yen (S Class), 4,000 yen (A Class), 3,000 yen (B Class), 1,000
yen (Students) B 03-5685-0650 (Tokyo Bunka Kaikan Ticket Service)

/NETRH : ©Yow Kobayashi

FIbs—a-% 2 RT7IL

10-24(Fri)'11-3(Mon)

REWTFF LA F/IN=b X 2014
Daikanyama Design Department 2014

KBILT-SITE
DAIKANYAMA T-SITE

O7ATILESTEED

HERFIERIEV T TY M MCTENFE
@ER ®03-3770-2525 (REIL BEEEE)
tsite.jp/daikanyama/

(®Depends on the programs
*Please refer to the website for the latest information
(PFree ®03-3770-2525 (DAIKANYAMA TSUTAYA BOOKS)

®
REWL FHAY FIN—bXVb

11.21 (Fri)/12.12(Fri)

AEBLANFv— SIFERFERE
REWVIBROZEBEV Rig - WM - NER

Learning about Edo and Tokyo at the Edo-Tokyo Museum
The Famous Buildings of Japan v.6: Tokai, Kyushu, Shikoku

REEIFREIEWEE

Edo-Tokyo Museum

®1485~1585304 ©1,000M
W 3FEL y M52,400[
L EFA  B03-3626-9974

(®14:00-15:30 ®1,000yen
*3-lecture ticket set 2,400yen
# Reservation required
03-3626-9974

BEEATHRERS (IAAAREE EREERX
AERE AL AN B RERE

10.24(Fri) = 31 (Fri)

=BltLyvar
H 4

Geigeki Selection Collaboration Project Between

RAEEMTEIS X BRI RS ERRERHE

Tokyo Metropolitan Theatre and Myeongdong Theater
Half Gods

REEMBNS TLANIZ

Tokyo Metropolitan Theatre Playhouse

R BIA: FELH WA - EH: HEFE OR/BALCLI-TELES @[
FEE7E] SF%5,000M. AR% 4,000 Zh [ 10/27 20570-010-296

(®Depends on the dates @ All seats reserved / 5,000 yen (S Class), 4,000 yen
(A Class), etc. [C1]10.27 B0570-010-296

T-bFaL7Yar EHIZ

RE-2THHLAL \

Tokyo’s fascinating!

=

Autumn’s the best time
for the arts

SEMDEKR. @ALLS?
XAEDHEL -5V EH DD D
Wondering what to do this weekend?
Visit the cultural hubs - you might find something good!

O TCW HBRSIF DBERER : Time @ #14: Admission # BL3A# :Entry & BEE%ES : Telephone KR A7) : Pre-school children not admitted 1REE - AR Closed (D ZMfth: Others



TOKYO PAPER for Culture — Special Issue

TCW @

10.25(Sat)
11. 8 (sat) ® g(Sun)

TERATOTERA

AEDY X LABEDAAT 1 —  Photo: BRI 7R

O7— 70OV bT789(LRT) HIE 72 1 EH—I
Art Project 789 3rd Edition, Guest: Ichiro Endo

2% RE

Venue TBA

10/25 OOKE L EHA

10.25 ®®TBA # Reservation required

@Zh TENRA@R/MNEH TERATOTERA SOUND FES

Train Stopover Journeys @Higashi-koganei
TERATOTERA SOUND FES

JREPRARR /NS H R~ KEEREOERET
Under the JR Chuo Line tracks, between Higashikoganei and
Musashisakai Stations

11/8-9OKE O

11.8,9OTBA ®Free

REHBERIET L TH A bEZBEED
78 090-4737-4798 (TERATOTERA £#£/3) teratotera.jp

*Please refer to the website for the latest information
B 090-4737-4798 (TERATOTERA Office)

A - (5 WA B E
EGN=, TLT#RE~ES

ABEEERKEEIFSEH-EDEHOHDEEEEE LV IBEL LSV
BE Zr7o

—_—
Tokyo Traditional Arts Program /"’/‘——_: -

ﬁE’:?ééEE?iU)ﬁfEﬂTE’&i%i:ufi_kfaﬁliliz}\b“—vd)ﬁiﬁc%EvTH:'.iﬁ! FHAE (ABEE) &
§T‘gff2<§;ﬁli7’)‘tlié [=F2L ] ILAFRER (k%ﬁ@i_lg%?i%tﬁ& ILARBIEEPICLD
[AAHK] BHE ABEE) CHRHARENCELS [FHER] 2 PhEBLET,

~\

\ Recommend

Kyogen ~Supremacy and Successors

Three of Japan’s most treasured Noh Kyogen

actors come together on one stage! Mansaku
Nomura (a living national treasure) presents “Sanbasou” with Man-
sai Nomura, Tojiro Yamamoto (also a national treasure) performs “Kirokuda”

Nozomi Sugahara (BUNPRO)

= -

I T
-

with Yasutaro Yamamoto and Norishige Yamamoto, and Man Nomura (the third national
treasure) acts in “Funawatashimuko” with Manzo Nomura. Living national treasures and the next
generation of kyogen actors present a marvelous program, guaranteed to impress!

)L

10.28(Tue)

RRF - (it WA KB}

EROE. TLTHAE~HEE

Tokyo Traditional Arts Program

Kyogen ~Supremacy and Successors

B EIEA RIS

National Theatre (Large Theatre)

I AR, IUARTCRER, B BE» ORE18M309 ©® [£FE]

6,000 (15F%). 4,000/ (2%%). 2,000 (F4£) I» B 03-3467-
5421 (FHERF)

(®18:30 ®All seats reserved / 6,000 yen (1st Class), 4,000 yen (2nd Class), 2,00
Oyen (Students), etc. B 03-3467-5421 (Committee Office)

%=/ BT
sk LUARCRER
/BB

10.31w0-11.16 6w

b=—Fa3—II7ZARYX2)-
ZIAT14/N)vVol.9 TEF/X7#4—72 X

TOKYO EXPERIMENTAL FESTIVAL
-SOUND, ART & PERFORMANCE-Vol.9 TEF Performance

mEPRK—IV

Ryogoku Monten Hall

O@®TOIILCE-TEESD
4 EHA  B03-5602-9881
(h=Fa3—-7>4—H%1H)

(®®Depends on the programs
# Reservation required
203-5602-9881

(Tokyo Wonder Site)

[TEF /X7 4 —< > Z Vol.8] REFEEE DA EDIEF
Performance view of TEF Performance Vol. 8,
2013

Nay.

1 1 .1 (Sat) = 30 (Sun)

7IAT4NNV/b—Fa—-14
Festival/Tokyo 2014

RREMBS. 535 TIE > ICLT P HRIES.
STE=T) =2 PHE-T—hIXIIT EDH
Tokyo Metropolitan Theatre, Owlspot Theater,

Nishi-Sugamo Arts Factory, Theater Green, Asahi Art Square, etc.

O@TOTILE-TELD
LRI T TH A PEZWLEY B03-5961-5202 (T T AT 1
NNV b=%3—-KTEBRFHRE) festival-tokyo.jp

(®®Depends on the programs

*Please refer to the website for further details
B 03-5961-5202 (Festival/Tokyo Executive Committee Office)

FESTIVALTOKYO(E?

11-4(Tue)'12.25(Thu)

gLy 3>

AM)=PF7 =T 1 AP 7HTFI— 2014 %4)
Geigeki Selection

Street Artist Academy 2014 Winter

RREMBIE UN—HILIL—L(Zh

Tokyo Metropolitan Theatre Rehearsal rooms, etc.
OA-AKR120~ 16305 (FE) OFF L EeA (9/9~26) B03-5391-2116

(®12:00-16:30(Planned), Tuesday and Thursday ®Free
# Reservation required (9.9-26) &03-5391-2116

AMJ-F
RS aad

////’7/

10.30

HHREMES RO O Y —Xvol.2
FRIN-IVY 12 h&ETREAREREE

Tokyo Metropolitan Theatre World Maestro Series vol.2

Radomil Eliska & Yomiuri Nippon Symphony Orchestra

RREEMBE I —hF—I
Tokyo Metropolitan Theatre Concert Hall

IS RIN-IYYah ET/:
AN EF #E: R —
REHMEOE [HHER LY @D
OR#E19K © [£FEE] K
6,000, A5,000/. BJ#4,000/.
CJé% 3,000/, DF$2,000M
B 0570-010-296

®19:00 ®All seats reserved / 6,0
00 yen (S Class), 5,000 yen (A Clas-
s), 4,000 yen (B Class), 3,000 yen
(C Class), 2,000 yen (D Class)
@0570-010-296

© IR

11.1 60

RS - Bt WA REE)

BAZERBEBEICIZERFOHRA
—ABEREEERROHE—

Tokyo Traditional Arts Program

The World of “Dojoji", a Tragic Love Legend

Traditional Japanese Music and Dance Performance

— Living National Treasure collaborates with Young Successors —

ESLRIS/ N EIS
National Theatre (Small Theatre)

HR T8 | R, SHEBCRER. #AM=ER 13> ORR17M30% O [£FEE]
4,500 (—##%), 2,000 (¥4£) B03-3467-5421 (HFHRE)

®17:30 ®All seats reserved / 4,500 yen (Adults), 2,000 yen (Students)
B 03-3467-5421 (Committee Office)

Z/BIIFER b SHEBKE A HRE=E

O TCW HBRSIh DBMERER : Time @ #14: Admission # BL3A# :Entry & BEE%ES : Telephone KR A7) : Pre-school children not admitted 1REE - AR Closed (D ZMfth: Others
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- 3 )
RE NIV O RIFERTIRIE20FERS 20th anniversary of the Tokyo-Berlin city
1 1 -5(W€d) = 1 2.28(Sun) TAEDFH - HELH2014 partnership in 2014
Culture and Social Innovation: Tokyo Conference 2014
. - N
[ALELEMHET T X7 1 /800 ] “Cities of Cultural Creativity

B and Festivals”
SEEFRFE NIV CRIFHHRE0EFE 2R S L [XLAE#HmE 7 T X7 1 /3]

Yo N-F4 Teb—Fa- CEL T BHTTI T AT ANIVERETABEREICOVWTERLET, Ay, O The “Cities of Cultural Creativity and Festivals,” commemo-
Sound Live Tokyo K VILBLURADERHH SEFREBE. HROALHD T T X571 /NILH ratllng the 20thAannlver.sary of the Tok¥9—BerI|n city partner-

_. N i N S D BB = ship in 2014, aims to discuss the significance of urban fes-
RATIZ/ 9+ BRAR+TZ-V 7 (11/5+6) %@?KFE)P&’ZL IEM:_%” SLTVBRERRLEN S, SRERESNIMLLVAR tivals around the world. People from Berlin, London, Seoul,
A T I— s THEALF (11/11) PALETRERICERET

and various Japanese cities join together to compare their
various festivals and to discuss what concepts and view-
=1 o
(=g B 7-7m) points are necessary for urban festivals going forward.

Michael Snow + Aki Onda + Alan Licht (11.5,6)
Kath Bloom + Reiko Kudo (11.11)

www Makiko Yamaguchi (BUNPRO)

OF#198$304 3,000/ 703-5724-4660
(PARC - EIRfE A= ML % —)

®19:30 ®3,000yen B 03-5724-4660
(PARC -Japan Center, Pacific Basin Arts Communication)

BHd>T v X—O-L2 - aF—ZX+REH=/ WWW (11/17)
The Passion of Joan of Arc— Loren Connors + Keiji Haino/
WWW (11.17)

‘ Recommend
RRSBYER (5147 1874=322R) [ RA—/IN— T Ty 4 X (11/23)

New Sound Sanctuary (Live Performance) / SuperDeluxe (11.23) L

REHPINER (B9 -A228b—2aY) | ZA—IN— T 597 X (12/2~4)

New Sound Sanctuary (Sound Installation) / SuperDeluxe (12.2-4) 1 1 . 7 (Fri) 1 1 . 8 (Sat) / 1 2 . 6 (Sat)

Antigone Dead People—Small Wooden Shoe + dracom /
A== +FF v Z(12/27 - 28)

Antigone Dead People — Small Wooden Shoe + dracom /
SuperDeluxe (12.27, 28)

RE NIV L RIFSBHRE20AERS Museum start )5 2D
XAEDH - RRE #2014 - -

o . HWWHrz20BEM
rI ﬂ',' gu B gB Hi t ZIATAN }b'l Museum Start “i-Ueno”
20th anniversary of the Tokyo-Berlin city partnership in 2014 Good day “i-Ueno”
Culture and Social Innovation: Tokyo Conference 2014 )

“Cities of Cultural Creativity and Festivals” R #BAiTHR

Tokyo Metropolitan Art Museum

#HITERA—IV

Citizens’ Hall on the first floor of the Tokyo Metropolitan Assembly Building O 1085 ~ 10304, 1105~
11B:30% @K S Red
203 - 3823 - 6921 (Museum
Start B ADEET — LR
REDEAMTEE X RREAMAZE)

O 1605~ 1905459 DEH L BRAXFLBIITHA EIBWLZIN
tokyo-conference.jp

(16:00-19:45 ®PFree # Reservation required
*Please refer to the website for further details

Bujioxe 0s’ " Me ‘o1sNN \
o j@

(®10:00-10:30, 11:00-11:30
®Free ,# Reservation requi-
red B03-3823-6921 (Museu-
m Start “i-Ueno’, Tokyo Metrop-
ropolitan Art Museum X Tokyo
University of the Arts)

Z1ig# Speaker

\

h=<%Z+#—/N\—I>4— Dr. Thomas Oberender
(NI =TS8 Artistic and Managing Director of Berliner Festspiele )

EIREEF  Eriko Osaka
(MREMiERER  Director of Yokohama Art Museum)

WA =R+ x7U—X Louise Jeffreys 1 1 1 5 (Sat)
(IN=Eh>-tra—T—VEFFT 1L 74— Director of Arts, Barbican Centre) "

1 L+3IA MihyeLim
(VU VEMSALRE S=4Mi#EF — LK Director, Arts in Education,
Seoul Foundation for Arts and Culture)

AN Yusuke Hashimoto E ﬁ Y —
(A—L>742—3#. KYOTO EXPERIMENT 7OJ S LAF 1LV 2 —

Program Director, ROHM Theatre Kyoto / KYOTO EXPERIMENT ) Architecture Tour
aArJ—hk-2a3y k=7 V7> Dr.Konrad Schmidt-Werthern — pre
(N >mis{EEBR  Head of the Department of Culture in the Senate Chancellery in Berlin) RRHEAMTHE

Tokyo Metropolitan Art Museum
[£FL—%—] HIUEX Moderator: Masao Katayama

(AEEFEA Y AR BRE AR RS EMIRS

Managing Director of the Saison Foundation / Member of Specialist Committee for Cultural Policy,
Tokyo Counsil for the Arts )

G145~ 1485459 OER
# YH%E30% B03-3823-
6921 (F—h-A32=4—>
3 BEEY 7 —18)

(14:00-14:45 ®Free

# First 30 applicants 2 03-38
23-6921 (Art communication
programs (Architecture Tour))

11.6 b =15 a0
OEEEE IO/ I L

International Visitors Program (DThis tour is available in only

Japanese

1 1 15(530 . 16(Sun) Tio)i __L__:/"-T;Ac:h—.: 5 1 About Tokyo Culture Creation Project
How about a night at the museum?

REXERE7OSII7bER
2 DDEYEE - EATHE T I3, RIBIME £ K

= sac . RRXAERETAY o7 M. [HFROE LRS- RR] OEIRICH
| L A TE S MOBREIC. WK NT—FERELATHTLEEN = - ) )
MRRESRE - KIFH 2014 o ° BT RRBERRBELHE S, EHLEBHFPT— AINPOZ
Kagurazaka Street Stage — O-edo Tour 2 Tokyo museums are opening at night. AUTERLTVWBEETT, Z<OALPLICERICED BRES
(Japanese Traditional Culture Festival) Take time to enjoy art during the long autumn nights. BIBEEbIC. TIATANLERLHERUETOTSLEELT. Hrh
AR T ) 7 — e ‘ . RRMALZRNEL. HFICREFELTVEET,
REEIFREIEYEE | Tokyo Metropolitan www.bh-project.j
Kagurazaka Area ! . proj Jp
FE+ER i Edo-Tokyo Museum
®11/15 : RIRE 16RFE 1985307 E T w Saturdays, until 19:30 Tokyo Culture Creation Project, organized by the Tokyo Metropolitan Govern-
~210F 11/16 : AHE 11 ) ment and the Tokyo Metropolitan Foundation for History and Culture in coopera-
B~ 1685304 DEF REEREMNEE Tokyo Metropolitan tion with arts organizations and NPOs, aims to establish Tokyo as a city of glo-
OREOHER - BFH 10/17 ~11/16 DEBEEH. | Art Museum bal cultural creativity. The project facilitates involvement of a larger number of
B 03-5478-8265 (fiE 11/1-2 ! Fridays (Oct. 17 — Nov. 16) and 11.1,2, people in creation of new culture as well as it creates and globally disseminates
WEBHEAR - KIFHC 208 E T ! until 20:00 new Tokyo culture through organizing international festivals and other diverse
1) 2014 BB (HHAZR events. www.bh-project.jp/en
fEIR)) HENRTABIHEN0HFE T
*Admission until 30 minutes before .
(11.15/ Festival Eve: 16:00-21:00, 11.16 / Main Festival : 11:00-16:30 closing time at all 3 museums. . - . RPN
®Free  (OAdmission will be charged only for performance at the WAL &K B RN ARMEEARTHERLME REXERETOY 7 bE W 2
Kenban. Reservation must be required . \ T130-0026 RREBRAXMTE3-19-5 > 2 % LATIE 5B .. _
Embark on a cultural journey! tel : 03-5638-8805 | fax : 03-5638-8811 RRXLERE

Z20%z7F

BB SHYFF ® TCW HARIh ORISR : Time @ #44& : Admission # BILIA#  Entry 2 BEEE S Telephone KA AIHAE : Pre-school children not admitted BB - AR Closed D #Mfth: Others
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Live BUNPRO information is on-air now!

D 4k J-WAVE (81.3FM)
Tasuku [BUN-PRO TOKYO CREATIVE FILE)

Watanabe

(741 K&#8 [RADIO DONUTS] /)
On Air: Saturdays, 11:35-11:45

>< A I7HE: BELREA11R35 5~ 118455

IIEBE ( A segment of the “RADIO DONUTS” show )
Rena
Yamada www.j-wave.co.jp/original/creativefile/

TOKYO PAPER for Culture vol.6
N
TJo7OrEEETZTOS VN EORR - FHEMEAR T T A S,
, ¥ b T — _ien, - % o) =15
l-——[JDO !:O — "'Ei T = SNS THELWEEEZRHAL TV ET!
7 _,,f/? f / l O l [ ?’l = - £ ' -7 Find out here about programs and details of projects presented by BUNPRO.
_— - — — - —{3-— o U 0 u L"\-\ Fun topics are also posted on Facebook and Twitter!
www.bh-project.jp M
BEIRH. FRFOHISH 5. 7> 7 OIBTIR, www.bh-project.jp/en C &3
HRELSHLEEAICHM>THOWEVELIEHREEEAEBHEALET! =" A
—_ = o :~‘ ci - -
The familiar BUNPRO bulletin board, located in the research lab. Bl ®RESUERETOZ 7 H}Q‘ E.. ] >,
The research staff will keep you up to date on all the information you should have! [ @tokyobunka -~ ;:-é: \L‘
N\ AN
- Tokyo Art Research Lab. @Fi [TARL]. Zhid. 7—r7OY 17 MI#EDI A, #bD
[TARL] »THHIZ? / o T
IEWADEDDEVRRY NT—7DFTY, HREPRRT — bR 2 FEHEIDFHFT
What's "TARL"? TAL7I—ICHEULKEVWTHE L,
Tokyo Art Research Lab, nicknamed “TARL”, is a learning and networking forum for
people who are or would like to be involved in art projects. A researcher has asked Tokyo
v A fJ. Artpoint Project Director Tsukasa Mori about it in detail.
j'ﬂf.-".t“'?l‘ T+ o ™
2;.??17":-;‘" P Official Web Site tarl.jp
Q1 EAnEZA? Q1 What kind of place is it?
TARL(Tokyo Art Research Lab) l&. 7 — N 70 1 7 FDRIBEM %[5 B 7812, TARL (Tokyo Art Research Lab) is a laboratory investigating and researching
WANBET—RTAY LY NEBERAEL. 7—hTOY 17 hDI DD EE various art projects in order to expand the potential of art projects. Through
2BEATE, [F— TOS 1Y NERD - £ 5 - IR T 5] AOD=ES. ::s boo:s artwd ;:olurses, 'II'AE:L dlssimlntates mftorma;lon such:s rtnana.lge:nys’ant
_ _ now-how to help people “learn about, operate and research art projects”.
KIEEDLWBEEBIV AN L TEATWBATT, P pecp P Prel
. 2 What is its main activity?
Q2 A4 oiEshs? Q
TARL is a multiple-year school for training art project leaders, a school of
7= AT 7B NEB THREBERDR Y )b, [BE il EMFEOFR] “Thought, Skill and Dialogue”. In this first school year, TARL's teaching em-
TF. MEENSFEREBNEIFLTIRAEL 7 7AY 17 MEEUER phasizes not practical skills, but knowledge and ways of thinking which form
T3EDICDBELEDIEAFPHBICESEBEVNTHATVET, a basis for creating art projects.
< - - N » 1 '
Q3 EMIb P TUR LA D R HAT! Q3 Tell us what else it does!
B L In order to keep projects going for the long term, it is important not only to
TOV 7 bERIRF TV 2DICIE, REAPIR AL MNNEELZEIRDS . . -

o _ K T hone planning and management skills, but also to document activities accu-
SATIN. EBEED /" ERBRTSENKYBATT, TRV 1T bE—KE rately. Rather than conclude a project with a one-time-only event, we need to
WDANZPTEOSET BMEEEL TERL. AR EIRVIEN, #ALTHAL. organize and preserve information, as well as reflect on, share and communi-
ZATWLE, TARLTI, ZOFRNERL—XIZT 20D [FIE2IVT—H17] cate the project’s content. TARL is engaged in researching and developing a
EHRRREEL. ZOFEDERICEHTVET, “digital archive” to facilitate this process.
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Dai Tamesue told me that word ‘sport’ comes
from the Latin ‘deportare’ (to get away from daily
life); apparently, all diversions and things that
people enjoyed were considered sports. Sup-
porting one’s home team, watching a favorite
actor at a nearby theater, or viewing a work that
one loves at a local art museum are part of the
real pleasure of living in the big city. Autumn is
the best season for sport and the arts. With the
sky clear and blue, and horses growing stout, let
TCW take you away from mundane daily life for
a while and help you satisfy your curiosity. (R.M.)
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Research topic (6)
From 1964 to 2020
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Various printed material concerning
the 1964 Tokyo Olympics

From Mr. Yanagimoto’s collection (photographs).
Creative commons is becoming more prevalent
now, but the concept was obvious at the Olympics
even then. For example, there were cigarette pack-
ages with the Olympic rings printed on them, and
the booklet Guidebook of Olympics, which was
published by Daiichi Bank (currentry Mizuho Bank,
Ltd.) as a guide to the Olympics. Creating a mecha-
nism that allowed Olympic licenses to be shared as

TOKYO PAPER for Culture

Q509
TOKYD 1864

common property built up the excitement, ensuring
that all citizens could enjoy it as a national festival.
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EENBEAR—V AN NEEETHAOOBEPERBRLEFYE
v 7 ELTRIBEND1964FEDREAUEY 7 - NFUEY 7 (MITF.[R
EAUEYT]). 2020, REEAEAVEFFYEV7ELA S,
ZAR—VYDEBERICHVT. THAIEDL I 5 1FEIZ B> TELDD,
TELTHALEFIEY VORFICOVT, THALRISHELVH
EHEAZEEBMREELELTBE . FeA-7
The 1964 Tokyo Olympics and Paralympics are remembered as the
Olympics that blended an international sporting event with modern
design. In 2020, Tokyo will once more host the Summer Olympics.
What kind of role has design played on the global sporting stage? Koichi
Yanagimoto has a wealth of knowledge about design history. We asked

him about the relationship between modern design and the Olympics.
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Design Director. Uses his vast store of data and extensive
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[ collection to interpret events in sociological and psycho-
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Koichi Yanagimoto
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| logical terms, linking his insights to actual business. Takes
_J a completely new approach to product development, mar-
keting and branding with a strong focus on design.
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Design as a
shared understanding

The 1964 Tokyo Olympics are

still a topic of conversation

even now, in that a lot of the design we see
every day began there. Emerging in the lat-
ter half of the 19th century, modern design
had until then been something for only a
select few, but the Olympics brought it to
the masses and the concept went on to
permeate the daily lives of the public. The
key events in this process were the 1964
Tokyo Olympics and the World Design
Conference held in Tokyo 4 years earlier.
The World Design Conference was an in-
ternational conference on design in which
227 designers and architects from 24
countries participated. Such luminaries of
the design world as Bruno Munari, Louis
Kahn and Jean Prouvé visited Japan. Par-
ticipants from Japan itself included such
eminent figures as Kenzo Tange and Sori
Yanagi, not to mention the architect Junzo
Sakakura, who discussed various design
issues.

One of the things that participants talked
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Rome Olympics 1960
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RAVE Y IDEDERRELREZD DD B,

A ticket for one of the events, featuring classic
decorative design. This classical design differs
from the modern design adopted for the Tokyo
Olympics.

AXAVT4F) 2 EY71968
Mexico City Olympics 1968

HEF20RDTH A F— T2 - TA7 A
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ADWEIALEERICTH A Eh T3,

These hybrid pictograms blending modern design

with ethnic style were designed with Mexico’s lo-
cal culture in mind.

Modern Design

TOKYO

about was the need for design that would
become a shared understanding for peo-
ple worldwide. At the time, there were no
common designs for signs that could be
understood by people regardless of their
native language. That is why the Tokyo OlI-
ympics 4 years later were the perfect op-
portunity to create designs for signs that
would become a global standard. Abstract
representations of the different sports
were used to create pictograms that con-
veyed their meaning at a glance. These
days, we are used to seeing pictograms
on road signs and in other public places,
but the Tokyo Olympics were the first inter-
national event where these were used.

The key figure in this was one of the in-
dividuals at the heart of the World Design
Conference, critic Masaru Katsumi, who
also served as chairman of the design
committee for the Tokyo Olympics. The
world’s first systematically-designed pic-

Olympics 1964

tograms were devised by a team of young
graphic designers under Mr. Katsumi’s
leadership.

The pictograms they thought up then
became the prototypes for signs at the
Olympics and they continued to be used
thereafter. So what about after the Tokyo
Olympics? Modern design eliminates region-
al characteristics; in other words, it views
the world as uniform. The Tokyo Olympics
marked its zenith and modern design has
declined worldwide since then. Even at
the Olympics, hybrid designs with images
reflecting diverse ethnic cultures appeared
and eventually became mainstream.

Just asit highlighted what was then
cutting-edge worldwide at the 1964 Tokyo
Olympics, | hope that Japan will show at
the 2020 Tokyo Olympics the direction that
society should take. In that sense too, one
could probably say that the eyes of the
world are on Tokyo.
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(Where the master does his work)
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Laboratory of
Jun-ichi Konuma

FDELMABE EPEREPROELALMEFTF. ZTOMRIZCD
BEDFERPTA TLHNI, BMEIXZRE. 4> A8XK REOFH
THIAPBEV S EPHETERICHANET, SETEC
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HMEPKZTOHEELSNIC, HISERIH S [Traditional+] *ORE - FE4# — b
HEYLTWETH, BFLEEABOTOT S LEEAELEGENET R, BF
BIRIBZTRAE Yy JEBEEEDE MEINGHPSTEZZLERELTWITATY,
—ATHEFICEEBESRDHNET, Zhid [BE] 2RDZ2E, BHDEBELH
TOWVWOD, BFOFHEERTED. REBEEDNICES Do 71T 7IIEEF
PUETH,. ThIZBUIZBEFE2E-ZNIELZILPSCZERNICHEYET, 57
HINEHI6TOTILERL T ERELEEH TS HLVHEHAH» AL HRIC
Mh3ZET BROBELTTLNAESELWTT,

My main work as a critic focuses on sound and music in CD, live concerts, movies,
theaters and environment. Since sound can’t be experienced through words, | always
try to use expressions to interest readers with the question “what is interesting about
this sound” and make them think “I'd like to hear that”, rather than simply enumerating
bits of information. | also ask students to investigate this function of language. Basically, 'm
in my office on days when | have classes at the university. There | look for materials to
use in my classes, look over students’ reports, check my e-mail, and so on. People tend
to think that music critics are constantly listening to music, but actually | value the time
not listening. Even not listening to anything, there are busy crowds and various sounds
around me every day, so | don’t need other sounds. So | could say that, for me, there is
no place that isn’t a workplace. Additionally, since three years ago I've been responsible
for planning and navigating in the program “Traditional+” of the Tokyo Traditional Arts
Program. The work of writing is different from planning a performance. In the latter, you
discover what you can do while meeting and talking with people on site. On the other
hand, the two have something in common: making clear “whom to address”—whether
you stay in your own field, or take other people’s tastes into account or present to un-
specified people and so on. [deas come up all the time, but we’re only able to make them
concrete once we determine clearly to whom to be directed. I'll be happy if the genera-
tion that isn’t so familiar with traditional music can widen their interest by experiencing
new fields through this type of program.
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"There's Always the Koshu Kaido" b K
H =
, : 5 0
| wonder when | first heard the expression “there’s always the ° =
Koshu Kaido”. I'm pretty sure it came from a friend’s father. Since 2
then I've come to use it, and I've heard it from other friends from l,_(\
around the area. But to explain the expression to those who don’t 3
live near the Koshu Kaido highway and thus might not understand ' D
it, it means that if you’re wandering around lost, sooner or later Ia;%
you’ll come out on the Koshu Kaido and thus know where you are. ' (A
I've used the expression when I've gotten lost in completely dif- /e
ferent regions to mean that you shouldn’t worry, because eventu- : Z
ally you'll find a highway or major street with which to orient your- '
self. Thus the expression has a sense of “Que sera sera”. There :
are other Tokyo roads, Route 246, National Route 1, the Ome <
Kaido, or the Kanpachi #8 ring road, that could also serve in the Ly

expression, but “Koshu Kaido” is best, | think maybe because it’s
funkier. The name “Koshu” sounds funky, and unlike Route 246,
there are no sophisticated restaurants or shops on it. After all,

NrOIPEZ SN
TR

there’s something funky about being lost, but it is this funkiness ;
that makes the Koshu Kaido endearing to me. F
| was born in the Karasuyama area of Setagaya, and grew up in W)
Chofu, so the Koshu Kaido has always been part of my sphere 2 g
of existence. My mother, who is from Karasuyama, tells of see- P = ¢
ing athletes running along the Koshu Kaido in the 1964 Tokyo T @
Olympic marathon. “Abebe was so fast!” she says, and there is v
a marker at the event’s turning point in Chofu. My own memories

of the Koshu Kaido involve motorcycle accidents, traffic tickets,

and the long walk home along it after spending all my money : g g
drinking in Shinjuku. While in the expression, “There’s Always the : 3
Koshu Kaido”, the road is a haven in times of trouble, it has been : ° i
the scene of troubles for me as well. | have also bicycled all the oé)
way out to Koshu, the ancient name for what is now Yamanashi —
Prefecture. Arriving in Kofu, the prefectural capital, | had a power- ;&I
ful and moving sense of what is in fact obvious: the “Road to Ko- Lb\
shu” does indeed go all the way to Koshu. And every year, when H
autumn comes around, I'm reminded of the RC Succession song, g—)
“Koshu Kaido wa Mou Aki Nanosa (It’s Already Autumn on the <
Koshu Kaido)”. b
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