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Encoded information and banal advertisements surround us, paralyzing thought. In this city

where the new constantly replaces the old, what exists today may well be gone tomorrow.
The city offers everything and nothing at all. Who has not been seized by that feeling from
time to time? Yet in truth the city, like the humans who inhabit it, is a living being that exists in
a state of flux—and this is what makes each day here a gift. Think of the greeting exchanged

with a neighbor. Day by day this tiny action accumulates, transforming the urban landscape.

“Tokyo, the capital of Japan,” becomes “Tokyo, my hometown.” Proud of its smallest facets,
a we share our lives with this city.
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The sprawling city, Tokyo...Instead of that, our 7th edition is
built on looking at Tokyo through as narrow a lens as possible.
We want to see the local Tokyo, the Tokyo

where we live and pursue our own activities.

We invited three guest researchers we believe

to be best suited for the topic: Hakase Suidobashi (comedian),
Momoko Ando (film director), and Keiichi Sokabe (musician).
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Hakase Suidobashi

Momoko Ando
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Born and raised in Tokyo,
my impressions of the city are actually
formed by Sunny Day Service’s album To-
kyo.

Tokyo was born from
a mix of my images of the city before |
moved here and the actual environment |
found myself in after arriving, so it’s got a
very fresh, unsophisticated sound to it. It's
a bit embarrassing, but for that reason it's
a very special album.

Tokyo is also a city that’s created
by those who aren’t actually in the city.
Tokyo, made just after Sokabe came to
the city, struck me as very Tokyo-esque.
Unpacking that a bit more, you can’t really
meet the trueborn Tokyoites unless you go
to Shitamachi. It’s like Tokyo is actually a
mirage.

I very much felt like a
stranger for a while after | came to Tokyo
from Kurashiki.

Really?

Well, | came to Tokyo with the in-
tention of “throwing away my hometown,”
so | felt that | really had to make it as a
comedian before | turned thirty. | felt like
a stranger because of that time limit and
sense of urgency. When | came to Tokyo,
| was living with my comedy duo partner
(Tamabukuro Suijitaro) in a small strip club
in Asakusa (Asakusa France-za) while |
serving my apprenticeship as a comedian.
There were many others like me in Asa-
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kusa at that time — no tomorrow, no plan
for the future.

Just like a starving student. No
money, you can’t see tomorrow, but you’ve
got freedom. | like that that kind of culture
takes root in Tokyo.

You start on 4.5 tatami mats, but

TOKYO PAPER for Culture vol.7

ERS[HEVWESEAS fEhIE WU A
STWHORBT BYVEVWHDEEN =B
DATEALPSE—DFT DE->TVELW
T9. RBMULTHEIC»HLEWVWER ST,

ENEETBIFE, IFZAVD
EEhTDEUPBESNICERZED
HBERIATY, ARFEPEMEN
IDIE. ZOVIERD5RCH - T
HEOEADDDIRAKIZH B, KELEH
ICMh23b0DET, SI1>2—%y
FRDERTBLEIENFEL TERE
HORIZHENELAFE, THEMEEE
10FFIEMBEDL>THEL T ZNIEFHF
STENBAPVWBIBAICIT-oTHO
ETT, ShiEPVIESHE P EEL

as long as you’ve got ambition you can
reach the sky. You can’t get anywhere
without that feeling. That’s why everyone
came to Asakusa. Those Asakusa days
are so ingrained in my memory that | find
myself at ease in neighborhoods that give
off the same feeling as Asakusa, such as
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Shimokitazawa and Koeniji.

My label, Rose Records, is based
in Shimokitazawa. | don’t have a driver’s
license, so | have to walk or bike to get
around. That was part of the reason why |
started my label in this neighborhood ten
years ago. | mean, | wanted my workplace
to be near where | lived.

If you walk or bike you really feel
like a local. The scope of your life narrows
down quite a bit.

Exactly. | always felt like | wanted
to be embedded in the local area, living in
a small sphere of life that only extended
as far as | could go on my bike. But at
the time almost every label was based
in Aoyama, Harajuku, and Roppongi, so
people were always surprised to hear that
| was in Shimokitazawa.

| feel a bit excited when | go to
places like Daikanyama. But | also feel like
| shouldn’t really be there, you know? | feel
out of place. I'm living in Koenji now, and I'm
pretty sure | won’t be able to live anywhere
off the Chuo line.

People become like the place
they’re from, right?

The environment around you
definitely starts to have an unconscious
influence on the things you make.

When | interview with people, |
always pay more attention to where some-
one was born and raised, where they’re
living and what they see every day, than |
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do to their title or type of work. | 've been
meaning to ask, but Ando — you shot a film
in Kochi, and then you moved down there,
right? That’s quite something.

It was a three second snap deci-
sion. I'm sure my Tokyo blood is freaking
out in Kochi (laughs).

What do you mean?

The places in Tokyo each have a
deep warmth that you can only find by in-
teracting with the people there. | really like
that aspect of Tokyo culture. | think that’s a
holdover from the Edo period’s row house
culture. My mother’s side is pure Tokyoite,
and I've got Tokyo blood flowing through
my veins, so I'm really moved by things like
that. But lately | feel like that culture that |
love is on the decline.

And Kochi was warm.

Exactly — Kochi condenses eve-
rything that | desired about Tokyo. | don’t
want to imply that | started hating Tokyo.
It’s just that | felt the Tokyo warmth in Ko-
chi, so | moved there. And so I'm trying to
make Kochi into Japanese Hollywood.

Kochi must be nice for filming too,
since it stays light for so long.

Yes. It’s got the trifecta of the
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ocean, rivers, and mountains, plus the peo-
ple are amazing. Their attitudes are very
open and accepting. When | was filming
0.5mm | didn’t have a single problem. | feel
like | don’t have to worry about ending up
alone if | live here.

I think it is precisely because
there are places like Kochi that Tokyo has
the merits of being able to be isolated.
But...l feel like interactions with family
and neighbors are going to become more
important from here on out. If something
happens, people will be asking if you're
okay, rather than pretending they didn’t
see anything. | think that’s the meaning of
“local,” really.

The number of people who can
slip into those sorts of already established
network of people is decreasing nowa-
days. The protagonist of 0.5mm is one of
the people who can do that, but | feel like
that’s a skill that’s really lacking in Tokyo.
And the slogan, “2020, Dreams of Growth”
really feels stagnant to me. Everyone is
running around excited for the Olympics,
while in reality the number of elderly peo-
ple isincreasing and they are growing
more and more isolated. Watching the film,
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Born in 1971 in Kagawa. While running his own
record label, Rose Records, he plays as a solo
act, in the reunited Sunny Day Service, which
released their newest record, Sunny, in October

2014.
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Born in 1982 in Tokyo. She debuted as a direc-
tor with the self-written Fragments in 2010. She
published the novel 0.5mm in 2011 and directed
the film version of the book that opened in No-
vember 2014. She currently lives in Kochi, where
she works as a sightseeing ambassador.

| really felt that those parts of our society
were being forsaken.

| think that harmony exists in the
connection between children and the eld-
erly. But since that sense is falling apart
recently, | think there isn’t much balance
anymore. | also feel there are quite a few
answers to that problem to be found in
Kochi.

So you plan on continuing to
shoot films there. If you manage to contin-
ue to spotlight Tokyo from Kochi that way,
it’d be really impressive.

My grandmother, a true Tokyoite,
always said, “Well, it's not like I’ll die,”
whenever something happened. Those are
magic words for me. For, while | have no
intention of abandoning directing, looking
at the whole picture from beginning to end,
I’'m starting to think that this isn’t the time
to be making only films. That’s why I've de-
cided to make whatever | find lacking, one
by one. Evenif | fail, it’s not like I'll die.

Even though the Internet has
made life and new development much
easier, my job hasn’t changed from what it
was 10 years ago. My job remains going to
people who are waiting for me, and singing
to them.

I might as well say that Asakusa
Kid will be doing performances in all 47
prefectures in Japan.

That’s amazing!

I'd like to go see that.

In the end, comedy is a form of
communication. | think music and film are
in the same space. They’re communica-
tion that eases the loneliness of society a
little bit.
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Born in 1962 in Okayama. He formed the duo
“Asakusa Kid” in 1987, and has since made ap-
pearances on television, radio, and in writing. He
recently published Geinin Shunjuu (Comedians’
Chronicle), and publishes a bi-monthly e-zine
called Suidobashi Hakase No Meruma Junpou.
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