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There is a culture rooted in the nature, spirit and human activity that exist nowhere but here.

And the ways of looking at this culture are one more aspect of “local Tokyo.”“What is Tokyo culture to you?”
We invited seven guest researchers who have experienced various local cultures

through their own activities, and asked them to present their views.
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I'm based in Harajuku, and when | heard i : \

that the whole area was under water in an- (.../{{ 2]
. . . o s .

cient times, it made sense to me because

| always wondered what gives rise to the
ceaseless flow of people in such a place

where it’s constantly changing. The an-

* H ¥
cient stream of water evoked the stream

of people, and in that place “culture” came BIEICH D7) —ZX~x—Z [VACANT] £
into being. Tokyo’s complex topography is ¥, 094 [ —ME littlemoreBCCKS &
directly linked to the diversity of Tokyo’s BREAFR| KEZH. BEE [varnish
culture. Without realizing it, we have been and mortar] () MLET) &HER, RE
absorbing and sharing the land’s millennia- [VACANT] #3565 EIf 3,

old memory. This city may look chaotic at

. X o i Director of VACANT, a free space in Hara-
first glance, but try looking at it in the faint

) ) . juku. In’09, won the grand prize in the “First
light of dawn. That beautiful landscape will - jttiemoreBCCKS Open Exhibition of Photo
never change in essence, and will continue Books.” Published varnish and mortar (lit-
to exist perpetually. tlemore). Started VACANT in the same year.
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HWITA, AZABICERY, MBAENTILERONTW, XAO—TEEBYENT reflected in the fact that trains are only late if
there’s a typhoon or snowstorm on the go (and
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F—REBLTWET, 25§32 ETHRENIINDE-IHEAEDE with a bow and say ‘Yoroshiku onegaishimasu’

STWEET, (‘Please be good to me’). | love that this re-

A . LUO‘}\ RROBERLISIFEDERAPREL » VRV, BFEDRYICEFTSINT Spe‘_’“”] aspect Of Japanese culture rubs off on
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. Vg =) ) R - - o ; way around. When you see a burly Westerner
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. R spirit of people | meet here. There may be Iulls
Annemarie Luck followed her heart from Cape Town to Tokyo W EWER THE S EALEBDIYI( T A EFAIZE>TEHIONTVET,

i i ; where | feel like a stranger at sea, but it only
in 2013 and now works as an editor for Time Out Tokyo. When 9 g
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she’s not writing, she can be found on the beach, in dance FRISEPEVCHBHNETH. ZH5VIIE. —ATHHEEZEZ TN takes meeting one inspired person to make me

studios, or drinking tea while plotting her next island holiday. ANIEILETT. EATHTERLSOLGEREFBICEYET, feel like anything’s possible.
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...the gaps born of an abundance of things ...lifestyle region nurture
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Looking back at my life, | realize that my playgrounds have changed with each era. |
see the bustling crowds of Asakusa and Ueno Ameyoko, where | was taken as a young

For example, nomazon (*) came about because there is Ama-
zon, and THE TOKYO ART BOOK FAIR came into existence be-

cause of the existence of the Tokyo International Book Fair, the ‘ ? "‘ child. When | was in elementary school | played in Yanesen, which was connected to the
largest book fair in Japan. And | think the reason that I've been -';-.- . <h “ Law CL\,: subjects of my textbooks — the homes of Soseki and Ogai, the grave of Shiki Masaoka,
able to keep UTRECHT going is that the Aoyama Book Center, H A ' & the school song by Saisei Muro, and so on. In junior high school | went every day to walk
Crayon House and Sanyodo Bookshop are right nearby. In this \im >t n 74\ —7:\\ around and see movies in Ginza, Hibiya and Yurakucho. In high school my hangouts were
way, when you find spaces between things, look for small possi- ' II /= the chaotic and disordered Shinjuku Kabukicho and Ikebukuro North Exit amusement
bilities in those spaces and express something, there will always area, and when | was in university | went out in Shibuya, Harajuku, Daikanyama and Rop-
be someone in Tokyo who will accept it. A city with this feeling of L7 b3y FUTRECHTX &, THE pongi — the places where trends got started. After | graduated and starting working, |
scale—to me, that’s Tokyo culture. TOKYO ART BOOK FAIR£EF 1 L 74 began going to places in Yotsuya and Arakicho frequented by artists and people in the
Tokyo specialty products. TOKYO L, a project that will be able —o AmazonlZB W7 A F LR TORET music industry. And for the past 20 years my life has revolved around Aoyama, Azabu and
to use that phrase one day, has been launched in Asakusa. An v >3y TnomazonK &, FHLLWHED Jingumae.

area with a 140-plus-year history, Asakusa is a town of shoe and AREDEADWHERAZEAEL TWVSB (%), The Tokyo playgrounds that I've spent time in retain the particular culture that has been a
leather goods makers. In TOKYO L, the makers and wholesalers part of each area since the Edo period. Because of the universality of local culture and the

. . . . R .. i Director of the select shop UTRECHT. Co-
dotting the area will work in cooperation with people in fields like director of THE TOKYO ART BOOK FAIR.

architecture and design and attempt to make leather goods into Continually creates new ways of relating
commercial products. While using resources specific to the area, to books, including the virtual bookshop kyo culture.

diversity of amusement areas, you can meet different people and change your life when
you move or change to a different hangout — and to me, this lifestyle is the appeal of To-

they will carry out a new kind of production. | think that this, too, nomazon, which offers only items that are
is something very much in the style of Tokyo. not found on Amazon. ()
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...a parallel world
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Director of FEC and program director of Art Fair
Tokyo. In addition to his involvement in support for
artists’ productions and art exchange programs, and
research on contemporary East Asian art, he plans
exhibitions in a number of countries.

A wide range of values existing in parallel while
easily transcending time periods and genres — and
the possibility of encountering these “things” and
“ideas” at any time — are the essence of Tokyo cul-
ture’s appeal. The art that is created and presented
as a result of this stimulation is wide-ranging as
well. In this city with its artistic diversity, through
my involvement with events like Art Fair Tokyo, |
create points of connection with this art and let
people know about its attractions. It seems to me
that if you develop the ability to encounter art and
interact with it at a comfortable distance, the paral-
lel world of Tokyo will be even more enjoyable.
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...things that are sensed by visitors
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...a point of view that values the old as well as the new
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Tokyo is a town with many antique mar-
kets as it is unexpected in fact. In regional
areas in Japan, not to mention in other
countries, I've never been in a city where
so many antique markets are held. In To-
kyo there are new things coming out con-
stantly, but at the same time just as many
old things are brought together — and for
some reason that seems very fresh. To
me, the feeling for using old things from
a new point of view is sophisticated. It's
also interesting that a lot of people go to
antique markets early on Sunday morn-
ing to find that. The taste for smoothly
incorporating into daily life the charms
of one-of-a-kind things that are different
from ready-made things — it seems to me
that this is one aspect of Tokyo culture.
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President of Manryo Limited. Operates 12
guest houses in Japan. In 2013, he founded
and became director of the private organiza-
tion “Tokyo Hostel Network,” with nine guest
houses/hostels located in Tokyo.

| think that, from the perspective of tourism, some
forms of culture are consumed and some are not. If
you disseminate trends in order to attract tourists,
those trends will be consumed, but icons like the
giant lantern and temple in Asakusa will never be
consumed.

But if people see those things once, they’re satisfied.
In fact, people who visit Tokyo a number of times
take an interest in the local lifestyle. When | show
people from overseas around the city, they take
photos of things like telephone poles, and cats in the
spaces between old row houses. These things are
also part of the Tokyo culture that is not consumed.
In my view, visitors’ perspectives are what teach us
about Tokyo culture that we who live here don’t see.
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Arimoto became a freelance photographer in
2006. Traveling around Japan and other coun-
tries, she continues to create her own photo
works in addition to her works for magazines,
catalogues, advertisements and other media.
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The research lab bulletin board is packed with important information. Bl REXERETOZ 7

Check for updates on BUNPRO programs and all sorts of other things! E1 @tokyobunka
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What is needed to keep an art project going?
An Intensive Lecture Series researcher reports on “Thought, Skill and Dialogue.”
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Report on the Intensive Lecture Series “Organizing to Keep Art Activities Going”
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Thinking of art projects in terms of
“people” and “money.”

Following the first series of lectures on “Public Relations and Tools for the
Communicating of Art Projects,” the second series focused on “Organizing to
Keep Art Activities Going.” The two lecturers were Hiroko Kikuchi, Founding
Principal of the U.S.-Japan Creative Ecology, and Mari Yamauchi, a certified
public accountant, licensed tax accountant, and Representative Director of
the NPO Arts and Law. Participants included those from groups already op-
erating projects, and others planning to become involved in project manage-
ment. Together they considered how to keep art projects going from the view-
points of “people” and “money.”

The lectures began with the differences between “not for profit” and “for pub-
lic” organizations, definitions of these terms, and what sort of management
structure organizations have tended to choose in recent years.

Fund-raising is vital to the management of an arts organization. “Fund-raising is
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A school dedicated to the fostering of human resources ac-
tively involved in art projects, run by the Tokyo Art Research
Lab (TARL) as part of BUNPRO’s Tokyo Artpoint Project.

something that allows a project to accomplish its purposes,” said Kikuchi. “It is
important first that all staff share an awareness of what these purposes are.”
Yamauchi talked about disclosure by arts organizations, saying that because
this involves so much work many groups now do not make their accounts
public. “Accounts are an expression of monetary reality,” she said. “Operations
and financial report are a communicative tool both within an organization and
without, so disclosure of accounts information is very important.”

Kikuchi emphasized the importance of community engagement. “By communi-
cating to people outside the organization the guidelines on which you are act-
ing, you strengthen the structure of people’s involvement.”

As a general theme, the lectures covered the inextricable relationship of the
two vital elements of “people” and “money” from a number of different angles.
The most important thing, it was said, is the need to think laterally across both
the questions of people and of money.

As a laboratory for the benefit of all who are involved in art projects, TARL of-
fers a variety of programs along with this Intensive Lecture Series. For further
information, consult our website.

[BREEHEMEMBEOFR]IEIZ?
What is “Thought, Skill and Dialogue”?
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Live BUNPRO information is on-air now!
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Back issues of “TOKYO PAPER for Culture” are out now!
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T J-WAVE (81.3FM) [REOXILZMS. B3 . &mHB] &AL ET I, - =
2013FENPSHEXILRETOAS T 7 MY e
Jsuw  [BUN-PRO TOKYO CREATIVE FILE] e -
atanabe FABENON—ZXTHITL TS [TOKYO PAPER for Culture],
A I7AR: BELEA 1155~ 1185455 Ny IFoN—RRTVTTHA P ETIEVELETET,
>< (741 K&+ [RADIO DONUTS| )
On Air: Saturdays, 11:35-11:45 “TOKYO PAPER for Culture” is issued four times a year D
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Rena deepening and enhancing Tokyo culture. h—%o—
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Festival Theme: “See You on the Planet” Filling Mitaka with Art
Yebisu International Festival for Art & Alternative Visions 2015 TERATOTERA Festival 2014
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& IS 27y TIV R XL (HEEEE) 2009 F [£ERAR]  Courtesy the artist, Foksal Gallery Founda-
tion, Warsaw, Open Art Projects, Warsaw and neugerriemschneider, Berlin
BRI EHY [Trails] (2010 F) & V) [BERAR]
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With its usual venue, the Tokyo Metropolitan Museum of Photography, undergoing reno-
vations, The 7th Yebisu International Festival for Art & Alternative Visions will feature ex-
hibitions, screening, live events and talks in different locations around Yebisu under the
theme “See You on the Planet.” Trying to change perspective through images, as if on
a tour of an unknown planet, we will look for clues to the rediscovery of an increasingly
multi-layered world. Participants will include artists of different ages and nationalities,
young artists born in the 1980s, and feature Pawet Althamer of Poland, the experimental
film master Ken Jacobs and photographer Homma Takashi.

=8 ¥ 27(2015) £2RH27H (£) ~3A8A (A) [10BM. SHAREIK] B : 10:00-20:00 (RA&HIE
18:00%T) R ¥ H—F k- (BR 92TV b=I) Y- H—FLIW—L(F4T. LIFv—),
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ERTOT L ARCMEIOVWTIRER BEUVEhHE 1 03-3280-0099 i : KRR RRBERE
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OFRBEREGR S AXBREABLSE

Dates: Feb. 27 (Fri) — Mar. 8 (Sun), 2015 (10 days continuous) Time: 10:00 — 20:00 (last day to 18:00) Venues:
The Garden Hall (exhibitions, lounge talk), The Garden Room (live, lectures); Auditorium and Gallery of La Mai-
son Franco-Japonaise, (screenings, exhibitions, symposiums); Center Square of Yebisu Garden Place (off-site
projects); Related facilities and galleries (partnership programs); others Admission: Free (Admission fee for
membership program screenings and events.) Information: 03-3280-0099 Organizers: Tokyo Metropolitan
Government, Tokyo Metropolitan Museum of Photography/ Tokyo Culture Creation Project (Tokyo Metropoli-
tan Foundation for History and Culture), Nikkei Inc. Co-organizers: Sapporo Real Estate co., Ltd., La Maison
Franco-Japonaise

Photo: Hako Hosokawa
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TERATOTERA is a community-centric project that showcases art in the area between
Koenji and Kokubunji on the JR Chuo Line. TERATOTERA's theme for this year is “en-
counters:” the things people happen upon and meet by chance.

This winter, the three-day TERATOTERA Festival 2014 will unite artists to create capti-
vating works by responding flexibly to their circumstances and chance encounters. At
the Musashino Entertainment Theater and vacant stores around the north exit of Mitaka
Station, Masahiro Wada, Tetsushi Higashino, Taro Izumi, Yuji Ota, and others will exhibit
installations, videos, and more. Overall, the diverse, cross-genre, and multigenerational
programs will include everything from screenings of videos by contemporary artists to
performances of music and theater.

=H: 27 (2015) £2820H (£) ~228 () [3AM] =15 KEEF=EERIS (Ivh—Ib, EIE).
REAFLEFBIEREIPZERICOBLEF #E: 7OJILCLNELES BUaht 1090-
4737-4798 EfE: WRE RRXELRETOY 17 ME (ARMEEARTHELLHE). —fitHiE
A Ongoing

Dates: Feb. 20 (Fri) - 22 (Sun), 2015 (three days) Venues: Musashino Entertainment Theater (small hall and
small theater), Tokai University Bosei Gakujuku Dojo, and locations around the north exit of Mitaka Station
Admission: Varies by program Information: 090-4737-4798 Organizers: Tokyo Metropolitan Government,
Tokyo Culture Creation Project (Tokyo Metropolitan Foundation for History and Culture), Ongoing (General
Incorporated Association)
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About Tokyo Culture Creation Project
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Results In this issue the researchers look back.
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www.bh-project.jp

Tokyo Culture Creation Project, organized by the Tokyo
Metropolitan Government and the Tokyo Metropolitan
Foundation for History and Culture in cooperation with
arts organizations and NPOs, aims to establish Tokyo as
a city of global cultural creativity. The project facilitates in-
volvement of a larger number of people in creation of new
culture as well as it creates and globally disseminates new
Tokyo culture through organizing international festivals

and other diverse events. www.bh-project.jp/en
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Though she has moved from Tokyo and looks at the
shape of Tokyo culture and how it should be from Ko-
chi, Momoko Ando’s Tokyo Love is very moving. (Mori
Ryu) / Under a leaden sky, the sights of Niigata in win-
ter. Having grown up under those skies until | was 18,
| see the crisp, sharp outlines of the skyscrapers on
a clear winter’s day here making this a Tokyo local.
(Mizushima) / | don’t know if you can call this Tokyo
culture or not, but | feel there is a great categorization
of different kinds of event here. (Urushihara) / The
colors people are reminded of when they hear “Tokyo
culture” are different for every person. | wonder what
color Tokyo culture is for me? I've been forced to
think about that again. (Nakano)
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(Where the master does his & her work)

FZ %8 Tsutomu Chiba
FENhAH  Remi Chiba
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Tsutomu & Remi

Creative Space
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“kichi” started in 2012, the second year after we moved to Izu Oshima. The inspiration
was a community space that an architect friend had created in Utsunomiya, on a shop-
ping street with a lot of empty storefronts. | saw people of all ages going in and out of
the space, looking as if they were having fun, and thought it would be nice to have a
place like that in Oshima. Later, when | was doing a report for “12class,” the free Os-
hima paper we publish, | met the son of the owner of a jazz cafe that had closed down.
As luck would have it, the site became available to rent. That was the origin of “kichi.”
“Kichi” is a place designed to create a comfortable space for us and for the people
who come to visit. We usually put out books, make snacks and talk with visitors. Over
time we have been meeting more people and holding more and more events, such as
music performances and solo exhibitions.

Because it is located right on the harbor, “kichi” serves as a place that connects the is-
land with the rest of the world, as well as a transfer point between the city and nature.
When it was launched, it was made up almost completely of island residents; but now,
three years later, about the same number of non-islanders are also participating. And
this year, “kichi”’s new project, “Miharairo,” has begun as part of the Tokyo Artpoint
Project (BUNPRO). Here we are starting the interesting undertaking of connecting Os-
hima with non-islanders through design and art. Being close to Tokyo, many islanders
tend to look towards the city, while at the same time, non-islanders are discovering
the good points of Oshima. We hope to meet more people who would like to enjoy this
island and its rich natural landscape, delicious food and proximity to Tokyo, and we
hope continue spreading the word about Oshima’s attractions.

(Tokyo Creative / Sakiko Hiran

"Letting Go of What's Been Lost" ?l T
S A
Often as | walk through Tokyo, | ask myself what used to stand tE) g:
in one spot or another before its current occupant moved in. #oE
Usually, | am unable to recall the answer. Something is lost, ;SEF ﬁ
and something else is born; we all know that this is the process > T
through which the city continuously remakes itself. T
Take the cell phone shop on the corner of Komazawa Street, g 0%)
which runs between Ebisu and Daikanyama. If you ask me, the A 2
orange sign out front is a bit strange, a bit unsettling. After all, ;C :é
that used to be where Chez Lui stood! | adore canelés and bon » L
gouts — those round, snow-white breads filled with chocolate N
cream — and as a child, Chez Lui is where | would stop and
beg for one on the way home from preschool. Now, however, ® 1
that memory remains only in my own mind. The actual store A %
disappeared forever on November 18, 2009. Apologies to the ‘E =
cell phone shop, but to me that corner will always belong to Z —g
Chez Lui. I'll never forget how delectable the first piroshki | ever kK
tasted there was. Z A
| admitted my distress to a friend who shares my affection for % ;‘i
Chez Lui. “You know, | said the same thing to an acquaintance s 5
who’s lived in Ebisu for almost 30 years,” he replied. “This L ER
is what he told me. ‘That may be Chez Lui’s corner to most 'l:E' g
people, but before Chez Lui showed up there, it was a candy = &
shop. To me, that will always be the corner with the little candy °e
shop.””
All of a sudden, my own sense of sadness shrunk down to a
tiny speck and was sucked into a crack of history. Someone ;(\ '?
had been watching the transformations of the city for far longer & 3
than I. How deep his longing must be compared to mine! s O
Nothing remains unchanged. | suspect that to be the truth — Ll’\ %
yet it is also precisely why we value the fleeting moments that = 3
sparkle before our eyes. Somebody once said life is full of ‘g_" ‘i\
farewells, but that may not be such a sad statement after all. ,% =
It’s okay to let go of what’s been lost. Impermanence is love. h H
Today and every day, Tokyo glitters with a multitude of scenes ;(\ JE’J
that we adore, and already miss. 3 It
° X
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