.

M)A ==

A& RRXERE2O% 7 KOUEBLCEFAOTOE, BT ORCERRE. BbT EMnEARRA
OB/HTHY, AAOHEEE>TND, ZABELE BHO/—Y THABESE. BPR
OXAETEL R, AMFESIVTHAL-EFIC, FALTLES>HDELS, TH R

PEEEZBERTL BRI BELPSETNDILE, BICERBIH2. HICHEH
B H B, L EEMIC, DEPBARRR. ZU THOH»51,000kmBENHISFICES
TA%Z, 2. ARELZDEHLDIE /. COEDHFBEIE>TUV D, H15EELL,

Before we even realize, the heart of the city has drawn our eyes. It goes without saying that

this city of Tokyo where we live is the largest metropolis in Japan, and the hub of the nation. If
we compare it to a face, the parts that come to mind are the eyes, nose, and mouth, because
inevitably, people focus on the shapes that stand out. But if we change our perspective, we
begin to notice: those shapes arise from a larger outline. And just as a face has an outline, so

does a city. A peaceful rice paddy in a quiet residential district. A community 1,000 kilometers

away from the central Tokyo. What happens in the outskirts and on the islands far away cre-
a ates the outline of this city. Beautifully, and powerfully.
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The outskirts of Tokyo present another face of the metropolis,
where everything is different from its crowded center.

For this issue, we invited guest researchers

Takashi Homma (photographer), Satomi Kobayashi (actress),
and Chie Ito (choreographer) to report from one such district,
stretching from Chofu to Mitaka (the old Musashino area).
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Everyday walk up a

4,000-meter-high mountain

Takashi Homma: Kobayashi-san, which
part of Tokyo are you from?

Satomi Kobayashi: ’'m from Katsushika.
What about you?

Homma: I'm from Nishitokyo. | was born
in the Bunkyo district, but | moved when |
was one.

Kobayashi: Back when you moved there it
wasn'’t called Nishitokyo, right?

Homma: Back then there were two cities,
Hoya and Tanashi. They merged to be-
come Nishitokyo (in 2001).

Kobayashi: This habit of merging districts
is one of Tokyo’s more unfortunate traits, |
think.

Chie Ito: | think so too.

Kobayashi: A lot of things are inconvenient
in small cities so they tend to merge to-
gether and change their names, don’t they.
Homma: Maybe it has to do with optimiza-
tion. But when that happens, it becomes
easier to explain where a person is from.
Nishitokyo is easier to explain, including its
location. Ito-san, where are you from?

Ito: | was born and raised in Kamata. It’s
part of Tokyo but it’s outskirt of the city. |
lived there until | was 40. There’s a plan to
build a new rail line in Kamata called the
Kamakama Line.

Homma: That sounds like some kind of
udon noodle.

Ito: (laughs) The city is starting to get
cleaned up in preparation for the opening of
the Kamakama Line. As | watch that hap-
pen I've been thinking about how much To-
kyoites love things that are new and clean.
Even if their current life isn’t inconvenient.
Kobayashi: Tokyo is a town where the
new replaces the old at a furious pace.
Homma: In that sense, Tokyo was on the
cutting edge of the world from way back
then. Fire was a fact of life in Edo, and for
that reason, the people living there basi-
cally never put down roots. It’s just as if
Tokyoites were a nomadic tribe wandering
from place to place in their small territory.
Ito: Sometimes, to prepare for perform-
ances, | stay in the countryside with other
performers. The environment is very quiet
and I'm able to completely immerse myself
in rehearsal, but after about ten days, |
often find myself reaching a dead end psy-
chologically. | think that because | normally
create works in Tokyo, which is overflow-

ing with stimuli, I've naturally become ac-
customed to that environment.
Kobayashi: For me, that stimulation is
sometimes too strong. For instance, there
are times when | don’t even know where |
should go to buy a simple item at the store.
Homma: Very recently, a young photogra-
pher came from New York to Japan and in-
terviewed me for his blog. He said to me,
“It’s amazing how well you manage to take
care of yourself in this stressful city.”

Ito: | also have a fair number of foreign
friends who say Tokyo is a tough city.
Homma: In the first place, there are too
many events in Tokyo. | have to see certain
things for work, and it’s all | can do to just
keep up with them all.

Kobayashi: Given that context, what feel-
ings do you have when you photograph
Tokyo?

Homma: It’s definitely not always love. It’s
easy to say | don't like it, but in the end, |
feel like my only option is to keep photo-
graphing Tokyo as it changes, that aspect
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of it included.
Kobayashi: The Tokyo that you photo-
graph certainly isn’t an innocent one, is it.

Homma: Yes, that’s true. | don’t feel like
I’'m taking photographs that embody any
special devotion to Tokyo. Tokyo as | think
of it can’t be captured with a single pho-
tograph. Instead, | come to see it without
intention on my part, through the act of
continuing to take pictures.

Kobayashi: Did you never think of living
abroad?

Homma: | did think of moving abroad a
number of times in the past, but ultimately
the reason | stayed here is that | wanted to
photograph Tokyo.

Kobayashi: When | was young | was also
interested in other countries and | often
went abroad on holiday. Recently though, |
feel drawn to the oddness of Japan.
Homma: I’'ve given up on living abroad
and now | think about how | can let the
stress of this city pass me by as | continue
to live here. Being in Tokyo makes me
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feel in a certain sense like | am climbing a
4,000-meter-high mountain.

Kobayashi: Your life is on the line then,
isn’tit!

Homma: | guess that’s right (laughs). So
| put on my mountain boots and move
through this big city like it’s a mountain,
trying my best not to touch anyone else.
Kobayashi: (laughs.) That may be a skill
that’s necessary in Tokyo. We’ve been
talking about the hard parts of Tokyo,
but if | had to say what | like about Tokyo,
it’s the less known places on the fringes.
Musashino, where we are now, is a perfect
example of that. It still retains the nostalgic
look of old Japan.

Ito: Kamata is also very peaceful. The area
where my family home is located in particu-
lar was a place that a lot of people came
to from the Tohoku area (the northeastern
part of Japan) after the war to do seasonal
work, so even today people speak in a dia-
lect. It’s an interesting place with a distinct
local character.
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Speaking of hometowns, Kat-
sushika is also a very tranquil place. | take
the Keisei Line from Ueno Station back
to my parents’ house sometimes, and the
inside of the train has an air of the Showa
period to it. The scenery outside the win-
dows hasn’t changed either.

When [ think about it that way, Tokyo is
a tough place, but there are lots of places |
love, too.

So ultimately, the way we con-
front the city is determined by ourselves
and the place. When you go into the heart
of the city to a place like the Shibuya di-
agonal crossing, you do need to prepare
yourself for that 4,000-meter-high moun-
tain (laughs).

Speaking of mountains, even in Tokyo,
going to places where | can see Mt. Fuiji
makes me happy. When it comes to our
perspective on ordinary things as well, |
think we need to make an effort to look
as far as possible into the distance. If we
don’t do that, life becomes dull.

In that sense, oldsightedness
must be good for us.
Yes, that’s true. You look desperately
into the distance (laughs).

I've heard that by 2050 we’ll have
the most aged society since the dawn
of humanity. The coming era is all about
“Rojinryoku (Elderly Power)” (the phrase
coined by Genpei Akasegawa).

My “Rojinryoku” is developing
very nicely. My favorite current pastimes
are rakugo (comic storytelling) and haiku
poetry. When | go to rakugo performances,
| feel so calm because the members of the
audience are all elderly. They treat me like
a young woman!

That'’s the right kind of “Rojinry-
oku.”

In many ways “Rojinryoku” is
essential in this tense, cutting-edge city of
Tokyo.

And with that concluding comment...
| think we’ve wrapped this up
quite well.
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Born in 1962 in Tokyo, Takashi Homma was awarded the 24th Kimura Ihei Photography
Award in 1999 for TOKYO SUBURBIA (Korinsha Publishers). From 2011 to 2012 his first
solo museum exhibit, New Documentary, toured three museums in Japan. He is currently a
visiting professor at Tokyo Zokei University Graduate School.
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Born in 1970 in Tokyo, Chie Ito founded Strange Kinoko Dance Company. in 1990. Since
then she has directed, choreographed, and produced all the company’s performances,
which have been staged both at home and abroad. In her role as a choreographer she
has served as assistant director for Philippe Decouflé’s Iris and created distinctive dance
scenes for a number of films, TV commercials and TV shows.
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Born in 1965 in Tokyo, Satomi Kobayashi’s work has ranged from films and television
dramas to essay collections. Her major film appearances include Kamome Shokudo ('06),
Megane ('07), Toad’s Oil ('09), Pool ('09), Mother Water ('10), and Tokyo Oasis ('11). She
won the Japan Academy Prize for Outstanding Performance by an Actress in a Supporting
Role, as well as numerous other awards, for her 2014 appearance in Pale Moon.
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