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“The disaster was a crisis of culture, too.
Just as government officials dispatched
police and firefighters to rescue people
and provide assistance, we went out to
rescue culture — that’s what our mind-
set was all about,” says Risei Sato, who
serves as a program officer for BUNPRO’s
Tokyo Artpoint Project and currently
manages the ART SUPPORT TOHOKU -

[BHONPOXRI—F 1 X — 4 — &iEiE
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TOKYO (“ASTT”) initiative. “The goal of
ASTT is to team up with local NPOs and
coordinators in rehabilitating the diverse
cultural environment of the disaster area.
For us, the most important things are cre-
ating operating structures capable of plan-
ning art programs on an ongoing basis, and
nurturing the kinds of human resources
that can make those activities happen.”

TOKYO PAPER for Culture

vol.8

It’s been four years since the Great East Japan Earthquake.

We all have a connection with that fateful day, a series of events that began the

development of an important story.

For a word to mean something, it needs to reflect a truth.
Through ART SUPPORT TOHOKU -TOKYO, a disaster-area relief project co-
organized by the Tokyo Metropolitan Government and BUNPRO, we researchers

(editors) embarked on a journey to determine what “art” —in its meaning and its
J y g

possibilities — represents.

The word “art” evolved from “ars,” a Latin word that means “skill” or “talent.”
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ASTT creates places where people can
gather inside temporary housing areas, for
example, and works to support traditional
local arts which lost their instruments in
the tsunami. When the organization was
just starting out in 2011, ASTT focused on
providing things that people in the area
needed in emergencies. “There’s more to
art than just exhibits on display in muse-
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2014.12.20: MIYAGI
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ums,” Sato says. “Communicating with lo-
cal residents and working together to cre-
ate spaces are part of the artistic sphere,
too.”As reconstruction progressed, the
types of programs that people were look-
ing for started to diversify and draw many
different types of people in. “Giving people
more choices to live with — that’s the kind
of effect | hope ASTT can have.”
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Sabusawajima Island is a 46-
minute boat ride from Shi-
ogama Port (Marine Gate
Shiogama).
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Urato Shokudo is a part of
Hirofumi Masuda’s “Shokudo
Project.”

RORB@EE—BWAEL T
BEEEZEA TV
Mariko Chonan (middle), born
on Sabusawajima Island,
partially renovated her fam-
ily’s supply shop into a cafe.

Day 20: MIYAGI

Loving the community
from the sea’s perspective

We want to meet the people leading the
ASTT effort, so we decide to make our
way around the area. Our first day takes us
to Shiogama, a city in Miyagi. Located in
the deep reaches of Matsushima Bay, one
of the renowned “Three Views of Japan,”
Shiogama developed as a hub for maritime
trade. “When | looked up from the boat
and saw the area overlooking Matsushima
Bay, | could see the familial connections
among the communities that reside in the
area.” Noriaki Tsugawa, born in Shiogama
and now a resident of Tagajo, works at an
advertising firm. The scenes he saw from
his friend’s boat in the immediate after-
math of the disaster sparked something
inside him. “I started digging and found out
that, all the way back in the Jomon period,
Matsushima Bay was the first cultural area
in Japan to produce salt,” he explains. “I

Shiogama,

ists and galleries. That idea just doesn’t sit
with me well,” Takada says. “When | start-
ed thinking about the role that art plays in
society as a whole, | knew that | could do
something to help make artists valuable
resources for their local communities.”

The day we go to interview Noriaki Tsug-
awa and Aya Takada just happens to be
the day of the “Urato Shokudo: Memories
of Mariko’s Curry” event, a gathering that
artist Hirofumi Masuda organized through
Tsunagaru Wan. We set off for the event
site on Sabusawajima Island, one of the
Urato Islands. “What the disaster area
really needs right now are projects that
spark dialogue,” Takada says quietly as
we make our way to the island. “Sometimes,
| think, you have to put the onus on people
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Old buildings can be seen
here andtherealongthe

shopping streets around Hon-
shiogama Station.

wanted to take the pride that | felt ‘living in
the bay’ and turn it into something visible
that captured love for the community from
the sea’s perspective.”

That inspiration led Tsugawa to create the
Chiganoura Kaze Community (General
Incorporated Association). One of the or-
ganization’s projects is the “Tsunagaru Wan
Project” (“Tsunagaru Wan”), which aims
to rediscover and find expressive outlets
for the culture of the bay. “I can only do so
much by myself, but the community has
infinite potential. If | can put the things that
| want to leave behind into a permanent, in-
finite context, | can die happy. The disaster
has made me think hard about death, and
embracing that mindset been a revelatory
experience.”

There’s another person who plays an in-
tegral role in the Tsunagaru Wan Project:
Aya Takada, who runs the BIRDO SPACE
art gallery and supervises BIRDO FLUGAS
— a project that gives shape to creative
spaces through collaborative relationships
with artists from Japan and abroad. “Selling
artwork can’t be the only link between art-
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Noriaki Tsugawa (R) and Aya
Takada (L), the two organ-
izers behind Tsunagaru Wan.

MIYAG

— a little pressure that suits the situation
— to start something.” These words ut-
tered by her in a halting way still remain.
The Urato Shokudo project has brought
an old favorite back to life. For the first
time since the tsunami wiped out Mariko
Chonan’s shop, the project has served her
trademark curry that means so much to so
many. “This is it, this is it” A woman from
the island enjoys the curry and rice, her
face relaxing in fond remembrance: strains
of what Aya Takada was referring to when
she talked about “dialogue.”
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People often come to pay their respects at the tsunami memorial stone that stands among the pines
on the Nebama Coast, right in front of the Horaikan.
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Yasunobu Kawahara (R)
and Sachiko Motomochi (L)
stand in front of “Minna no
le - Kadatte.”
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Horaijima Island, the model
for the popular puppet show
“Hyokkori Hyotan Jima” and
a symbol for the School.
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The tsunami cleared a 6.5-

m sea wall and ravaged the
old Otsuchi town office.

Day 21: IWATE

This will be a home
for the world

We can see the heart of Otsuchi from
the parking lot at the Shiroyama Central
Community Center. The view used to be
of a busy town, with people toiling away
at their various occupations. Now, there’s
just nothing.

Yasunobu Kawahara is the director of the
@Rias NPO Support Center, where he had
been organizing community-building activi-
ties for Kamaishi and Otsuchi before the
earthquake and tsunami struck. Four years
ago, when he laid eyes on the vestiges
of the places he knew so well, Kawahara
made an important change. “I decided to
shift from thinking about ‘what we want to
do’ to ‘what we can do.”

Since then, Kawahara has been visiting the
people living in temporary housing, work-
ing to keep residents safe and secure, and
organizing art-driven support programs
“Considering what these people have
been through, you can’t expect them to
smile — but their faces light up during the
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Akiko lwasakiposesin
front of the Horaikan, which
is now open on a full-time
basis and offers a variety
of accommodation plans.

programs. You can see the joy, even if it's
just for a few moments,” Kawahara says.
“It makes it all worthwhile. That’s what’s
fueled us this whole time.”

A valuable ally for Kawahara is Sachiko
Motomochi. The director of the Hyokkori
Hyotan School, a place for training hu-
man resources to rebuild communities,
Motomochi said goodbye to her career in
international cooperation and returned to
her hometown of Otsuchi for the first time
in two decades to help revive the area in
the wake of the disaster. “We have lost our
local resources, and help from outside the
community came and lifted our spirits. It
gave us the chance to experience cultures
we hadn’t seen before and encounter new
sets of values,” Motomochi says. “But how
are local residents taking to those new
values — can they incorporate them into
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their lives? Unless we give them what they
need to be leaders, our recovery efforts
won’t be able to go as far as they need to.
The Hyokkori Hyotan School is a place for

cultivating those skills and developing ca-
pable human resources.”

We were lucky enough to meet someone
who personified Motomochi’s ideal “hu-
man resources” perfectly: Akiko Iwasaki,
the proprietress of the storied Horaikan
Ryokan in Kamaishi. The 2011 tsunami
flooded the first two floors of the Horaikan,
which stands on the Nebama Coast.
“We’ve devoted so much energy to pro-
tecting ourselves from the ocean,” Iwasaki
says, “but that’s not the only perspective
you can have. The Sumatra earthquake
years back devastated the Maldives —
but they operate on a different philosophy.
People there focus on coexisting with the
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sea. I've been fortunate enough to meet
people who've opened my eyes to things
that never would’ve crossed my mind be-
fore the disaster hit. ’'m much more future-
oriented now. | think that this town here can
be a home for the whole world to share.
That’s why | have to keep the Horaikan go-
ing.”

lwasaki smiles as she speaks, radiating the
kind of happy, confident warmth that life in
this community depends on.

Day 23: FUKUSHIMA

Artis the only way
to win the battle

Our next destinationis Yamatogawa
Shuzoten — a brewery that dates back

Pacific
Ocean
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to 1790, making it one of the oldest of the
old establishments in the historic brew-
ing town of Kitakata. Waiting for us at the
Yamatogawa building, a cherished center-
piece of cultural activity in the area, are
Takahisa Abe and Megumi Kobayashi.

“Given the concerns about the nuclear
power plant, our focus is still people’s live-
lihoods — making sure that everyone can
get by all right,” Abe explains. “We’ve just
started bringing art into the picture little
by little, exploring ways that we might be
able to use it to help solve problems.”

Abe belongs to an NPO called Wunder
Ground, which bases its activities in lwaki,
and also manages Fukushima Art Project

|E%§E%ﬁ$'ﬁ%ﬁm|

. Fukushima
Kitakata

[}
Nishiaizu @

FUKUSHIMA
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Mori no Hakobune Art Project co-organized an exhibition
of Japanese artist Tomiyuki Kaneko’s works at the Yamato-
gawa Sake Brewing Museum.

Kitakata and
Nishiaizu, FUKUSHIMA

2014.12.23: FUKUSHIMA
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x ASTT programs in various areas. “l just
don’t think we’ll ever be able to raise any
questions or get any answers unless we
keep this thing going. That’s why | want
our projects to involve as many kinds of
people as possible.”

Kobayashi echoes Abe’s sentiments. “Ex-
actly,” she says, “Cultural projects don’t
generate tangible results right away, after
all.” A curator at the Fukushima Museum,
Kobayashi coordinates prefecture-wide
programs. She concentrates on building
art programs around distinctive regional
features that make the content more per-
suasive and compelling in those specific
settings. “As far as Aizu is concerned, |
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Yoshihiro Yabe (second from
right), the coordinator of the
Mori no Hakobune Art Project
in the Nishiaizu area.
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Yabe bases his operations at
Nishiaizu International Art Vil-
lage, a formerly closed junior
high school.
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think the activities in the community can
help revitalize Fukushima as a whole. We
just need to keep the people in Hamadori,
where the tsunami hit hardest, and the
people in Nakadori, where the radiation
problems are most severe, in our hearts
and turn that compassion into determi-
nation,” Kobayashi says. “Through our
programs, | think the people in Aizu will
start to appreciate the culture that they’ve
always taken for granted, too. That must
be a deep, powerful drive to vitalize the
community.” The Aizu area, which has
benefited for generations from a bountiful
forest culture, is attempting to weave to-

gether a new culture through the “Mori no

Hakobune Art Project” — an effort rooted
in the concept of “encountering, eating,
and thinking about the forest.”

“The way | see it, art is the only way for
Fukushima to win its battles in the after-
math of the disaster. The earthquake and
the tsunami showed us just how powerful
nature can be. How can nature and people
coexist, then? How are people supposed
to confront the complicated gaps and
challenges that the nuclear accident has
generated? Art can create opportunities
for finding answers to those questions.”
What is art, then? Over the last three
days, | think we’ve learned that art is the
“art” — the “skill” — of living.
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Nishiaizu International Art Village culti-
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vates international exchange through
art and serves as a link between urban
and rural communities.
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Megumi Kobayashi (R) and Takahisa
Abe (L) call each other “great partners.”
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Meet three artists working to drive creation in the wake of the Great East Japan Earthquake.

Tohoku and me

A+ EIER  Yasuaki Igarashi
T —T 4 AN, Artist
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Igarashi organizes the Sora-Ami Urato Is-

lands project and, with the @Rias NPO Sup-
port Center, runs the Sora-Ami Kamaishi.
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ach Sora-Ami project brings participants together
E to weave a fishing net into the sky, forging bonds
among people, linking memories, and reimagining the
character of the land through the mesh of the completed
net. The project has created nets in many different loca-
tions of the disaster area. For each one, | spent about a
month on-site weaving nets with participants.
Over the course of the projects, | got the chance to hear a
lot about what happened during the disaster. The muddy
surge of the tsunami pulling your father away as you try
desperately to keep hold of his hand. Climbing down from
your roof and plunging waist-deep into cold, biting sea-
water to save lives, unable to shut out the voices crying
out from the darkness. Full-grown adults scrambling for
food, fed up with waiting for emergency rice provisions
to come in. People were caught in the limbo between
life and death; with that haunting uncertainty a constant
presence, the disaster revealed humanity’s capacity for
both compassion and cruelty. Looking back on those first
few days in the aftermath of the disaster, some people
appreciate how purely human everyone’s behavior was
— warts and all.
Now, the survivors of those tragedies are taking a fresh
look at what they need to preserve and sustain into the fu-
ture. When | see them trying to live in harmony with the sea,
to reap the blessings of something that has robbed them of
so much, | get a sense of the future that we need to pursue.
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Since the autumn of 2012, Jin-jin has been

holding “Omatcha/Pottery Cart Nodate”

events in the Otsuchi and Kamaishi.
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t’s hard to talk about Otsuchi and Kamaishi. | don’t

want to toss around conceptual turns of phrase like
“disaster area” and “local residents” or put things into
big, expansive categories. | don’t want to focus on a
specific, isolated case that only captures a little piece of
the story, either. | don’t want people to see the story as
symbolic of an idea — each story is really, really impor-
tant in its own right, and it’s not fair to make them into
examples of something else. The more people | meet,
the more | do real work with others, and the more | learn
about what’s going on in Otsuchi and Kamaishi, the
harder it gets to explain everything. But that’s OK. That’s
what I've been telling myself for the three years I've been
going there.
| probably keep going to Otsuchi and Kamaishi because
| want it to get harder to put into words. No matter what
| do, it’s seriously always for my own convenience. And
every time | go, | learn a few more specific names: that
incredible iso ramen at the So-and-so Restaurant, the
sea-blue tint of the paint on the cups that Mr. So-and-so
makes, the arm-wrestling high schooler | met when | was
at the So-and-so shopping district, Ms. So-and-so from
the nursery school, Mr. So-and-so, who worked with me,
and all the customers and cups I've had the pleasure to
see. | want to keep that going. | want to take my work to
Otsuchi and Kamaishi again. They’re the kinds of places
that just keep calling you back.
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Look at things from their perspective to catch a glimpse of the “art of living” in Tohoku.
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TARO works with residents to create

picture-story shows that capture one of
their local food cultures.
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got the opportunity to see how people make tochi-mo-

chi in Magata, a small community in Mishima, Okuaizu.
To prepare tochi seeds for eating, you have to cook them
to get rid of the bitter taste. The task of preparing the
seeds is so demanding that there are few places left in
Japan where people still eat tochi-mochi as part of their
diet. In the snowy, mountainous region surrounding Maga-
ta, though, the scarcity of rice fields has laid a strong
foundation for the tochi-mochi tradition.
The people in the community told me that the seeds they gath-
er in September eventually turn into mochi around January.
Does it really take that long? | was doubtful. | prodded the resi-
dents, asking if there was something special about the work
involved, though, they told me that they couldn’t risk changing
their ways: “This is the way we’ve always done it,” they said. “If
we don’t do it right, we won’t have anything to eat.”
| was hunting down the recipe, something that was simple
and easy to make. However, | soon learned that Magata
doesn’t have one for tochi-mochi. | gradually realized that
they had inherited and tweaked their tochi-mochi tradi-
tion for generations, creating a culture that was integral
to their survival. Instead of looking for a recipe, | had to
open my eyes to the culture of the community. When |
ate the tochi-mochi, there was something magical about
it; it managed to stay soft and chewy without going bad.
How do they do it? | get the sense that trying to figure out
might not be an exercise of good taste.
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