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/—@ (Tokyo lives outside the movie theater / sigo_kun)
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@ | spend most of my time shut in my room drawing @ As soon as I’'m done with work I’'m (® On the street, | ignore the beautiful women and
pictures and manga (AKA doing my job) (2 Even draw- headed out on the town their temptations... (?) Want to buy a dolphin pic- @ ...and give myself to a different world at a movie theater.
ing with both hands | can’t speed up... (@ *scritch* ) Pew! ture? (® This survey will only take five minutes! A moment of pure bliss...
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(D Tokyo’s a trendy city, teeming with movie theaters. You can see all types
of flicks, new and old, blockbusters and indie, masterpieces and curiosities,
in the city. (2 Blockbusters (3 Cinema Complexs Minor and Indie
@ Mini Theaters (@ Classics (7 Revival Houses (8 I'm so happy | was
born in Tokyo! Weren’t you born in Aichi?

@) That being said, recently a number of famous theaters have been closing,
which is pretty depressing.
@5 | would have gone more often if I'd known it’d come to this!

20 Tokyo’s Revival Houses also introduced me to the dazzling
Japanese films from the 70s. @) “Tokyo is a sea of neon.”
@) Girl Boss Guerilla (1972) @ Miki Sugimoto is cool~
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@ As a side note, why do they always recommend #3585 [POPEYE] &R~ > H. NHK
the seats in the back when you're getting your ticket? [BXTHAAXR]ROVVWEEI—F—.
@ You can’t assume th@;y Il always be there. Parents and @ As long as | have the money and time, | plan on g You can see better from the back. mmmE—0 DS vhy M EREL
movie theaters both. Japanese films today just don’t heading to the theater. 32 The first row, please. <. o« e
. ) o I ; o BRAETER, ~>H 1 MyED
offer enough of that kind of bold, proud nudity. @ Right, I'll head to a second film. Right now there’s... 33 Always sits in the front.
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( Results ) /—CAbout Tokyo Culture Creation Project)—
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Tokyo Culture Creation Project, organized by the Tokyo Metropolitan Government and
the Tokyo Metropolitan Foundation for History and Culture in cooperation with arts or-
ganizations and NPOs, aims to establish Tokyo as a city of global cultural creativity. The
project facilitates involvement of a larger number of people in creation of new culture as
well as it creates and globally disseminates new Tokyo culture through organizing inter-
national festivals and other diverse events.

Poets and lyricists are capable of finding a succinct, to-the-point expression where the common man has to spend a lot of words.
There’s no question about it - Mr. Homura is also telepathic. (Mori Ryu) / Mr. Homma compares Tokyo to a towering mountain,
and it certainly does steal your breath away. But when the light shines through the darkness, framing the ridgeline...I'm always
thankful that | can be there. (Mizushima) / When you get caught up in biases and concepts—like “urban” and “rural”—you often
miss the important things. Working on this story gave me a renewed sense of how important it is to act on what we feel in our
bones. (Urushihara) / Shooting in the outskirts of Tokyo, you get a sense of the distance between people and places that you
can't feel in the crowded city center. It's only a subtle difference, but those spaces gave me a distinct feeling of being in the sub-
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. (Nakamichi) /Ms. | t the phi “isl tt " t ibe the isl, * di ity. What sort of patt: N - - PN
urps (Nakamic |){ s. sar?o o used g phrase “island patterns” to describe the is and§ diversity. at sort o Pa el.'n do you ARHMEEATSTHBES B Ea{ERETOS 17 E
think Tokyo looks like? (Ishii) / The beautiful landscapes of Tohoku unfolded beyond the wind and snows, and the friendliness and
- 25 3 &
strength that | saw in the eyes of the people who live there still remain in my heart. (Fujita) T 130-0026 RREBEXMHE3-19-5 ¥ 2 2 AFE 5B
tel : 03-5638-8805 | fax : 03-5638-8811
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(—@ (Where the master does his work)
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Back when | worked in the business world, one of my jobs was to plan contemporary
art exhibits and dance and music performances held in downtown skyscrapers. It
struck me at that time that the only people who attended these events were those
who already liked arts. Wouldn't it be interesting instead to bring artists together with
children, who don’t yet have preconceptions about arts? | decided to start a workshop
program called ASIAS that sends artists out to nursery, elementary, and junior high
schools, with the aim of giving children in all sorts of environments the opportunity to
encounter arts. Today, in addition to ASIAS, | also run workshops and other events for
families out of a former Tokyo junior high school that we turned into the Nishi-Sugamo
Arts Factory. Even though our activities and offices are based there, however, | prefer
to go out into the community as much as possible. You could say that the site of my
work is wherever kids are, whether it’s a school. Teachers often tell us how surprised
they are by the reaction of this or that child to our workshops. Still, a day or two is not
enough to fully draw out children’s potential for communication, self-expression, and
respect for mutual diversity. With that in mind, | launched Performance Kids Tokyo in
2008 as part of the BUNPRO project. These ten-day workshops culminating in perform-
ances are not only transformative for the children; they also offer a richly rewarding
experience for teachers and artists. Arts cannot provide an instant remedy for the
many ills the adult world foists upon today’s children. My hope, however, is that our
workshops will serve as catalysts for children to begin moving in positive directions.
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- (Tokyo Creative / Hiroshi Homura) @
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“On a certain magazine” & D 2
h % 7"%
The other day, | picked up an old magazine called Kodomo no ;(\ é)a *
Tomo/Tokyo no Jishin to Kaji (Children’s Companion/Tokyo 3 ® IF
Earthquake and Fire). The issue date was October 1, 1923, that ° KX +
is, right after the Great Kanto Earthquake. ;{( é
Beneath a drawing of a building ruined by fire, | found these words: n +
B A
Ginza Street % -
burned down . ‘ﬁj 37:%
That magnificent place, T 7
burned down ' A
Burned down,
Ginzais > = <
agrave N l:l/ ‘\:a
for tall houses a N
A grave of >
walls, ' K i
windows, % {’z‘
and telephone poles 1 = K
’
The editor’s note states that because the October edition had F 7
been completely burned up, the magazine had been re-edited and Lo
released as the Tokyo Earthquake and Fire edition. >
Taking the place of a letter, this is a message from those of us at
“Children’s Companion” announcing the current state of Tokyo’s
earthquake and fire. Please read this edition with that in mind. N
In that month of that year, many magazines are missing editions. ZZ, k,g g“;
In a time where it was a struggle just to stay alive, | was moved by » &7
how well the magazine remade and brought out an issue. In the .
editor’s note, there’s one line: Just how hard has it been for us. “, e ':T"
It’s a rushed job — about half the number of pages as a standard :
issue and printed in two colors — but it’s stuffed full with the edi- E a
tors’ and authors’ feelings. The strongest impression comes from |
the poignancy of the words describing the tragedy, and the beauti- =
ful sense of artistry borne from the illustrations of the fires, packed [k BX
trains and ragged streets of Ginza. As it turns out, the illustrators : JHENNE]
were Tomoyoshi Murayama and Takeo Takei in their youth. : (BAZR&ATI)
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