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The research lab bulletin board is already covered with events and programs.
Let’s take a look at some upcoming events in the arts!

Fr7OrEETZTOY I M EDFEMI. AKXV THA M5,
SNS THHBRFEBEERHEL TV ET!

Find out here about programs and details of projects presented by BUNPRO.
Fun topics are also posted on Facebook and Twitter!

www.bh-project.jp
www.bh-project.jp/en
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The “Thought, Skill and Dialogue” X 2 s RAFERY - 2—T v— (ERT7—bRA U MRETOT T L4749 ) (B> THOVE LT
~ The Year’s Result X 55 0D AR
€ Year's hesults Year one of the basic program of the “Thought, Skill and Dialogue,”
designed for training future leaders of art project sites,
has come to a close! The aim of this program was to foster the
- ability to manage projects, while enhancing the skills of thought and dialogue.
/,—-h‘\ ~ . . L The school manager, Yuri Sakamoto (Tokyo Artpoint Project Program Officer),
: - told about things that became clear over the program of the year.
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ThZhofihnzezr =7 Sharing Points of View
1EBELBSEEIR 20D D50 ETCHORBERDHEALE. SHENY T In this first year, the 32 participants were university students, working people
SHLUREREDAFLORBEZ O LN DHE, £ 11EOEETIE. BEEY and so on, ranging in age from 20s to 50s, with various backgrounds and dif-
ERABHOLZPERE, 7— IOV 17 FOBEHPRBOHEICOVTESRE Ier'”9d§:"s a:‘ie:‘dpersncfs; Ea‘t’h |°f the ;1 'SCt”t“:; featt‘fr?f '”"'tej gue?:s
. _ . . - rom different fields. Participants learned about the activities and on-site
LB BET—RTAVI I M DORICOVTBEEHBEE RO B H SEA . . ep . .
work involved in art projects, and considered reasons for carrying out art
EL7o projects while deepening their thinking and dialogue.
BEOK— LIV —LOBRICE, BEFEEI4BNIT VI3 T r—DbL, In each homeroom, under the guidance of the four school managers, partici-
FXNDEEEIRV IR 72V BEER TR OV EXREBEALEEFE LE o120, pants reflected on guests’ lectures, discussed insights and questions that
INETNDORREDEICBRTBAELE oW LEL BN 7T TR, had emerged in the classes, and exchanged opinions based on their own ex-
7OV 7 NOREBREOH L 51D T RICEHEBRATOERNP L IN, periences. The differences in participants’ ages and degrees of experience in
ZHELEICES>THTNPRIBOLERBRE L 572LDTT, art projects gave rise to discussions from truly diverse perspectives.
e LY | How the Participants Changed
= RN The program included both class preparation and assignments, and pre-
BEIRAIPSIAETHLBY, FTHHRBELHY, GLEPIFERENZ VIOV . ) ) : .
) - N sented a large volume of information. What was impressive was that it be-
FhLT l_’th BEBS ZEICRRENH LS ADHHBRAHEL, LSRN came a place for mutual learning where each day the participants’ ability to
EXHBEI LENBZUVEVDBEL STV S EDOPHIRHTLE 7—bT7OY absorb information improved and their thinking and dialogue deepened. It
TV FORBICEAD STV B AR, REZBL UE-RAPEL £ EREOR also seemed that people actually involved in art projects were making use
BIEDPLTWBEFHHYE L, T2 SOREEZZ P IFHIT — FOBEFIC of the perspectives and ways of thinking developed through this program in
HET3H. ARSI ZABVET, their work on site. And some people were inspired by this program to work
— AV I NOBEBEAFERENBEEE L > TVETH. BIRICEDY) 200 (or consider looking for work) in the art field.
ERDFERBICHDLEANZLNBEVIBRRSEDOFLICIOENP N E L, 58 The shortage of personnel on the sites of art projects is becoming a serious
HEDHEE A IR BB T — T EBAEE LA L TOET, issue; and the fact that there are so many really enthusiastic people who
would like to take a hands-on role gave me hope for the future.
2EEHEET T Looking Towards Year Two
1R AFPRBICOVTETHMBELHIC, 7- TRV 7 hOBRICOW The first year consisted mainly of programs for learning about the concept
TEIMREPFOLTLEY . 2FBIE L U%ﬁ%ﬂ’ﬂ&ﬁﬂq’&q—&? 077 LbERET of art projects. From the second year we will conduct programs teaching
ETT, SHROFEETT TV MEIEL &L, practical skills. Please check the website for information on future plans.
N
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Back issues of “TOKYO PAPER for Culture” are out now!
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“TOKYO PAPER for Culture” is issued four times a year

with the aim of knowing, AT m—a
deepening and enhancing Tokyo culture. HEROX(LE REDES,
Back issues can be viewed on the official website. RS RRNo
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Back for 2015! A whole night dedicated to the arts

Roppongi Art Night 2015

In spring it is the dawn - shining, connecting, joining in

XMTOATILFAIITAIR
(F=brS90TOSTINNVETHRIB) DA A=
Image of the main program Rhizomatiks (Art Truck Project)
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Roppongi Art Night — for one night only, Roppongi will be filled with works from the fields of contemporary art, de-
sign, music, video, and performing art, offering extraordinary experiences all through the night. Seiichi Saito, director
of Rhizomatiks Co., Ltd., will serve as Media Art Director at this year’s event, the sixth of its kind, exploring the pos-
sibilities of technology and media art, which are essential to any consideration of Tokyo today and the cities of the
future. In addition, Katsuhiko Hibino returns as Artistic Director for the third year running, and the two directors plan
to work together to reshape Roppongi Art Night. For the first time in the event’s history, members of the public have
been invited to submit their own programs for the event, via the “Open Call Project.” The actual process of producing
the works and various other initiatives ahead of the event itself will also be incorporated in the form of “pre-programs.”
Don’t miss this continually evolving artistic feast for the senses!

28 T 27(2015) F£4 8258 (+) 10:00~26 8 (B) 18:00 A7 &A1 L (A1 2 EBBA L XZL— 3 RI N MY ETE
T B ) (4 8250 (1) 18:22 [A3&] ~268 (A) 4:56 [ADH] 215 AKKEIL X, FEME BRIV K2 B>
1 —34i8E, 21_21 DESIGN SIGHT, EML#ETE. AARREEH, ZDMAXKMKDOBABRPAHKINR-Z #&: A5
R x—ENTOT 7 LB LVEMEBELBERIIER BUOAbhE:03-5777-8600(/\O0—4 1 V)L FhEIKR8:00~22:00) FfE:
RR.T7—VH I VVEF-RREERIETOY 17 MNE (REMEEARREELILIE). AAKT7 — b1 METERER (B
LHEMIAR. ¥ M) —EMiRE. REI v K& 21_21 DESIGN SIGHT. FREMAEE. FRE L. AXAEEHREES (A +5)1B)]

Date & Time: 10:00 4.25 (Sat) — 18:00 4.26 (Sun), 2015 *CoreTime (many of the main events take place during this period):18:22
[Sunset] 4.25 (Sat) - 04:56[Sunrise] 4.26 (Sun) Venues: Roppongi Hills, Mori Art Museum, Tokyo Midtown, Suntory Museum of
Art, 21_21 DESIGN SIGHT, The National Art Center, Tokyo; Roppongi Shopping Streets, and other collaborating facilities and public
spaces in the Roppongi area Admission: Free (There is a charge for some programs and exhibitions) Information: 03-5777-8600
(Hello Dial (in Japanese); available 8:00 — 22:00, 365 days a year) Organizers: Tokyo Metropolitan Government, Arts Council To-
kyo/Tokyo Culture Creation Project Office (Tokyo Metropolitan Foundation for History and Culture), Roppongi Art Night Executive
Committee [members (in alphabetical order): Mori Art Museum, MORI Building Co., Ltd., The National Art Center, Tokyo; ROPPONGI
Shopping Streets Association, Suntory Museum of Art, Tokyo Midtown, 21_21 DESIGN SIGHT]

BT TELE. BHOBAE]
TACT/FESTIVAL 2015

Foreign stage performances that all the family can enjoy
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Claire Ruffin: L'insomnante

On the stage, a bed; on the
ceiling, a myriad of pillows....
The mellow tones of the cello
draw you into the mysterious
world of insomnia.

27 b7TRF 4NN
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The TACT/FESTIVAL (Theatre Arts for Children and Teens Festival) showcases plays and other stage performances
by guest performers from overseas that are fun for adults and children alike. This year’s event — the sixth of its kind —
focuses mainly on stage performances at Tokyo Metropolitan Theatre’s Theatre East/West, and also includes events in
the Lower Plaza and other places, not to mention an array of collaborations with street performers. This Golden Week
holiday, lkebukuro is the place to go to enjoy outstanding works of a kind that don’t normally make it to Japan.

285 FpL27(2015) £5A3H (A) ~6H (K-1K) 245 RREMBUS > 74— —X b /IR O7-RFIEL #HE: A2
NELEIRE (BHA) AAN2,500M, 2EH (BRELIT) 500 % 2;88ty b ([RhA V-] +[7H =24 ]) KA4,000[ (&
REMBIBER Y 7 2F 7 1 ATRIFTFOAIR) BWEhHE:0570-010-296 (RREMBIHZR v 7 XA 7 1 X) £ RREMBIS
(AEPREARRBEL LB, RRE. 7—VHY > VIVER (AREEARREESE L)

Date: 5.3 (Sun) - 5.6 (Wed), 2015 Venues: Tokyo Metropolitan Theatre — Theatre East/West, Lower Plaza, others Admission (for the
two performances right): All seats reserved (prices including tax) Adults ¥2,500, Children (high school students and younger) ¥500
*Set of tickets for both performances (L'insomnante & Asa Nisi Masa) Adults ¥4,000 (only available from the Tokyo Metropolitan
Theatre box office; must be purchased in advance) Information: 0570-010-296 (Tokyo Metropolitan Theatre Box Office) Organizers:
Tokyo Metropolitan Theatre (Tokyo Metropolitan Foundation for History and Culture), Tokyo Metropolitan Government, Arts Council

Jat-EEILY A s
[PHZI<Y ~BEEOHRX ]

José Montalvo: 4sa Nisi Masa
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The new work from the Théa-
tre national de Chaillot in Par-
is. A humorous tale that unfo-
Ids through the use of cutting-
edge technology, bringing live
dancers together with video

Tokyo (Tokyo Metropolitan Foundation for History and Culture)

footage of animals.
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The Islands of Tokyo and BUNPRO
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Launched in 2014. Miharairo aims to forge bonds through design
and art among people of different generations within and without,
and to stimulate dynamic community building. They hold work-
shops, inviting creators working in a wide range of projects. Their
activities are detailed in the free paper “[Paper] Miharairo”.

TOTOBREERFEDEL LBBICEHLED U AEA AEBERVTEELE,
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BUNPRO’s projects have expanded to the islands of Tokyo, connecting people with

one another and with the islands. Here are three of those projects.

—EBEKXEF

Miyakejima University
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K27
www.miyakejima-university.jp e 3
www.tarl.jp
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Held on Miyakejima from 2011 to 2013. They created a university
framework and designed a program for learning. The aims were
to bring about communication, and to discover the island’s attrac-
tions and local resources. The results of its three years of activity
will be published as a booklet “Miyakejima University Magazine”.

RRA—T7&
722y hMefT
Tokyo, Soup,

Blanket and Travelogue

soupblanket.asia

BHR - BIEROFEAEI A LTI, FR26EED S ERM.
EFEBICECZDNZED [F] & [BR). 2L T, Zh50MHE
ZBKTIBETYT, 7O ILDI1D[FE4+ETF>Ty M T
3. ERICBA—AODD LW THEE 7 BRI E5Hh. U —F
EEIT. ZDBRRE. Ty 7Ly hELTRITTZFETT.
Launched in 2014 and led by theater director and dramatist Shi-
rotama Hitsujiya. In one of its programs, “Aogashima Blanket”,
project members visited and conducted research in autumn 2014
on Aogashima, the village with the smallest population in Japan.
The results will be published in booklet form.

ZDENIC, FEPOSAKAETREVALEN 7Ty VEEEHR
ICELHB[TLI7LALY—F~KREADN—F=—~] X, 7—
TAANDIEZEDOH EICFHA-EPEREREEV LT TRAEET
I[NT—7 XXy X b—Fa—| EEDEEHTH-TVET,

We are also carrying out projects such as “Premium Concert: Harmony for
the Future,” which gives people of all ages and backgrounds the opportunity
to enjoy classical music firsthand; and “Performance Kids Tokyo,” in which
children create and perform stage productions under the guidance of artists.

ROR—ITEREDEE/O—-XT v 7!
On the next page, we take a close-up
look at the islands of Tokyo!
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Mikurajima
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Population: 2,345 | Area: 23.91sqg. km | Distance Population: 543
from central Tokyo: 151km | This is one of the central Tokyo: 1

ea: 3.92sq. km | Distance from

km | On Shikinejima and the other 37 | Area: 18.87sq. kaZ

Tokyo resort areas that became a popular tourist “lzu Seven” i s, people still observe the old cus-
destination with the island boom starting in the tom of st indoors on January 24 to avoid “kan-
1970s. The well known “moyai” statue in front of nanboshi,%d‘to be the spirits of people who died in
Shibuya Station was a gift from Niijima Village. accidents at se 2.
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Editor, project producer. Repfesentative director of the Archipel- .

v chipel- Sl i M
ago News “Japan” NPO, nicknamed “Ritokei.” President of Little . . REMIILENEWVWIZELRATT 1,
Community Labo. Editor-in-chief of Rito Keizai Shimbun and
) e — \
Kikan Ritokei (Rito Keizai Q arterly Magazine). In 2011, visited [y '% ° E E@ﬁ%j{%@%
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Population: 459 | Area: 20.21sg. km | Distance from central Tokyo:
1,032km | Hahajima has been settled for the past 5 or 6 generations. It is
the inhabited island farthest from m away, _§‘
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50 to 200 meters high, the island is also called “Onigashima”
(Island of Ogres) for its ruggedn _d inaccessibility. It
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