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Before we even realize, the heart of the city has drawn our eyes. It goes without saying that

this city of Tokyo where we live is the largest metropolis in Japan, and the hub of the nation. If
we compare it to a face, the parts that come to mind are the eyes, nose, and mouth, because
inevitably, people focus on the shapes that stand out. But if we change our perspective, we
begin to notice: those shapes arise from a larger outline. And just as a face has an outline, so

does a city. A peaceful rice paddy in a quiet residential district. A community 1,000 kilometers

away from the central Tokyo. What happens in the outskirts and on the islands far away cre-
a ates the outline of this city. Beautifully, and powerfully.
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The outskirts of Tokyo present another face of the metropolis,
where everything is different from its crowded center.

For this issue, we invited guest researchers

Takashi Homma (photographer), Satomi Kobayashi (actress),
and Chie Ito (choreographer) to report from one such district,
stretching from Chofu to Mitaka (the old Musashino area).

TOKYO PAPER for Culture vol.8

BMEERVICFEOCYILERZ R, 38
HNERULET DT 7ILATHXNEE
RELEDR, RTSAELFES A,
—HDIREAE, ThEThEtEEE
CTHSWVW HEBLESBEMA 27 %
ABBZFBOEODDT—TIVEE A,
REOBEAERITHICHEUEL. RZRIIE
ARXBOBHAICHD. ZEHEEH
EIEEDRN, KIERERDELH 58
ERVEZESICEZ NS, BRI
IREVEL

HERSE (LR - SEIEALSAR
REFh RETZEEDI T+ R—1EVT
1H=IEVWIZET,

wowahy (LIFRv)  BBEEAR
EE5DHETEH?

I BEITT, AV AIR?

T ERZOTCESDERREMTY,
EFhENERXTTIFE, —RNDEICE]
S L TEF L7

U - VW [V AUy o157 i
RRMEVWITRTIAED 2T &3,
Fv ZOEBFIRETEHET W
D2DODHPEFEELTVWELE ZhD
AL T BERRMT (200145F) (5,

I ZIRBOBEEMIIEVATT .
BLW! [dt#El &b, #wEFEHTL
FHECAN . BREDBELHEDES KLY
ECA1EE-To

FRETS (UTRE):BBZIRVET,
Fv o Bl IEEETS, BT Tl AL
BEDEETRD 572D,

IR EOBASNSWE, BaEElED

SEMLTRATEEATCLESIATT M,
v B HEETT LR, THTh
(CE-T. X2l ANICERBAT 2 & & 14
ICBEYEL [ECOEETTN?2] &M
PR [HE FREELTTIEE &S,
BERFETOANMBEOLEH Tab )P §
T FHEIABELSOHETTH,?
FiEE EEhHBEHEHHERTT, ERE
EoTHEVRIANDEIC, 40DEE
TFoeFATVELE,

R EROEE > T

FiETY (58) ZTABBAHIRS. FLL
BEEESELOIELTWBETEINH- T,
Zhy [BER] LS5 ATT &
RoT I BAEDIEAHTZWTT R,
FiE R o) RUSHR ET L2
(5R)o ZAGTEBERFBEICEG T, E°
ENWCEBHINBD TOWBATTITE,
ZTOREER LS BREODAIEDLIL
FLOHD, ENWEHDPFEIEE-T
BuwElLi FIZSDESLIPAEL»
BELTH ML S [Z5BEDHEH VL]
EHBINZE, ZNICSHINTVCED
HECHEREESRELET,

R BRYMDFEIRRD & RROEL T
EFHLVWHDEEDZEEAFVEDHDIL,
ZHIFRADED SZ P LTV E
Y&t IF->Fld. ERERETTE
ERBESLTCLATE., ZhidkELE
DREPBETCRIEBEL TCLE o1&
FS, TCICEBTELY TEELI12T 2
12T EDSMBEEFEEVIEEHDA
EDORMN LRI —Oy /e, BE
NERED,



TOKYO PAPER for Culture

Takashi Homma
Satomi Kobayashi

Chie Ito

EEMRE DI
3B5 HEIFA
[2]=E- AN

This rosette shows
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guest researchers!
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Everyday walk up a

4,000-meter-high mountain

Takashi Homma: Kobayashi-san, which
part of Tokyo are you from?

Satomi Kobayashi: ’'m from Katsushika.
What about you?

Homma: I'm from Nishitokyo. | was born
in the Bunkyo district, but | moved when |
was one.

Kobayashi: Back when you moved there it
wasn'’t called Nishitokyo, right?

Homma: Back then there were two cities,
Hoya and Tanashi. They merged to be-
come Nishitokyo (in 2001).

Kobayashi: This habit of merging districts
is one of Tokyo’s more unfortunate traits, |
think.

Chie Ito: | think so too.

Kobayashi: A lot of things are inconvenient
in small cities so they tend to merge to-
gether and change their names, don’t they.
Homma: Maybe it has to do with optimiza-
tion. But when that happens, it becomes
easier to explain where a person is from.
Nishitokyo is easier to explain, including its
location. Ito-san, where are you from?

Ito: | was born and raised in Kamata. It’s
part of Tokyo but it’s outskirt of the city. |
lived there until | was 40. There’s a plan to
build a new rail line in Kamata called the
Kamakama Line.

Homma: That sounds like some kind of
udon noodle.

Ito: (laughs) The city is starting to get
cleaned up in preparation for the opening of
the Kamakama Line. As | watch that hap-
pen I've been thinking about how much To-
kyoites love things that are new and clean.
Even if their current life isn’t inconvenient.
Kobayashi: Tokyo is a town where the
new replaces the old at a furious pace.
Homma: In that sense, Tokyo was on the
cutting edge of the world from way back
then. Fire was a fact of life in Edo, and for
that reason, the people living there basi-
cally never put down roots. It’s just as if
Tokyoites were a nomadic tribe wandering
from place to place in their small territory.
Ito: Sometimes, to prepare for perform-
ances, | stay in the countryside with other
performers. The environment is very quiet
and I'm able to completely immerse myself
in rehearsal, but after about ten days, |
often find myself reaching a dead end psy-
chologically. | think that because | normally
create works in Tokyo, which is overflow-

ing with stimuli, I've naturally become ac-
customed to that environment.
Kobayashi: For me, that stimulation is
sometimes too strong. For instance, there
are times when | don’t even know where |
should go to buy a simple item at the store.
Homma: Very recently, a young photogra-
pher came from New York to Japan and in-
terviewed me for his blog. He said to me,
“It’s amazing how well you manage to take
care of yourself in this stressful city.”

Ito: | also have a fair number of foreign
friends who say Tokyo is a tough city.
Homma: In the first place, there are too
many events in Tokyo. | have to see certain
things for work, and it’s all | can do to just
keep up with them all.

Kobayashi: Given that context, what feel-
ings do you have when you photograph
Tokyo?

Homma: It’s definitely not always love. It’s
easy to say | don't like it, but in the end, |
feel like my only option is to keep photo-
graphing Tokyo as it changes, that aspect
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of it included.
Kobayashi: The Tokyo that you photo-
graph certainly isn’t an innocent one, is it.

Homma: Yes, that’s true. | don’t feel like
I’'m taking photographs that embody any
special devotion to Tokyo. Tokyo as | think
of it can’t be captured with a single pho-
tograph. Instead, | come to see it without
intention on my part, through the act of
continuing to take pictures.

Kobayashi: Did you never think of living
abroad?

Homma: | did think of moving abroad a
number of times in the past, but ultimately
the reason | stayed here is that | wanted to
photograph Tokyo.

Kobayashi: When | was young | was also
interested in other countries and | often
went abroad on holiday. Recently though, |
feel drawn to the oddness of Japan.
Homma: I’'ve given up on living abroad
and now | think about how | can let the
stress of this city pass me by as | continue
to live here. Being in Tokyo makes me
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feel in a certain sense like | am climbing a
4,000-meter-high mountain.

Kobayashi: Your life is on the line then,
isn’tit!

Homma: | guess that’s right (laughs). So
| put on my mountain boots and move
through this big city like it’s a mountain,
trying my best not to touch anyone else.
Kobayashi: (laughs.) That may be a skill
that’s necessary in Tokyo. We’ve been
talking about the hard parts of Tokyo,
but if | had to say what | like about Tokyo,
it’s the less known places on the fringes.
Musashino, where we are now, is a perfect
example of that. It still retains the nostalgic
look of old Japan.

Ito: Kamata is also very peaceful. The area
where my family home is located in particu-
lar was a place that a lot of people came
to from the Tohoku area (the northeastern
part of Japan) after the war to do seasonal
work, so even today people speak in a dia-
lect. It’s an interesting place with a distinct
local character.
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Speaking of hometowns, Kat-
sushika is also a very tranquil place. | take
the Keisei Line from Ueno Station back
to my parents’ house sometimes, and the
inside of the train has an air of the Showa
period to it. The scenery outside the win-
dows hasn’t changed either.

When [ think about it that way, Tokyo is
a tough place, but there are lots of places |
love, too.

So ultimately, the way we con-
front the city is determined by ourselves
and the place. When you go into the heart
of the city to a place like the Shibuya di-
agonal crossing, you do need to prepare
yourself for that 4,000-meter-high moun-
tain (laughs).

Speaking of mountains, even in Tokyo,
going to places where | can see Mt. Fuiji
makes me happy. When it comes to our
perspective on ordinary things as well, |
think we need to make an effort to look
as far as possible into the distance. If we
don’t do that, life becomes dull.

In that sense, oldsightedness
must be good for us.
Yes, that’s true. You look desperately
into the distance (laughs).

I've heard that by 2050 we’ll have
the most aged society since the dawn
of humanity. The coming era is all about
“Rojinryoku (Elderly Power)” (the phrase
coined by Genpei Akasegawa).

My “Rojinryoku” is developing
very nicely. My favorite current pastimes
are rakugo (comic storytelling) and haiku
poetry. When | go to rakugo performances,
| feel so calm because the members of the
audience are all elderly. They treat me like
a young woman!

That'’s the right kind of “Rojinry-
oku.”

In many ways “Rojinryoku” is
essential in this tense, cutting-edge city of
Tokyo.

And with that concluding comment...
| think we’ve wrapped this up
quite well.
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Born in 1962 in Tokyo, Takashi Homma was awarded the 24th Kimura Ihei Photography
Award in 1999 for TOKYO SUBURBIA (Korinsha Publishers). From 2011 to 2012 his first
solo museum exhibit, New Documentary, toured three museums in Japan. He is currently a
visiting professor at Tokyo Zokei University Graduate School.

REETH Chie Ito
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Born in 1970 in Tokyo, Chie Ito founded Strange Kinoko Dance Company. in 1990. Since
then she has directed, choreographed, and produced all the company’s performances,
which have been staged both at home and abroad. In her role as a choreographer she
has served as assistant director for Philippe Decouflé’s Iris and created distinctive dance
scenes for a number of films, TV commercials and TV shows.

1\}XEA3E  Satomi Kobayashi

1965 FRTEFTho BEL TVRIIDED, Ty A EDOHRE EZKICH V) EE,
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Born in 1965 in Tokyo, Satomi Kobayashi’s work has ranged from films and television
dramas to essay collections. Her major film appearances include Kamome Shokudo ('06),
Megane ('07), Toad’s Oil ('09), Pool ('09), Mother Water ('10), and Tokyo Oasis ('11). She
won the Japan Academy Prize for Outstanding Performance by an Actress in a Supporting
Role, as well as numerous other awards, for her 2014 appearance in Pale Moon.
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The research lab bulletin board is already covered with events and programs.
Let’s take a look at some upcoming events in the arts!
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Find out here about programs and details of projects presented by BUNPRO.
Fun topics are also posted on Facebook and Twitter!

www.bh-project.jp
www.bh-project.jp/en
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The “Thought, Skill and Dialogue” X 2 s RAFERY - 2—T v— (ERT7—bRA U MRETOT T L4749 ) (B> THOVE LT
~ The Year’s Result X 55 0D AR
€ Year's hesults Year one of the basic program of the “Thought, Skill and Dialogue,”
designed for training future leaders of art project sites,
has come to a close! The aim of this program was to foster the
- ability to manage projects, while enhancing the skills of thought and dialogue.
/,—-h‘\ ~ . . L The school manager, Yuri Sakamoto (Tokyo Artpoint Project Program Officer),
: - told about things that became clear over the program of the year.
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ThZhofihnzezr =7 Sharing Points of View
1EBELBSEEIR 20D D50 ETCHORBERDHEALE. SHENY T In this first year, the 32 participants were university students, working people
SHLUREREDAFLORBEZ O LN DHE, £ 11EOEETIE. BEEY and so on, ranging in age from 20s to 50s, with various backgrounds and dif-
ERABHOLZPERE, 7— IOV 17 FOBEHPRBOHEICOVTESRE Ier'”9d§:"s a:‘ie:‘dpersncfs; Ea‘t’h |°f the ;1 'SCt”t“:; featt‘fr?f '”"'tej gue?:s
. _ . . - rom different fields. Participants learned about the activities and on-site
LB BET—RTAVI I M DORICOVTBEEHBEE RO B H SEA . . ep . .
work involved in art projects, and considered reasons for carrying out art
EL7o projects while deepening their thinking and dialogue.
BEOK— LIV —LOBRICE, BEFEEI4BNIT VI3 T r—DbL, In each homeroom, under the guidance of the four school managers, partici-
FXNDEEEIRV IR 72V BEER TR OV EXREBEALEEFE LE o120, pants reflected on guests’ lectures, discussed insights and questions that
INETNDORREDEICBRTBAELE oW LEL BN 7T TR, had emerged in the classes, and exchanged opinions based on their own ex-
7OV 7 NOREBREOH L 51D T RICEHEBRATOERNP L IN, periences. The differences in participants’ ages and degrees of experience in
ZHELEICES>THTNPRIBOLERBRE L 572LDTT, art projects gave rise to discussions from truly diverse perspectives.
e LY | How the Participants Changed
= RN The program included both class preparation and assignments, and pre-
BEIRAIPSIAETHLBY, FTHHRBELHY, GLEPIFERENZ VIOV . ) ) : .
) - N sented a large volume of information. What was impressive was that it be-
FhLT l_’th BEBS ZEICRRENH LS ADHHBRAHEL, LSRN came a place for mutual learning where each day the participants’ ability to
EXHBEI LENBZUVEVDBEL STV S EDOPHIRHTLE 7—bT7OY absorb information improved and their thinking and dialogue deepened. It
TV FORBICEAD STV B AR, REZBL UE-RAPEL £ EREOR also seemed that people actually involved in art projects were making use
BIEDPLTWBEFHHYE L, T2 SOREEZZ P IFHIT — FOBEFIC of the perspectives and ways of thinking developed through this program in
HET3H. ARSI ZABVET, their work on site. And some people were inspired by this program to work
— AV I NOBEBEAFERENBEEE L > TVETH. BIRICEDY) 200 (or consider looking for work) in the art field.
ERDFERBICHDLEANZLNBEVIBRRSEDOFLICIOENP N E L, 58 The shortage of personnel on the sites of art projects is becoming a serious
HEDHEE A IR BB T — T EBAEE LA L TOET, issue; and the fact that there are so many really enthusiastic people who
would like to take a hands-on role gave me hope for the future.
2EEHEET T Looking Towards Year Two
1R AFPRBICOVTETHMBELHIC, 7- TRV 7 hOBRICOW The first year consisted mainly of programs for learning about the concept
TEIMREPFOLTLEY . 2FBIE L U%ﬁ%ﬂ’ﬂ&ﬁﬂq’&q—&? 077 LbERET of art projects. From the second year we will conduct programs teaching
ETT, SHROFEETT TV MEIEL &L, practical skills. Please check the website for information on future plans.
N
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Back issues of “TOKYO PAPER for Culture” are out now!
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2013 ASREXMLRETOD 7 b
F4EDON—ZXTHITL TV [TOKYO PAPER for Culture]
Ny GFoN—RARITIT YA LETTEWELETET,

“TOKYO PAPER for Culture” is issued four times a year

with the aim of knowing, AT m—a
deepening and enhancing Tokyo culture. HEROX(LE REDES,
Back issues can be viewed on the official website. RS RRNo
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Back for 2015! A whole night dedicated to the arts

Roppongi Art Night 2015

In spring it is the dawn - shining, connecting, joining in

AMLTOATSLFAIITAIR
(F=br5927AS 1IN NVETHRIS) DA 45—
Image of the main program Rhizomatiks {Art Truck Project)

BT — b 7THA 2 BE BR NT3—7 2 2L EDERNIEICH SN, —FRY DIFABNLHERE DU
TH—IWFA PN REKRT—bF1M b 6ABELZSER, [REDER] [Thh 50T £2EX354
TRPEEW T /0T =" R XF 1 77— N O ERBIN HLMREH T3 T 1+ 7 AARIEE
BOBEE—REXTATT7— T 1L 2—ELTBE, AIRICHKET—T 1 AT 19T 1L 72— %BH5H
EHRERER Y TEMEH REKRT — A RDOFHLOHEEAHL TV o RERDORAEL T, —
BOFEDSTOATSLERETZ (F—T > 0= 7OV I M) £F. EREEOTOEI G E. AFICEH IS
B2 ERIBASTLTOT I LERL TEBL TOKFES, EEULET 27— FOEEESREL &,

Roppongi Art Night — for one night only, Roppongi will be filled with works from the fields of contemporary art, de-
sign, music, video, and performing art, offering extraordinary experiences all through the night. Seiichi Saito, director
of Rhizomatiks Co., Ltd., will serve as Media Art Director at this year’s event, the sixth of its kind, exploring the pos-
sibilities of technology and media art, which are essential to any consideration of Tokyo today and the cities of the
future. In addition, Katsuhiko Hibino returns as Artistic Director for the third year running, and the two directors plan
to work together to reshape Roppongi Art Night. For the first time in the event’s history, members of the public have
been invited to submit their own programs for the event, via the “Open Call Project.” The actual process of producing
the works and various other initiatives ahead of the event itself will also be incorporated in the form of “pre-programs.”
Don’t miss this continually evolving artistic feast for the senses!

2H8: FR27(2015) £4 8258 (£) 10:00~26 8 () 18:00 ¥AT XA L (X1 2B BA > AZL— 2 a3 04 N2 TR
T HREE) 34 B 258 () 18:22 [A3%] ~268 (A) 4:56 [ADH] 2145 AAKEIL X FEME BRIV K2I2 >
) —ZE4f7RR, 21_21 DESIGN SIGHT, EIML#iEM R, AARBEEH, ZDMBAXKBRDOBAERPAKIN-Z H&: A5
R X—EBOTOT T LB LIUERBLERIIER MUOEbE:03-5777-8600(/\0— %1 YL Fch#E{K8:00~22:00) FfE:
RRE. T —Yh I VNVEFE-RRLRETOY 1 7 M2 (AEMEEARTEHELLR). AEAKT7 — b1 MRITEAR (B
STHEMAE Y M) —EMRE. RRI v K492 21_21 DESIGN SIGHT. FREM R, FRE L AKAREEHRAMEE (A +FIB))

Date & Time: 10:00 4.25 (Sat) — 18:00 4.26 (Sun), 2015 *CoreTime (many of the main events take place during this period):18:22
[Sunset] 4.25 (Sat) - 04:56[Sunrise] 4.26 (Sun) Venues: Roppongi Hills, Mori Art Museum, Tokyo Midtown, Suntory Museum of
Art, 21_21 DESIGN SIGHT, The National Art Center, Tokyo; Roppongi Shopping Streets, and other collaborating facilities and public
spaces in the Roppongi area Admission: Free (There is a charge for some programs and exhibitions) Information: 03-5777-8600
(Hello Dial (in Japanese); available 8:00 - 22:00, 365 days a year) Organizers: Tokyo Metropolitan Government, Arts Council To-
kyo/Tokyo Culture Creation Project Office (Tokyo Metropolitan Foundation for History and Culture), Roppongi Art Night Executive
Committee [members (in alphabetical order): Mori Art Museum, MORI Building Co., Ltd., The National Art Center, Tokyo; ROPPONGI
Shopping Streets Association, Suntory Museum of Art, Tokyo Midtown, 21_21 DESIGN SIGHT]

FFTELE, BHOBEEN
TACT/FESTIVAL 2015

Foreign stage performances that all the family can enjoy

TEefERE I-IT 2 — I DBRTHERTE S,

SI72b7TRXAF 4NN

AABFHOELDZBERAERNT A —< X%, BHH L INZ—%IBUWTITH TACT/FESTIVAL (ERRIREBVE
EMTTXT41NI), 6EIBEDAZSEE. RREMBIBDOSTE2—1—X N IIXANTOERRAEEHRDIC, O
T—RBHEETITHONBZIANUN SSICKEZEDERLERY) 2 S ho BATIHAEDBEIRBNTESNBIHEEDL L

gL—=ib-YaT 7> 27— TNy K, K#
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[N 7L L'insomnante ] (CHRBORL- -, F2OO

BFellundabh, EARR

4 [FERIE (insomnia) ] @

HRHLED > T,

Claire Ruffin: L'insomnante

On the stage, a bed; on the
ceiling, a myriad of pillows....
The mellow tones of the cello
draw you into the mysterious
world of insomnia.

awneag JUSOUING

The TACT/FESTIVAL (Theatre Arts for Children and Teens Festival) showcases plays and other stage performances
by guest performers from overseas that are fun for adults and children alike. This year’s event - the sixth of its kind -
focuses mainly on stage performances at Tokyo Metropolitan Theatre’s Theatre East/West, and also includes events in
the Lower Plaza and other places, not to mention an array of collaborations with street performers. This Golden Week
holiday, lkebukuro is the place to go to enjoy outstanding works of a kind that don’t normally make it to Japan.

2 T 27 (2015) £5A3A (B) ~68 (K- #) 25 RREMBUS > 72 —1—X b/ IITXb O7-[RFIED #H&: Hic2
NBLFIETE (BHA) AA2,500M, ZEH (BRAELIT) 500 % 2;8Bt v b ([RhA V-] +[7H =<4 ]) KAA4,000 (X
REMBIBAR Y 7 247 4 ATHIFTOHEIR) BUVADHE:0570-010-296 (RREMBIH R v 7 XA 7 1 X) £ RREMBIS
(AEFREARREBEL L), RREB, 77—V H Y2 VIIVRR (AREPEEARREESE S LHE)

Date: 5.3 (Sun) - 5.6 (Wed), 2015 Venues: Tokyo Metropolitan Theatre — Theatre East/West, Lower Plaza, others Admission (for the
two performances right): All seats reserved (prices including tax) Adults ¥2,500, Children (high school students and younger) ¥500
*Set of tickets for both performances (L'insomnante & Asa Nisi Masa) Adults ¥4,000 (only available from the Tokyo Metropolitan
Theatre box office; must be purchased in advance) Information: 0570-010-296 (Tokyo Metropolitan Theatre Box Office) Organizers:
Tokyo Metropolitan Theatre (Tokyo Metropolitan Foundation for History and Culture), Tokyo Metropolitan Government, Arts Council

NYDELY v 1 I—RIHD
ik RO > H — IR
DEMH RIS B, RSl
DRGNP BFESNAI-FEF
2 LMEE.

Tat-ECHILY A s
[PHZI <Y ~BEEOWRX ]

José Montalvo: 4sa Nisi Masa

The new work from the Théa-
tre national de Chaillot in Par-
is. A humorous tale that unfo-
Ids through the use of cutting-
edge technology, bringing live
dancers together with video

1abiag Yoedo

007

Tokyo (Tokyo Metropolitan Foundation for History and Culture)

footage of animals.
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The Islands of Tokyo and BUNPRO
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FR226FFEX L — b, KEEXATE UK KETEETIES
Zhh5EES R KBNS SHAEMKLET Y1 PT— b
TORE ERHIWE I EBIETEETT, SHEOTAY
T MIHEDBIAR IV I—2—%B& 7—7>ayThE%T>
TWET, EBARIE T —~—/¥—[(Paper) 3/\5 1 0] THHRIE,

Launched in 2014. Miharairo aims to forge bonds through design
and art among people of different generations within and without,
and to stimulate dynamic community building. They hold work-
shops, inviting creators working in a wide range of projects. Their
activities are detailed in the free paper “[Paper] Miharairo”.

TOTOREFREDEL £BICHED U AEA AEBERVTERLE,

Z0HH5.320FAY 7 e TRNALET,

BUNPRO’s projects have expanded to the islands of Tokyo, connecting people with

one another and with the islands. Here are three of those projects.

—EBEKXF

P ,
Miyakejima University ) ’ > "' %
[ P,
l ' ‘J} V ¢
www.miyakejima-university.jp N M

www.tarl.jp

FR23~25FFE I, BB EBEBICER, AFEVWI [LpiT]
DY), ZDMEXTOT T LERBL TALPHEV, DUDY
EEBESD [V MIBETH IS, Q3225 —Ya>tEH BO
BEHRHIRERERIE - BIEL W ZeeHAAE L1 BT 3
FRDRREMF [ZEBRFF| ELTHEEDTVET,

Held on Miyakejima from 2011 to 2013. They created a university
framework and designed a program for learning. The aims were
to bring about communication, and to discover the island’s attrac-
tions and local resources. The results of its three years of activity
will be published as a booklet “Miyakejima University Magazine”.

RRA—T&
7727y MefT
Tokyo, Soup,

Blanket and Travelogue

soupblanket.asia

EHR - BIERDEBAES AZHDOIC, FR26FED SRR,
AEBICECZHDZED [#F] & [BRL 2L T Zh50RH
ZBKTIBETT, TATILDID[FE-BT I35y T
i FRICEA—AODD VR TH2E s BH &5Hh, V¥ —F
EBAT. ZDRRE. Ty ILy hELTRITTBFETT.

Launched in 2014 and led by theater director and dramatist Shi-
rotama Hitsujiya. In one of its programs, “Aogashima Blanket”,
project members visited and conducted research in autumn 2014
on Aogashima, the village with the smallest population in Japan.
The results will be published in booklet form.

ZOENIC, FHEDPOAAETRIEVALEY 757y VEREER
ICELHB[TLI7LALY—b~KEADN—F=—~] X, 7—
TAANDIEFEDOHEICFHAEEIPEREREEN LT TAREST
I[N TF—TL XXy X b—Fa—]| LEDEED T TLET,

We are also carrying out projects such as “Premium Concert: Harmony for
the Future,” which gives people of all ages and backgrounds the opportunity
to enjoy classical music firsthand; and “Performance Kids Tokyo,” in which
children create and perform stage productions under the guidance of artists.

RONR—ITEREDEE/O—XT7 v 7!
On the next page, we take a close-up
look at the islands of Tokyo!
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Population: 168 | Area: 5.98sq. km | Distance from cen-
tral Tokyo: 358km | With a coastline made up of sea cliffs
50 to 200 meters high, the island is also called “Onigashima”
(Island of Ogres) for its ruggedn _d inaccessibility. It

| 0 I#lbb‘é!1,032km|5~6{’€‘aﬁ7)‘51 i
mg SRR, BABELTHIMOPLRGEC, BOOAU K000
1 menS CILBEPETEICIRY T A58, v I A CRELRA,

Population: 459 | Area: 20.21sg. km | Distance from central Tokyo:
1,032km | Hahajima has been settled for the past 5 or 6 generations. It is

o - the inhabited island farthest from ri - m away, it’s 4
=
il - far as lokkaido o shima. Farming, including mango produc-

_t-ion, is an important indust-ry.
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The Islands of Tokyo
(Full view)
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“The disaster was a crisis of culture, too.
Just as government officials dispatched
police and firefighters to rescue people
and provide assistance, we went out to
rescue culture — that’s what our mind-
set was all about,” says Risei Sato, who
serves as a program officer for BUNPRO’s
Tokyo Artpoint Project and currently
manages the ART SUPPORT TOHOKU -

[BHONPOXRI—F 1 X — 4 — &iEiE
L. #0243 4 X LIRIBOREIE
DB N, ASTTOEMWTY, %
DE=HICETRMICAY, EHF/N—RF
—EEhBDn SEANVLELEOH,? &
WHORRENSTOT T LEIL T TVEET,
o, TOT I LBHEOREBETTN, #HK
Mol CRERRRNIC T O S LE A, 21T
TEZEEMRHI»EEN ZOVIFE
ICRWEDBZAMPBE > TV ZEDT
HASTTTIREELATY |o

BIZERFHETDEPICANER BI5

TOKYO (“ASTT”) initiative. “The goal of
ASTT is to team up with local NPOs and
coordinators in rehabilitating the diverse
cultural environment of the disaster area.
For us, the most important things are cre-
ating operating structures capable of plan-
ning art programs on an ongoing basis, and
nurturing the kinds of human resources
that can make those activities happen.”
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It’s been four years since the Great East Japan Earthquake.

We all have a connection with that fateful day, a series of events that began the

development of an important story.

For a word to mean something, it needs to reflect a truth.
Through ART SUPPORT TOHOKU -TOKYO, a disaster-area relief project co-
organized by the Tokyo Metropolitan Government and BUNPRO, we researchers

(editors) embarked on a journey to determine what “art” —in its meaning and its
J y g

possibilities — represents.

The word “art” evolved from “ars,” a Latin word that means “skill” or “talent.”
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ASTT creates places where people can
gather inside temporary housing areas, for
example, and works to support traditional
local arts which lost their instruments in
the tsunami. When the organization was
just starting out in 2011, ASTT focused on
providing things that people in the area
needed in emergencies. “There’s more to
art than just exhibits on display in muse-
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ASTTDEHIEISETA4ERICA S
[HEZ 2D DBERFEEIBRT, ASTT
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2014.12.20: MIYAGI
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ASTTDEFZIZE WV, FA-BIFE
B3R EKBZ &L, MRS
B - IER|HAN, AR=ZEELTHERLR

ums,” Sato says. “Communicating with lo-
cal residents and working together to cre-
ate spaces are part of the artistic sphere,
too.”As reconstruction progressed, the
types of programs that people were look-
ing for started to diversify and draw many
different types of people in. “Giving people
more choices to live with — that’s the kind
of effect | hope ASTT can have.”
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Sabusawajima Island is a 46-
minute boat ride from Shi-

ogama Port (Marine Gate
Shiogama).
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Urato Shokudo is a part of
Hirofumi Masuda'’s “Shokudo
Project.”
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Mariko Chonan (middle), born
on Sabusawajima Island,
partially renovated her fam-
ily’s supply shop into a cafe.

Day 20: MIYAGI

Loving the community
from the sea’s perspective

We want to meet the people leading the
ASTT effort, so we decide to make our
way around the area. Our first day takes us
to Shiogama, a city in Miyagi. Located in
the deep reaches of Matsushima Bay, one
of the renowned “Three Views of Japan,”
Shiogama developed as a hub for maritime
trade. “When | looked up from the boat
and saw the area overlooking Matsushima
Bay, | could see the familial connections
among the communities that reside in the
area.” Noriaki Tsugawa, born in Shiogama
and now a resident of Tagajo, works at an
advertising firm. The scenes he saw from
his friend’s boat in the immediate after-
math of the disaster sparked something
inside him. “I started digging and found out
that, all the way back in the Jomon period,
Matsushima Bay was the first cultural area
in Japan to produce salt,” he explains. “I

Shiogama,

ists and galleries. That idea just doesn’t sit
with me well,” Takada says. “When | start-
ed thinking about the role that art plays in
society as a whole, | knew that | could do
something to help make artists valuable
resources for their local communities.”

The day we go to interview Noriaki Tsug-
awa and Aya Takada just happens to be
the day of the “Urato Shokudo: Memories
of Mariko’s Curry” event, a gathering that
artist Hirofumi Masuda organized through
Tsunagaru Wan. We set off for the event
site on Sabusawajima Island, one of the
Urato Islands. “What the disaster area
really needs right now are projects that
spark dialogue,” Takada says quietly as
we make our way to the island. “Sometimes,
| think, you have to put the onus on people
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Old buildings can be seen
here andtherealongthe

shopping streets around Hon-
shiogama Station.

wanted to take the pride that | felt ‘living in
the bay’ and turn it into something visible
that captured love for the community from
the sea’s perspective.”

That inspiration led Tsugawa to create the
Chiganoura Kaze Community (General
Incorporated Association). One of the or-
ganization’s projects is the “Tsunagaru Wan
Project” (“Tsunagaru Wan”), which aims
to rediscover and find expressive outlets
for the culture of the bay. “I can only do so
much by myself, but the community has
infinite potential. If | can put the things that
| want to leave behind into a permanent, in-
finite context, | can die happy. The disaster
has made me think hard about death, and
embracing that mindset been a revelatory
experience.”

There’s another person who plays an in-
tegral role in the Tsunagaru Wan Project:
Aya Takada, who runs the BIRDO SPACE
art gallery and supervises BIRDO FLUGAS
— a project that gives shape to creative
spaces through collaborative relationships
with artists from Japan and abroad. “Selling
artwork can’t be the only link between art-

MIYAGI
Sendai®
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Noriaki Tsugawa (R) and Aya
Takada (L), the two organ-
izers behind Tsunagaru Wan.

MIYAG]

— a little pressure that suits the situation
— to start something.” These words ut-
tered by her in a halting way still remain.
The Urato Shokudo project has brought
an old favorite back to life. For the first
time since the tsunami wiped out Mariko
Chonan’s shop, the project has served her
trademark curry that means so much to so
many. “This is it, this is it” A woman from
the island enjoys the curry and rice, her
face relaxing in fond remembrance: strains
of what Aya Takada was referring to when
she talked about “dialogue.”

o11




012

1

EREBOER. REBFOMMICEIL SNz [RKREAl FTUVORBBREL T ALICFNF I

People often come to pay their respects at the tsunami memorial stone that stands among the pines
on the Nebama Coast, right in front of the Horaikan.
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Yasunobu Kawahara (R)
and Sachiko Motomochi (L)
stand in front of “Minna no
le - Kadatte.”
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Horaijima Island, the model
for the popular puppet show
“Hyokkori Hyotan Jima” and
a symbol for the School.

The tsunami cleared a 6.5-
m sea wall and ravaged the
old Otsuchi town office.

Day 21: IWATE

This will be a home
for the world

We can see the heart of Otsuchi from
the parking lot at the Shiroyama Central
Community Center. The view used to be
of a busy town, with people toiling away
at their various occupations. Now, there’s
just nothing.

Yasunobu Kawahara is the director of the
@Rias NPO Support Center, where he had
been organizing community-building activi-
ties for Kamaishi and Otsuchi before the
earthquake and tsunami struck. Four years
ago, when he laid eyes on the vestiges
of the places he knew so well, Kawahara
made an important change. “l decided to
shift from thinking about ‘what we want to
do’ to ‘what we can do.”

Since then, Kawahara has been visiting the
people living in temporary housing, work-
ing to keep residents safe and secure, and
organizing art-driven support programs
“Considering what these people have
been through, you can’t expect them to
smile — but their faces light up during the

5.
2014 FRICHEBEA — 7
CEELERBERMIC. K
ROBBS Ao treBTER
T Db ELEEES,

Akiko lwasakiposesin
front of the Horaikan, which
is now open on a full-time
basis and offers a variety
of accommodation plans.

programs. You can see the joy, even if it’s
just for a few moments,” Kawahara says.
“It makes it all worthwhile. That’s what’s
fueled us this whole time.”

A valuable ally for Kawahara is Sachiko
Motomochi. The director of the Hyokkori
Hyotan School, a place for training hu-
man resources to rebuild communities,
Motomochi said goodbye to her career in
international cooperation and returned to
her hometown of Otsuchi for the first time
in two decades to help revive the area in
the wake of the disaster. “We have lost our
local resources, and help from outside the
community came and lifted our spirits. It
gave us the chance to experience cultures
we hadn’t seen before and encounter new
sets of values,” Motomochi says. “But how
are local residents taking to those new
values — can they incorporate them into

TOKYO PAPER for Culture vol.8
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their lives? Unless we give them what they
need to be leaders, our recovery efforts
won’t be able to go as far as they need to.
The Hyokkori Hyotan School is a place for
cultivating those skills and developing ca-

pable human resources.”

We were lucky enough to meet someone
who personified Motomochi’s ideal “hu-
man resources” perfectly: Akiko lwasaki,
the proprietress of the storied Horaikan
Ryokan in Kamaishi. The 2011 tsunami
flooded the first two floors of the Horaikan,
which stands on the Nebama Coast.
“We’ve devoted so much energy to pro-
tecting ourselves from the ocean,” lwasaki
says, “but that’s not the only perspective
you can have. The Sumatra earthquake
years back devastated the Maldives —
but they operate on a different philosophy.
People there focus on coexisting with the
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Otsuchi

:

Kamaishi @

sea. I've been fortunate enough to meet
people who’ve opened my eyes to things
that never would’ve crossed my mind be-
fore the disaster hit. ’'m much more future-
oriented now. | think that this town here can
be a home for the whole world to share.
That’s why | have to keep the Horaikan go-
ing.”

Iwasaki smiles as she speaks, radiating the
kind of happy, confident warmth that life in
this community depends on.

Day 23: FUKUSHIMA

Art is the only way
to win the battle

Our next destinationis Yamatogawa
Shuzoten — a brewery that dates back

Pacific
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to 1790, making it one of the oldest of the
old establishments in the historic brew-
ing town of Kitakata. Waiting for us at the
Yamatogawa building, a cherished center-
piece of cultural activity in the area, are
Takahisa Abe and Megumi Kobayashi.

“Given the concerns about the nuclear
power plant, our focus is still people’s live-
lihoods — making sure that everyone can
get by all right,” Abe explains. “We’ve just
started bringing art into the picture little
by little, exploring ways that we might be
able to use it to help solve problems.”

Abe belongs to an NPO called Wunder
Ground, which bases its activities in lwaki,
and also manages Fukushima Art Project

|E%§E%ﬁ$'ﬁ%ﬁm|

. Fukushima
Kitakata

[}
Nishiaizu @

FUKUSHIMA
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Mori no Hakobune Art Project co-organized an exhibition
of Japanese artist Tomiyuki Kaneko’s works at the Yamato-
gawa Sake Brewing Museum.

Kitakata and
Nishiaizu, FUKUSHIMA
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x ASTT programs in various areas. “l just
don’t think we’ll ever be able to raise any
questions or get any answers unless we
keep this thing going. That’s why | want
our projects to involve as many kinds of
people as possible.”

Kobayashi echoes Abe’s sentiments. “Ex-
actly,” she says, “Cultural projects don’t
generate tangible results right away, after
all.” A curator at the Fukushima Museum,
Kobayashi coordinates prefecture-wide
programs. She concentrates on building
art programs around distinctive regional
features that make the content more per-
suasive and compelling in those specific
settings. “As far as Aizu is concerned, |
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Yoshihiro Yabe (second from
right), the coordinator of the
Mori no Hakobune Art Project
in the Nishiaizu area.
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Yabe bases his operations at
Nishiaizu International Art Vil-
lage, a formerly closed junior
high school.
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think the activities in the community can
help revitalize Fukushima as a whole. We
just need to keep the people in Hamadori,
where the tsunami hit hardest, and the
people in Nakadori, where the radiation
problems are most severe, in our hearts
and turn that compassion into determi-
nation,” Kobayashi says. “Through our
programs, | think the people in Aizu will
start to appreciate the culture that they’ve
always taken for granted, too. That must
be a deep, powerful drive to vitalize the
community.” The Aizu area, which has
benefited for generations from a bountiful
forest culture, is attempting to weave to-

gether a new culture through the “Mori no

Hakobune Art Project” — an effort rooted
in the concept of “encountering, eating,
and thinking about the forest.”

“The way | see it, art is the only way for
Fukushima to win its battles in the after-
math of the disaster. The earthquake and
the tsunami showed us just how powerful
nature can be. How can nature and people
coexist, then? How are people supposed
to confront the complicated gaps and
challenges that the nuclear accident has
generated? Art can create opportunities
for finding answers to those questions.”
What is art, then? Over the last three
days, | think we’ve learned that art is the
“art” — the “skill” — of living.
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Nishiaizu International Art Village culti-
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vates international exchange through
art and serves as a link between urban
and rural communities.
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Megumi Kobayashi (R) and Takahisa
Abe (L) call each other “great partners.”
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Meet three artists working to drive creation in the wake of the Great East Japan Earthquake.

Tohoku and me

A+ EIER  Yasuaki Igarashi
T —T 4 AN, Artist
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Igarashi organizes the Sora-Ami Urato Is-

lands project and, with the @Rias NPO Sup-
port Center, runs the Sora-Ami Kamaishi.
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ach Sora-Ami project brings participants together
E to weave a fishing net into the sky, forging bonds
among people, linking memories, and reimagining the
character of the land through the mesh of the completed
net. The project has created nets in many different loca-
tions of the disaster area. For each one, | spent about a
month on-site weaving nets with participants.
Over the course of the projects, | got the chance to hear a
lot about what happened during the disaster. The muddy
surge of the tsunami pulling your father away as you try
desperately to keep hold of his hand. Climbing down from
your roof and plunging waist-deep into cold, biting sea-
water to save lives, unable to shut out the voices crying
out from the darkness. Full-grown adults scrambling for
food, fed up with waiting for emergency rice provisions
to come in. People were caught in the limbo between
life and death; with that haunting uncertainty a constant
presence, the disaster revealed humanity’s capacity for
both compassion and cruelty. Looking back on those first
few days in the aftermath of the disaster, some people
appreciate how purely human everyone’s behavior was
— warts and all.
Now, the survivors of those tragedies are taking a fresh
look at what they need to preserve and sustain into the fu-
ture. When | see them trying to live in harmony with the sea,
to reap the blessings of something that has robbed them of
so much, | get a sense of the future that we need to pursue.
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ZL5ELA5LALA Kimura Toshiro Jin-jin
T—T4 AN/ Artist
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Since the autumn of 2012, Jin-jin has been

holding “Omatcha/Pottery Cart Nodate”

events in the Otsuchi and Kamaishi.
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t’s hard to talk about Otsuchi and Kamaishi. | don’t

want to toss around conceptual turns of phrase like
“disaster area” and “local residents” or put things into
big, expansive categories. | don’t want to focus on a
specific, isolated case that only captures a little piece of
the story, either. | don’t want people to see the story as
symbolic of an idea — each story is really, really impor-
tant in its own right, and it’s not fair to make them into
examples of something else. The more people | meet,
the more | do real work with others, and the more | learn
about what’s going on in Otsuchi and Kamaishi, the
harder it gets to explain everything. But that’s OK. That’s
what I've been telling myself for the three years I've been
going there.
| probably keep going to Otsuchi and Kamaishi because
| want it to get harder to put into words. No matter what
| do, it’s seriously always for my own convenience. And
every time | go, | learn a few more specific names: that
incredible iso ramen at the So-and-so Restaurant, the
sea-blue tint of the paint on the cups that Mr. So-and-so
makes, the arm-wrestling high schooler | met when | was
at the So-and-so shopping district, Ms. So-and-so from
the nursery school, Mr. So-and-so, who worked with me,
and all the customers and cups I've had the pleasure to
see. | want to keep that going. | want to take my work to
Otsuchi and Kamaishi again. They’re the kinds of places
that just keep calling you back.
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Look at things from their perspective to catch a glimpse of the “art of living” in Tohoku.
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TARO works with residents to create

picture-story shows that capture one of
their local food cultures.
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got the opportunity to see how people make tochi-mo-

chi in Magata, a small community in Mishima, Okuaizu.
To prepare tochi seeds for eating, you have to cook them
to get rid of the bitter taste. The task of preparing the
seeds is so demanding that there are few places left in
Japan where people still eat tochi-mochi as part of their
diet. In the snowy, mountainous region surrounding Maga-
ta, though, the scarcity of rice fields has laid a strong
foundation for the tochi-mochi tradition.
The people in the community told me that the seeds they gath-
er in September eventually turn into mochi around January.
Does it really take that long? | was doubtful. | prodded the resi-
dents, asking if there was something special about the work
involved, though, they told me that they couldn’t risk changing
their ways: “This is the way we’ve always done it,” they said. “If
we don’t do it right, we won’t have anything to eat.”
| was hunting down the recipe, something that was simple
and easy to make. However, | soon learned that Magata
doesn’t have one for tochi-mochi. | gradually realized that
they had inherited and tweaked their tochi-mochi tradi-
tion for generations, creating a culture that was integral
to their survival. Instead of looking for a recipe, | had to
open my eyes to the culture of the community. When |
ate the tochi-mochi, there was something magical about
it; it managed to stay soft and chewy without going bad.
How do they do it? | get the sense that trying to figure out
might not be an exercise of good taste.
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/—@ (Tokyo lives outside the movie theater / sigo_kun)
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@ | spend most of my time shut in my room drawing @ As soon as I’'m done with work I’'m (® On the street, | ignore the beautiful women and
pictures and manga (AKA doing my job) (2 Even draw- headed out on the town their temptations... (?) Want to buy a dolphin pic- @ ...and give myself to a different world at a movie theater.
ing with both hands | can’t speed up... (@ *scritch* ) Pew! ture? (® This survey will only take five minutes! A moment of pure bliss...
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(D Tokyo’s a trendy city, teeming with movie theaters. You can see all types
of flicks, new and old, blockbusters and indie, masterpieces and curiosities,
in the city. (2 Blockbusters (3 Cinema Complexs Minor and Indie
@ Mini Theaters (@ Classics (7 Revival Houses (8 I'm so happy | was
born in Tokyo! Weren’t you born in Aichi?

@) That being said, recently a number of famous theaters have been closing,
which is pretty depressing.
@5 | would have gone more often if I'd known it’d come to this!

20 Tokyo’s Revival Houses also introduced me to the dazzling
Japanese films from the 70s. @) “Tokyo is a sea of neon.”
@) Girl Boss Guerilla (1972) @ Miki Sugimoto is cool~
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TICKET

@ As a side note, why do they always recommend #3585 [POPEYE] &R~ > H. NHK
the seats in the back when you're getting your ticket? [BXTHAAXR]ROVVWEEI—F—.
@ You can’t assume th@;y Il always be there. Parents and @ As long as | have the money and time, | plan on g You can see better from the back. mmmE—0 DS vhy M EREL
movie theaters both. Japanese films today just don’t heading to the theater. 32 The first row, please. <. o« e
. ) o I ; o BRAETER, ~>H 1 MyED
offer enough of that kind of bold, proud nudity. @ Right, I'll head to a second film. Right now there’s... 33 Always sits in the front.
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( Results ) /—CAbout Tokyo Culture Creation Project)—
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Tokyo Culture Creation Project, organized by the Tokyo Metropolitan Government and
the Tokyo Metropolitan Foundation for History and Culture in cooperation with arts or-
ganizations and NPOs, aims to establish Tokyo as a city of global cultural creativity. The
project facilitates involvement of a larger number of people in creation of new culture as
well as it creates and globally disseminates new Tokyo culture through organizing inter-
national festivals and other diverse events.

Poets and lyricists are capable of finding a succinct, to-the-point expression where the common man has to spend a lot of words.
There’s no question about it - Mr. Homura is also telepathic. (Mori Ryu) / Mr. Homma compares Tokyo to a towering mountain,
and it certainly does steal your breath away. But when the light shines through the darkness, framing the ridgeline...I'm always
thankful that | can be there. (Mizushima) / When you get caught up in biases and concepts—like “urban” and “rural”—you often
miss the important things. Working on this story gave me a renewed sense of how important it is to act on what we feel in our
bones. (Urushihara) / Shooting in the outskirts of Tokyo, you get a sense of the distance between people and places that you
can't feel in the crowded city center. It's only a subtle difference, but those spaces gave me a distinct feeling of being in the sub-
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urps (Nakamic |){ s. sar?o o used g phrase “island patterns” to describe the is and§ diversity. at sort o Pa el.'n do you ARHMEEATSTHBES B Ea{ERETOS 17 E
think Tokyo looks like? (Ishii) / The beautiful landscapes of Tohoku unfolded beyond the wind and snows, and the friendliness and
- 25 3 &
strength that | saw in the eyes of the people who live there still remain in my heart. (Fujita) T 130-0026 RREBEXMHE3-19-5 ¥ 2 2 AFE 5B
tel : 03-5638-8805 | fax : 03-5638-8811
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(—@ (Where the master does his work)
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www.children-art.net
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Back when | worked in the business world, one of my jobs was to plan contemporary
art exhibits and dance and music performances held in downtown skyscrapers. It
struck me at that time that the only people who attended these events were those
who already liked arts. Wouldn't it be interesting instead to bring artists together with
children, who don’t yet have preconceptions about arts? | decided to start a workshop
program called ASIAS that sends artists out to nursery, elementary, and junior high
schools, with the aim of giving children in all sorts of environments the opportunity to
encounter arts. Today, in addition to ASIAS, | also run workshops and other events for
families out of a former Tokyo junior high school that we turned into the Nishi-Sugamo
Arts Factory. Even though our activities and offices are based there, however, | prefer
to go out into the community as much as possible. You could say that the site of my
work is wherever kids are, whether it’s a school. Teachers often tell us how surprised
they are by the reaction of this or that child to our workshops. Still, a day or two is not
enough to fully draw out children’s potential for communication, self-expression, and
respect for mutual diversity. With that in mind, | launched Performance Kids Tokyo in
2008 as part of the BUNPRO project. These ten-day workshops culminating in perform-
ances are not only transformative for the children; they also offer a richly rewarding
experience for teachers and artists. Arts cannot provide an instant remedy for the
many ills the adult world foists upon today’s children. My hope, however, is that our
workshops will serve as catalysts for children to begin moving in positive directions.
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- (Tokyo Creative / Hiroshi Homura) @
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“On a certain magazine” & D 2
h % 7"%
The other day, | picked up an old magazine called Kodomo no ;(\ é)a *
Tomo/Tokyo no Jishin to Kaji (Children’s Companion/Tokyo 3 ® IF
Earthquake and Fire). The issue date was October 1, 1923, that ° KX +
is, right after the Great Kanto Earthquake. ;{( é
Beneath a drawing of a building ruined by fire, | found these words: n +
B A
Ginza Street % -
burned down . ‘ﬁj 37:%
That magnificent place, T 7
burned down ' A
Burned down,
Ginzais > = <
agrave N l:l/ ‘\:a
for tall houses a N
A grave of >
walls, ' K i
windows, % {’z‘
and telephone poles 1 = K
’
The editor’s note states that because the October edition had F 7
been completely burned up, the magazine had been re-edited and Lo
released as the Tokyo Earthquake and Fire edition. >
Taking the place of a letter, this is a message from those of us at
“Children’s Companion” announcing the current state of Tokyo’s
earthquake and fire. Please read this edition with that in mind. N
In that month of that year, many magazines are missing editions. ZZ, k,g g“;
In a time where it was a struggle just to stay alive, | was moved by » &7
how well the magazine remade and brought out an issue. In the .
editor’s note, there’s one line: Just how hard has it been for us. “, e ':T"
It’s a rushed job — about half the number of pages as a standard :
issue and printed in two colors — but it’s stuffed full with the edi- E a
tors’ and authors’ feelings. The strongest impression comes from |
the poignancy of the words describing the tragedy, and the beauti- =
ful sense of artistry borne from the illustrations of the fires, packed [k BX
trains and ragged streets of Ginza. As it turns out, the illustrators : JHENNE]
were Tomoyoshi Murayama and Takeo Takei in their youth. : (BAZR&ATI)
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