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Everything that you encounter for the first time is new to you
— even if it's been around for years and years. Memories that
stretch back 3.5 billion years, the wisdom of our ancestors, the
works of artists in today’s age, and brand-new innovations for
the future all behave the same: as soon as they become part
of your individual consciousness, they're alive in the present.
That's what makes culture so thrilling — it opens your eyes
to the infinite unknown that surrounds your life. Capture the
“now” in more vivid colors. Enjoy the possibilities of the future
yet to come. Join us in the transition from the Tokyo Culture
Creation Project to Arts Council Tokyo. Meet the new TOKYO
PAPER for Culture. Here's to the excitement that lies ahead!
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Reaching 25.7m above sea level, Atago Hill boasts the highest elevation of any

such natural feature in Tokyo's 23 wards. Heading for Atago Shrine at its top,

this issue’s guest researchers — critic Hideto Fuse, stylist Kumiko lijima, and musician
Ei Wada — climb the 86 stone steps of the steep 40° “stairway to success.”
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Art and Entertainment — What's the difference?
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How does the mind react to vibrant colors?
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What is “Beautiful,” anyway?
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Explosiveness Bests Intelligence

Hideto Fuse: At heart I'm a fan of the fine arts but there's also
so much design and pop culture and entertainment out there
in the world. When thinking about what distinguishes these
two categories, it struck me that it may be a matter of the
time they take to reach viewer's hearts. At first glance, works
in the former category can seem to exist in a kind of vacuum
of impenetrability, and they can get away with sinking in only
after six months or a year or even a decade. Works in the
latter category, though, are only out in the world for a short
time and have to grab people in, say, three seconds. lijima, you
seem to have had a string of successes in that three-second
game. Could you talk a little bit about how you see your work
in this regard?

Kumiko lijima: In my case, there's always a client involved in my
creative work so | certainly don't have the sense that I'm doing
purely what | want. A lot of my work is very commercial so |
need to incorporate the feel of the times and what's fashion-
able, and in that sense I'm expressing something that's very
much “right now.” I'm conscious, though, of also trying to make
proposals that are a step ahead — a bit avant-garde. So even
though it isn't fine art | would like to think that, as one form
of culture, it might stick in people’s minds for a while. That's
something | want to do with everything | make, but finding the
right balance isn't easy.

Ei Wada: What lijima talked about just now is something |
always think about when I'm composing music, too. I'm
an only child and whenever friends would come over to the

WEBTY, THIZITARYIADIZ MOEIFERKRL]

house to play when | was little I'd try every trick in the book
to get them to stay. | guess | was trying to distract from my
loneliness by keeping the fun going as long as possible. This
was a formative experience for me and even now as an adult
I'm acutely aware of the importance of entertainment. At the
same time, it's not so easy to give up this thing we call art,
which is a kind of invention, the act of discovery. These are
the kinds of thoughts that guide my everyday work.

lijima: | know what Wada means when he talks about try-
ing every trick in the book. | think this is related to Fuse's
three-second rule, too, but in my work | have to move at the
kind of pace where if | don't make the thing in three seconds
it's already too late. Generally, when | get an order from a client
I only have three weeks at most until the costume needs to
be done. It's a very short period of time and really flies by.
One recent example that comes to mind is when | went on
location to the island of Amami Oshima with actress Kaori
Momoi. When it came time to shoot it turned out the color of
the tasuki kimono sash that the art department had prepared
just would not do. The materials they'd brought from Tokyo
were limited so | whipped up a new tasuki from the bed covers
at the hotel. Fortunately, it was perfect. Momoi said, “The only
thing that can top intelligence is explosiveness” and | think
that just about sums up this kind of work.

Fuse: Now, Wada, I've heard that you're making music using
sounds like the static generated when you put the audio and
video plugs in the wrong jacks using those red, white, and
yellow RCA connectors.

Wada: That's right. A lot of my performances involve playing
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instruments made from old home appliances such as tape
recorders and cathode-ray television sets.

Fuse: And in addition to that work, | also understand you
produced the music for the show introducing ISSEY MIYAKE's
2015 spring and summer collection. These two pieces of
information left me with the impression that your work is really
very much like ISSEY MIYAKE's in an essential way.

Wada: What do you mean?

Fuse: In my opinion, ISSEY MIYAKE is a brand that completely
rethought, from the ground up, the notion of making clothing.
Essentially, it's a brand that has constantly questioned what
it means for people to wear clothes. In a sense, | think you're
someone who's started out in the same kind of place. Unsure
whether beautiful music would come out, you plugged in
anyway and when you got static, you made music from that. It
feels like you're dropping in at the point when the music begins
and creating a new musical expression beginning right there.
Wada: When | set out to create something, | start from curios-
ity. There are these moments when my work connects with
some kind of fantasy — like, if there were a tribe somewhere
that used exhaust fans to make music, what kind of music
would they play? — and an image for my music blossoms.
Fuse: This may seem a bit of a stretch at first, but Tokyo is
really on the global periphery. Since it isn't at the center of
the world, it's also city where you just can't compete globally
unless you start from scratch. In this sense, as we've been
talking just now it strikes me that what Tokyo may really need
isn't so much further refining of what already exists but the
sort of thing that you do in creating things from the ground up.
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A Vaguely Visceral Sensation

Wada: | often wonder what sensibility really is.

Fuse: The basis for sensibility is the mind. But what, then, is
the mind? If you ask me, ultimately | think it boils down to
the viscera. When we talk about mind, aren't we really talking
about some vague sensation created in our guts? As the
higher life forms from which we descended emerged on this
earth some 3.5 billion years ago, and their bodies took shape,
some of the first organs that developed were the viscera.
Early life forms lived by the sea for a long time, subject to
the forces of light (day) and dark (night), of low tide and high
tide, to a cosmic rhythm in which the earth kept time to the
sun and the moon. The viscera, then, are the most primitive
and fundamental parts of us, parts that have stuck close to
the history of living things. But what surprised me more than
anything about the viscera are its colors. Indeed, they're every
bit as colorful as the costumes you make, lijima.

lijima: Um, really?

Fuse: The internal organs are actually really vibrant and have
all sorts of colors. With human dissections, the bodies have
been soaked in formalin so the organs lose their color, but
dissect a frog, for example, and you'll find red, purple, yellow,
green, blue and all sorts of other colors.

Wada: So Kyary Pamyu Pamyu has a visceral worldview, then....
Fuse: You could say so (laughs). But there's something else
that always struck me as strange when | was doing dissection.
Unlike the face or the hands, the internal organs are never seen
by anyone else, and yet they come in the most vibrant colors.
Why is that? | may not look it, but I'm very outdoorsy and even
go scuba diving. Seeing coral reefs in the ocean reveals a
world full of all sorts of swirling, garish colors. I'm sure there
are good reasons marine life became so colorful, but when |
saw this it struck me that the internal organs originally lived
in the ocean, just like the coral reefs, and now they live inside
our bodies. That's why brilliant colors resonate so strongly
with the viscera.

lijima: Oh, okay. Now | see what you're getting at. Fundamen-
tally, I've always tried to create things that everyone can see
as something beautiful, like the sea or the sky. So you mean
to say that what I've really always been trying to express is

TOKYO
PAPER

for Culture

/

#HEZF] Hideto Fuse

1960 FEBEEN, TR, RRAZEZMEF (BHF) LLTEER

the internal organs!

Fuse: Well, | doubt anyone thinks of viscera when they see
your costumes (laughs), but it isn't simply that their eyes are
excited by the vibrant colors. | think your costumes resonate
with people because they stimulate a sensibility hidden away
inside the body, a visceral sensation that's been nurtured and
honed over the course of 3.5 billion years.

lijima: Well, | guess I'm happy to know that the mind is not in
the brain but in the vibrantly colored internal organs. These
days, with the advance of technology, everyone seems to
be talking about artificial intelligence, but I'm much more
interested in the true powers of real people. I'm sharpening
my body and my spirit through my work. So when you started
talking about the viscera it clicked right away! (laughs) The
society to come is surely one in which we will need to co-exist
with technology, but I'm looking forward to seeing how this
integrates with people’s fundamental, visceral, bodily sensi-
bilities and develops into a beautiful culture here in Tokyo.
Fuse: Speaking of culture and what's beautiful, in my book Bi
no hoteishiki [The Beauty Equation] | touched on a story about
Sen no Rikyu in which he has his son clean up the garden. The
son sweeps the leaves and washes the stones and tells his
father he's finished, but Rikyu says, “It's not done yet.” The son
tidies things up again and checks with his father, but still the
answer is, “Not yet." After a few rounds of this, the son gets
angry and demands to know what else there is that he could
possibly do. Rikyu says, “You idiot! This is how you clean the
garden,” and gives the maple tree in the middle of the garden
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Born in 1960 in Gunma. After working as an assistant researcher in anatomy
under Professor Takeshi Yoro at the University of Tokyo Faculty of Medicine, Fuse
went independent as a critic in 1995. Grounded in artistic anatomy — a field at
the crossroads of science and the arts — Fuse addresses a wide range of fields
including movies, manga, and literature. Of his many publications, the most recent
is "Shingeki no kyojin” to kaibogaku [Anatomy and Attack on Titan]
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Born in 1974 in Tokyo, lijima is a stylist and costume designer. After graduating
from Bunka Fashion College, she worked as a stylist and as an assistant at VOGUE
JAPAN before going independent in 2000. Her current activities in Japan and
abroad center primarily on advertising, editorial, promotional videos, collections,
theater, concerts, and exhibitions

a shake. As the leaves flutter down he tells his son, "Now
it's done.”

Wada: Ahh....

Fuse: Red maple leaves that have fallen on a bed of moss really
are beautiful, but the important thing here is that the garden
was cleaned ten times. What's beautiful, you see, is a bit of
confusion resting on a perfect foundation. Fallen leaves there
from the outset would be merely chaos. So the key is to strive
for perfection knowing that the aesthetics will be complete
when it is inevitably broken.

Wada: There are moments when | feel something like that
every day. For example, this enormous metropolis Tokyo
has surely developed as a result of people all moving in the
direction of trying to create better lives for themselves, and
yet things definitely fall by the wayside — because of people’s
emotions, or natural disasters, or whatever — and this turns
into static, and leads to cracks, and | wonder what | can create
from it all. Somewhere in the space between order and chaos,
I think, that's where Tokyo's potential really lies.

lijima: My whole life is about working really hard, like in your
story about Rikyu, struggling in the hope of creating some-
thing perfect. The key is how much static, and | think maybe
we could call it humor instead, | can find myself. | hope Tokyo
continues to incorporate that kind of humor to become an
even better, and with the Olympics coming up, an even more
international city.

Fuse: Well, that wraps things up nicely. What a relief! (Everyone
laughs)
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Born in 1987 in Tokyo, Wada is a musician and artist. Since founding the Open
Reel Ensemble, a group that performs using open reel tape recorders, in 2009, he

has engaged in a diverse range of activities including holding concerts, issuing
CDs, DVDs, and books, and composing music for movies and fashion shows.



