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There are festivals that are special and only come around once in a lifetime, and then there are festivals

that are connected to your everyday life. If Tokyo had a festival like this, life would be more vibrant! From that idea,
eight far-out festivals were proposed! Eight creators active in Tokyo became our guest researchers to provide us

with their proposals. If it were up to you, which festival would you like to go to?

HED[DIJLBABLDEMC LY L&LL]
T RAT4/N)b

World “DJ Soup and MC Food” Festival
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Opening! A festival for the modern age
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Micro=Telescope Modular Festival
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Outdoor Theater and Dance Festival
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DJ Misoshiru and Mc Gohan

[BLLLLOIFANEOFH! | ZEy b—IC, RIBEEEDIH
TR LAHERET D, BEARKTv/S— NHKETLIZT

BEOEMIZHbZALSDI] #EEA B, BoXF,

Ahomestyle rapper who presents a new flavor of enjoyment
by combining food and music, based on the premise that
“Good food is a miracle of humankind.” Her show, Gochi-
songu DJ, aired on NHK Educational channel every Monday.

ﬁ /\%

Kyoko Tokunaga

EEIYv—F YR, PEFEAITEE U, BELDE/
TLybhgEicAraEa— RN MR EERE, ARE
MRS EEREERS, NIVT/ Vv ZERET F (Y —,

A performing art
interviews and commentaries in magazines and theater pam-

s journalist. She has contributed articles,

phlets, as well as theater review of Asahi Shimbun. She's
also a member of the Tokyo Metropolitan Theatre Planning
and Selection Committee and the Planning Advisior of Par-
thenon Tama.
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Naohiro Ukawa

SAT AN =27 2224 [DOMMUNE] £, (LABRIC
T, AN =V REDOFMRGIELREESR [THE 100 JAPAN
ESE CONTEMPORARY ARTISTS / season 3] (OB 19B%£T)
% B, www.dommune.com

Leader of the live streaming studio “DOMMUNE.” He pro-

duces streaming programs and holds exhibition “THE 100
JAPANESE CONTEMPORARY ARTISTS / season3” at YAMA-

MOTO GENDAI through September 19. www.dommune.com

b7 7 EBERFTEHAR
Torafu Architects

2004 I/, BEDHEZIELH, Yav T DAV TITT
YA RERORBEBK. 7AXI bTHFA 0 REZIKICH
=Y. BEANLEEZEER—RICRYEATLS,

Founded in 2004. Starting with architectural blueprints and
based in architectural thought, they work in various fields

from interior design, exhibition layouts, product design,

and more
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;‘JJAV;LL( Fuji Rock Festival 2014

The 2013 cancellation of my gig at the Fuji Rock Festival just
before its opening because of a thunderstorm was some-

what the saddest event in my life. However, | managed to
attain my dream of performing at Fuji Rock the next year!
Recently it's become a time-honored tradition of mine to
make ice cream during my summer gigs, but the first time |
managed to pull it off was at the same concert where | got
tearful revenge for the year before. When | was working part
time selling Stamina rice bowls at Fuji Rock, | never even
thought that one day I'd be performing at the event. In that
sense, Fuji Rock is a truly special festival for me

;‘J;;‘E New Year's Visit to Mt. Kuno Toshogu Shrine

I go with my family to visit the Toushougu Shrine at Mt

Kunou for the annual New Year’s visit. You can get there
pretty easily by getting on the Nihondaira Ropeway, but we

always take the 1159 stairs from the foot of the mountain

on the coast, hoping good luck. It's our custom to return last
year's good-luck fortune and get a new one for the coming
year, and then look them over with the family. I had a string
of years where | got “Excellent Lucky,” but recently I've been

getting “Lucky” or “Future Luck.” We go with the family dog,
but when it's time to go home the dog’s exhausted, so my

dad carries him as we go down the stairs

;r;;\.& World “DJ Soup and MC Food” Festival

= |'d get rappers from other countries to form “DJ Soup
and MC Food" groups, and perform songs introducing the
food from their home countries. For example, you could
have DJ HAUOM? and MC P&o de Queijo from Brazil, or DJ
d MC Pirozhki from Russia. | think this festival
would bc nice because you'd be able to discover new foods

Borscht

that normally people don't think twice at, as well as get the
rld

rare chance to eat home cooking from around the wo

fx;‘a SLOLKI= A LREIES
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fr;;\l( World Theatre Festival Shizuoka under Mt. Fuji

The theater festival taken place every year at the Shizuoka
Performing Ar
tunity to sit in on a gathering

ts Center. A few years ago, | had the oppor

where volunteers living in the
area gather together to discuss stage works and deepen

their understanding of them. The content itself was moving,
and | found the fact that the theater activities outside the
festival were also truly special to drive the local people to

go to such lengths

f-';;‘l( Festival/Tokyo (F/T)

The best of the best of theater, dance, and art from inside
and outside of Japan gather together to bring you an
extremely exciting experience here in Tokyo

f_’;’;&( Outdoor Theater and Dance Festival

=) People approach theater or dance performances as
something that you watch from start to finish, one-by-one
so it's hard for people not used to the arts to break into
them. At one time, F/T was challenging to break down those
barriers through flash mobs and performances in cafes, but
I'd like a festival that's even more accessible, with a bit more
festivity, that people can drop in any venue and enjoy at
their own pace. Perhaps a good place to hold it would be
Hibiya Park?
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The Festivals
for 8 People
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# 42 The final media DOMMUNE

FECELW 7] oBZEHKWV, BRO [/AL] oBICA
DAL SN ZNITEZRICBRYAEN, ROBEER
Do ZZTHEIZ, 2010 FICARTDSA TR =3I
TRESAFEF v )L [DOMMUNE] 2R L7 &
AN, RBOII2=s—a ORI ERL
HI7H, B~ABETHERSKEBR, 472 —3
VIERBLTY =Y ATAT D [8R] HHFEICHE
BMLTW3! Ea—7—8%1FULE, F—RILIEEEEK
4500 5 A8, ERIS L7-F#RIZ2500F MU E! 25,
EaNEEELIE. FEEALOBICTEIEHDE!]

;“rM“z 24s0=eFLRa—7 -
EVa2T— TzRTANN]

— ZLTF—LOBREMALD L, TIED2EEEICHE
HINFAATTRAT, REDBREAREZSNIAD
B! &, WK ZLCFEE—HELTRR, &t

A FIXLEZBEFEME/ RELEFETRHEL, £
15—y TRCUTILEA LRI A=< AR

;‘-HAV;LL( Burning Manin 1996

Burning Man, an event on the West Coast of the US, started
when one man, dumped by his girlfriend, set an 8-meter tall

human figure alight in a funeral pyre on a San Franc
beach in order to overcome his sadness. The people who

an

were there for the first burning gather every year, and that's
how the event started. In 1996, | put on a Gorilla Perfor
mance Project at Burning Man. A group that covered their
stark-naked bodies in psychedelic paint! A sculpture of a
giant shining octopus! A war-machine performance that
flames free! The limits of deviance! The limits of insanity!
The limits of weird! At the limits of every limit, we found

love, light, and fire!
x‘-';;"& The final media DOMMUNE

Purifying the torturous “mundane’ days and splitting open
the weekend “ceremonial” days...that's the unconscious fixed
idea that permeates festivals. With that, in 2010 | broadcast
“DOMMUNE;” a live streaming studio/channel, for the first
time. Through the program, | broadcast “festival” over social

1edia to the world for five hours every Monday-Thursday in
order to portray the unexplored possibilities of communica-
tion! We have over 10,000 viewers, over 45,000,000 Views,

nd over 2,500 shows! Everything is aimed at taking the

ordinary days and weekdays and making them ceremonial!

;r;;\.& Micro=Telescope Modular Festival

= When you closed the roof of the dome, we'd start film-
ing a video of the heavens using the camera loaded onto
the Subaru telescope! Life, Earth, and the universe would
come together as one, and we could feel the dynamism of
evolution via electron microscopes as well as telescopes

A micro=macro journey through the cosmos written in real

time by the modular synths
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X‘.r"’\—\.L( Yamagata Biennale:
M ival of Mi

Art Festival of Michi no Oku, etc.

Torafu participated in the Art Festival of Michi no Oku in
Yamagata and an art event held in various spots. Art is
studded around town, almost fading into the scenery, but
changing the everyday view that people experience. While

the art pieces are small, event programs and original maps

are adding mood to the festival

;‘J;;‘E Salone del Mobile. Milano

Every second year, we participate in the Salone del Mobile
Milano festival as an art director of the company booths. The
event lasts for a week, but the entirety of Milan is filled with
a festive spirit, and the event is really held at the city level
It's a big movement, that draws thousands of people as art

studios and colleges open up

S‘-MI( The Meaningful and Ordinary
A3 inaFest

Together in a Festival

the field of design

= [t'd be a participation-based festival, determined by
the concentration of individual effort. Every door would
d
i a portable shrine, houses with kitchen

have a different purpose. Houses with platforms provide

a station for mikost
window counters turned into food stalls. In open spaces
we could gather bicycles to form portable food stalls to
create a focal point, etc. It's a proposal to switch over to a
festival mode through small, trifling changes to the everyday

town we live in.
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[32DRYDZL], ZEATHHLWELT,

In these pages, we had eight guest researchers who are definitely built for festivals,
projecting their thoughts on what makes up a vibrant festival. We had them answer
questions on “three festivals,’ including one out of their imagination!
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Yusuke Nakajima

BFEDT Y2y 7 POSTHRE, 20155 H 514 The Tokyo
Art Book Fair DR 74 Lo & — 51T,
www.post-books.info

The owner of POST, a kshop in Ebisu. From 2015, he

rector of The Tokyo Art Book Fair.
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;\_r;\{\.& Ombashira Festival of Suwa City, Nagano
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Tell us about the festival you've been to
that left the strongest impression on you
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Tell us about a festival that you go to
every yealr
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Seeds of Symbiosis Sown by Festival
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Why do people love festivals?

Our guest researcher for this issue is Torao Ohsawa, who researches art culture at a think tank
and enjoys spending his free time going to festivals throughout Japan.
We asked him about the various things he repeatedly observes at festivals.
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Born in 1970, Ohsawa is the associ-
ate senior researcher of the Center
for Arts and Culture at NLI Research
Institute; an executive for Art NPO
Link, an NPO; and Auditor of ST Spot
Yokohama, also an NPO. His previous
experience includes work as a the-
ater consultant and on the Culture
Resources Studies Open Lecture
Administration Committee at the Uni-
versity of Tokyo. He is credited as a
joint author on the books, Korekarano
ato manejimento “sosharu shea” eno
michi, and Bunkakaranofukko shimin
to shinsai to Iwaki Alios to
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Festivals are a place to confirm that you're living with others.

While researching and investigating cultural policies and evaluating art projects, | came
to the realization that | wanted to find connections between cultural activities and the
broader, organic society, rather than just with economics and politics. Like looking into
an ecosystem in the natural world, I try and look into the interpersonal relationships and
environments surrounded by culture. This activity, which I've named “Cultural Ecosystem
Observation,” is my life's work.

I have a garden at home, and sometimes, even though I haven't planted any seedlings
or seeds, I'll find that a bud has sprouted. At some point in the past, a seed from a plant
that had been in that space previously had dropped to the soil and sprouted entirely on
its own. I've started to think about whether we can make culture into a similar sort of
self-perpetuating cycle. For example, an art project births a cycle between the creator
and society, and mutual connections are formed between the actors, viewers, partici-
pants, volunteers, backers, and those who understand, all who have diverse viewpoints
The proliferation of these viewpoints is inherited by society as indispensible work. Sus-
tainability is vital for cultural activity to work its way into the roots of society.

Festivals from throughout Japan are important samples of Cultural Ecosystem
Observation. I've personally visited roughly 50 festivals as a hobby. In fact, the religious
rites that have continued unbroken for hundreds of years are an excellent example of
sustainable culture. They were able to continue not only because they preserved values
as cultural assets, but also because they were able to subtly shift their contents and
operating practices with the changing times. We can say that those changes culminate
in the birth of original expression and the development of new local culture as the change
spreads to new areas. It's in these facets that we can see the cycle of culture

Tokyo will host the 2020 Olympics and Paralympics. After Tokyo hosted the Olympics
in 1964, the Japanese cultural ecosystem went through serious changes. In preparation
for 2020, I think the cultural ecosystem will once again experience a serious shift in the
face of the many festivals and meetings that will accompany the main competition, not

to mention the Olympics themselves. The ripened seeds will fall, sprout, and repeat the
cycle. | believe that if we come to think, “I like Tokyo more than ever before,” the Olympics,
a festival of sports and culture, will have been a success

In UNESCOQ’s 2001 “UNESCO Universal Declaration on Cultural Diversity,* it is written
that, culture isn't just art and literature, but also includes lifestyle, methods of symbi-
osis, values, tradition, and faith. When | read this, the phrase “‘methods of symbiosis”
struck me. Methods to live together with somebody else. In a way, the very essence of
culture. I think that those “methods of symbiosis” are crystalized at festivals. It's a place
where participants use their bodies, rather than their words, to reaffirm the pleasures
of singing, dancing, eating, and drinking. At festivals, you can find the spirit of festivity
and joy as well as the emotions of sadness, anger, and mourning shared. Perhaps in
expressing and sharing those emotions, we're groping for the methods of symbiosis.
The fact that modern festivals have branched into so many genres, from rock festivals to
international art fairs, is indicative of the fact that people’s values and thought patterns
are diversifying, which in turn make the various ways of living together with other people
more necessary.

Festivals are diversifying, but it's not enough to just have a variety of things. Because
of the diversification, it's important that more “relationships between people” are born.
Meet with someone and strike up a conversation, get in touch with a way of looking
at the world that you haven't experienced before. Festivals are a chance to bring forth
changes in both the area they take place in and you yourself

*United Nations Educational, Scientific and Cultural Organization’s website
(portal.unesco.org/en/ev.php-URL_ID=13179&URL_DO=DO_PRINTPAGE&URL_SECTION=201.html)
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