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Art Access Adachi: Downtown Senju — Connecting through Sound Art
Shinji Ohmaki “Memorial Rebirth Senju 2015 Adachi Market”

FELTEDORK]

“Memorial Rebirth Senju” is one of the programs under Art Access Ada-
chi: Downtown Senju — Connecting through Sound Art that is generat

ing new communication in Adachi through community participation art

projects. Under the direction of contemporary artist Shinji Ohmaki, the
program uses countless soap bubbles to transform a familiar town-
scape into a landscape of light. Marking its fifth year in Senju, this year
the eventincludes two sessions at Adachi Market, one in the afternoon

and one in the evening. In addition to dancing the customary Shabon

Odori “soap bubble dance” styled after traditional summer Bon Odori
dancing, amid the whirling bubbles, the evening session also incorpo

rates a sound and light show.

BE /%27 (2015) £10 A1 H (B) BoO#E15:00~15:30, "D EE18:00~18:30 (£ [E 30512 E)
RIF/HREARREFTEHRS Rix™%  URL, aaa-senju.com/ohmaki
Date / Time: 10.11 (Sun), 2015; Afternoon Session 15:00-15:30; Evening Session 18:00-18:30 (Each approx. 30 min)
Venue: Tokyo Metropolitan Central Wholesale Market, Adachi Market URL: aaa-senju.com/ohm

aki
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Shinji Ohmaki
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A contemporary artist, Ohmaki produces installations and public art works — such as the Echoes series
(Shiseido Gallery, Art Tower Mito, Contemporary Art Museum Kumamoto, Museum of Contemporary Art
Tokyo, etc.) and Memorial Rebirth (Yokohama Triennale 2008, etc.) — that transform exhibition spaces into
extraordinary worlds and stir physical sensations in those who view them
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Building Neighborhood Connections
Through Art

Completely transforming a familiar landscape by sending up
countless soap bubbles in the middle of the city, Memorial
Rebirth is a performance work I've done more than forty times
in Japan and overseas, one that ties together people, place, and
the threads of history.

What passes between parents and children, and among
friends and others who happen to come together is such places
is more than just expressions of surprise and excitement about
the dramatically transformed scenery; we also hear people talk
about the place, saying, ‘I used to play here all the time when |
was little” or, “You know, this used to be the sort of place where...”
Memorial Rebirth creates new memories while creating opportu-
nities to unearth the unique history of a place.
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Memories are also replayed in
the future. Everyone from children
to the elderly is familiar with soap
bubbles. Surely many will recall
what they saw at Memorial Rebirth
when they see soap bubbles again
someday in an everyday context.
Replaying the memory of a real experience and conveying that
experience from person to person creates a more powerful
place-specific living history.

This year marks the fifth edition of “Memorial Rebirth Senju,’
held this time at Adachi Market. | hope to use wooden pallets from
the market to create a tower of soap bubble machines. This year’s
event will include, of course, our original Shabon Odori “soap bub-
ble dance” styled after traditional summer Bon Odori dancing, and
I hope to add a new twist to the evening performance, too, turning
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Soap Bubbles
Spinning Local History
and New Stories
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it into a kind of show with acoustic
music and sounds and lights mixing
with the bubbles. I've got all sorts of
other ideas but | think I'd best keep
them a secret for now! (laughs)
You'll just have to come to the event
to see how things turn out

Artdoesn’t only mean things that have physical form. Isn't true
art really any space where people get together and everything that
happens is suffused with love and joy? “Memorial Rebirth Senju”
is an opportunity to connect with people from generations you
normally don't have much contact with. To see men and women,
boys and girls, people of all ages enjoying themselves together
makes a wonderful scene. To call it bliss might be overstating

things, but | hope everyone will be able to feel something like a
ray of light that makes the heart dance.
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Festival / Tokyo 2015

festival-tokyo.jp

1. Yoshio Ujiie (Ujiie Planning office) ustration: naomi@paris,tokyo

[MEIFEELESR - KIIF$H<Y2015]

Kagurazaka Street Stage O-edo Tour 2015
(Japanese Traditional Culture Festival)

kaguramachi.jp
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Sumida River Renaissance Project:
“Ifuu DoDoO”

okatte.info/dodo
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BEMICEELMG LA LZEAT NI ILZEBRALEY, THTOSILTIE, BERK MBARZELCHE
L7z. BROEAZEMNY —v%2FE5|$2BERHICLZERZ LIE, BRIEEEIBL T VOV ERERN.
HAAKEXKORBRER CEABLARRBALICHZAITTWEET, BADDIE. BRYIBELRZIRIVOR
FOTUPIVA - UTFLBREDT —T AR, v X=—%BB, [TPTY)—X| Tld, BEEHESECIED Iy
YR—D3EDT —TAAMIEBA VY REL—vay BEER. BEEBNANLET,

Festival/Tokyo is an international performing arts festival where diverse values that transcend genres, generations, and national
borders come together and open up new possibilities through mutual inspiration. This 8th edition of the event offers a diverse
program under the theme of “Border Fusion,” presenting stage performances from Japan and overseas, holding symposiums,
and screening films related to the various works. Pieces to be performed include those by Norimizu Ameya, Toshiki Okada, and

other directors who are driving Japan's performing arts

scene. Particularly notable are stage

rks that powerfully combine

drama and music as well as creative expressions born from the experience of the Great East Japan Earthquake. Invited overseas

artists and companies include Angélica Liddell from Spain, making her first appearance in Japan. The Asia Series presents

installations, dramatic works, and music by three groups of artists from Myanmar, a country undergoing rapid social change

BEF/Fk 27 (2015) ££10 8318 (£) ~12A6 8 (B)
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Also Being Held During the Same Period “Asian Performing Arts Festival 2015"
Date/Time: 11.13 (Fri) — 11.15 (Sun), 2015 (Tim e / program.)
Venue: Tokyo Metropolitan Theatre (Theatre Ez
URL: butai.asia/e

Square

guchi Park, Former Toshima City
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D7EKEATY, EBIT, HERDELLAHREELDDRZTFY—bEHELET,

Presenting two days of Japanese traditional performing arts in the Kagurazaka area, this program brings together artists —
both up-and-comers and seasoned veterans — who are active at the forefront of a variety of genres. Eve of the festival on the
first day include a Shop Strolling/Live Performance — at local restaurants by performers with ties to Kagurazaka — and Shinnai
Nagashi — singing and shamisen performed while walking through the area’s alleys and side streets. During the main festival
on the second day there will be an The Ozashiki Asobi Experience, in which local geisha offer an opportunity to experience
traditional parlor games, and a street fair with open-air performances of traditional music instruments such as shamisen and
shakuhachi. There will also be a range of other activities such as traditional storytellers at Bishamonten Zenkoku-ji Temple to

entertain those from overseas and others less familiar with Japan’s traditional performing arts. A stamp rally event will cover

the entire Kagurazaka neighborhood.

BE [#1%52] 27 (2015) £118 148 (1) 15:00~21:30
[A%]  F27(2015) £11A158 (B) 11:00~17:00
R/ BAOPXERSF. R, EREEIRES - RE. RBIE ZHHRIRA R

Date/Time: ) [Main Festival] 11.15 (Sun)
Venues: Bis e, The Tokyo Kaguraza
estaurants, and ¢
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Part of the Sumida River Renaissance Project, this picnic-and-performance event will take place against the backdrop of the
Shioiri Tower (in Shioiri Park), on t

1e banks of the Sumida River. Performers will include a performing group, the Flowers troupe

and other young artists, as well as "Anatar (You),” a group of performers rec

ited from among the general public. The 100 or
so performers will express the charm of the picnic in their own way through performances of music and dance, sometimes
with audience participation. Audience members are free to explore the park or enjoy a picnic while viewing the many and varied
forms of expression unfolding around the Shioiri Tower. Experience the hitherto-unknown delight of performances that appear

in the midst of an ordinary, everyday setting, without the distance that usually separates the stage from the audience. Applica-
tions for the workshop are being accepted (until October 2) from those who wish to become part of the majestic spectacle of
"Anatar (You)” to explore what participants themselves feel will appeal most to the audience.

&/ FrL27(2015) £10A 128 (A - ) 16:00~17:30
D35/ HILH ARERN I AR T —FD

Date & time: 10.12 (N

), 2015, 16:00—17:30

Venue: Around Shioiri Tower, in Shioiri Park

TOKYO PAPER for Culture vol.0o10



\\\ An Autumn Filled With Can’t-miss Programs ///

[RRAFE2015]

Jokyo Grand Tea Ceremony 2015

tokyo-grand-tea-ceremony2015.jp

['Shibuya StreetDance Week 2015]

streetdanceweek.jp

TIYHhYDBRIEZZTFzy7LES! Check here for more information about Arts Council Tokyo!

AR —ZICRL, RO EFEICELHIARBARE [RRARE] BSETBRIEBEZEAET, &%
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T) & BAOBROPTEREZELD [HA), F0EEABARITO [FEIZLD TERR] (RETOEHDE) T
T ¥R RGHMBOERELT SIFREREZTCHLOETIINFEUTEZRRICLE: [FHROZHOFERE]| DIF
B MFECEEZRIRONTH—Y VR TOBALIRICLIRET—AOHEELFE, EHEEBERTIE. %
ACHRZWKMRE] 2:%172 120 BETHROERZAPTE 17y B R BRENFERES
255 [BREFH]. BY77vyarvya— ARARTOEEFRREEEZFEFETT,

This year's Tokyo Grand Tea Ceremony, a large-scale event bringing together many different schools of tea for a celebration of
tea culture, is the 8th edition and will be held at two venues: the Edo-Tokyo Open Air Architectural Museum and the Hama-rikyu
Gardens. The main events, held at both locations, include a Cha-seki; Indoor Tea Ceremony (reservations now closed), Nodate;
Outdoor Tea Ceremony, and a Tea Ceremony for Beginners including foreign visitors (with explanations in English). Unique
opportunities at Edo-Tokyo Open Air Architectural Museum include a Tea Ceremony Workshop for Children of elementary school
age and below, shishimai lion dance and Tsugaru shamisen performances, and food and drink stands set up by local shops.
Special events at Hama-rikyu Garden include a Sencha-seki event where sencha green tea is served nodate style, a Nodate;

Outdoor Tea Ceremony in English that includes explanations of the etiquette of tea, a Nodate; Outdoor Tea Ceremony by high
school students, a kimono fashion show, and an introduction to the art of flower arrangement for foreign visitors

B/ DIFERATHOE] Fm27(2015) £10A3H (£)-48 (H) 9.50~16:10 XABEE16:00£T
[rpt= BBEEE] Fp27(2015) £108108 (£)-118 (H) 9:30~16:10 ¥AEIK1630%T

Date/Time: [Edo-Tokyo Open Air Architectural Museum] 10.3 (Sat) — 10.4 (Sun), 2015 9:50-16:10 (Enter by 16:00)
[Hama-rikyu Gardens] 10.10 (Sat) = 10.11 (Sun), 2015 9:30-16:10 (Enter by 16:30)

HRANSFHINZZA M — Y RDOBHE, BRET ST EDOXARRERV RN SEANMIAZZIE 7R T4
NILHFEE, REMERDIDIF, RN - VY —DEMTHDER. RAARAETIE. BREXVRF—LDES
[BRERNTA M — Y RBEFE| OB LYBIMTF—LEE) Py TRy 7T LAIX VR EES vV LBIT
BINMLANUE (I0BLYBIMEZETE) OIFH. 7AXY Y —DIBICLZDLELFY X - Y27 EITDE
BT —02avy T RT3y 2T/ REDSMBET RIS LS HEME, S5, TVTEHBERDI90EREEND
FU—LF—LICEZBENE CRARLRE LY Z—KH). BAEZRET IV —ICLB057va—F—X
(HARLEM) HEDEE 7RI T LHITWET,

This brand-new festival centered in Shibuya, Japan's Mecca for street dancers, seeks to convey the appeal of street dance — a
genre drawing attention around the world — both at home and abroad while also pursuing cultural exchange between Japan
and Asia. Events held in Yoyogi Park include a street dance competition for high school students (registration for participating
teams begins in September) and a by-genre (hip-hop, breakdance, etc.) dance battle event (registrations scheduled to begin
in October). In addition, there will be numerous other participatory programs including flash mobs and free workshops for
beginners, kids, and the elderly led by professional dancers. Opportunities for observing include a stage performance by dream
teams of young people from Japan and Asia born in the 1990s (Shibuya Cultural Center Owada) and a club showcase featuring
some of Japan's best dancers (HARLEM)

B [R4AXE] Fm27(2015) £118228 (B) XEEI7ASSLICEIELRS
[HARLEM] %27 (2015) 118228 (A) 18:00~20:00 (F%)
[ AR LRA L2 —AFEA S<Sk—L] FE27(2015) £118238 (8- #) 14:00~. 18:00~ (FE)

Date/Time: [Yoyogi Park] 11.22 (Sun), 2015 (Times vary by program.)
[HARLEM] 11.22 (Sun), 2015, 18:00—20:00 (TBC)
[Shibuya Cultural Center Owada Sakura Hall] 11.23 (Mon), 2015, 14:00-, 18:00— (TBC)

E 7—vryrevrss

Web Newsletter Radio
ARy MR EDFE I, TYHYDOETTOERERBRNMYVALTE RRXEDFA7BIEREFTTH
BRIz THAFESNSH 5! JBUT2A—IN=Za—REBDELT, BRIEARK Broadcasting live information about culture in Tokyo
Check the official website and V7Y D, FOTHALLZE L]
SNS for event details! J-WAVE (81.3FM)

www.artscouncil-tokyo.jp/ TARTS COUNCIL TOKYO CREATIVE FILE]

www.artscouncil-tokyo.jp/
www.artscouncil-tokyo.jp/en/ We now offer a bilingual (English-Japanese) newsletter 50 #h < |lLAXZE Tasuku Watanabe x Rena Yamada

with information from Arts Council Tokyo. Please sign up
for a subscription through our official website!

u @artscouncilTYO Subscribe Here

B LR H 11:35~11:45 (74 F&#E [RADIO DONUTS] 1)
Saturdays, 11:35-11:45 (A segment of the "RADIO DONUTS” show)

www.artscouncil-tokyo.jp/en/ www.j-wave.co.jp/original/creativefile/
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Notes from
East & West

AL

Life on the Island is
Everything to Me

I'was born and raised on Hachijojima Island. It has been 50 years
since I opened the guesthouse here. I've been fortunate that so
many guests have chosen to stay here over the years, coming in
after a day of surfing or hiking as if returning to their own home.
Many guests have come here to study the island’s language or
its plants. I think of their happy faces as I make many dishes
for meals using local island ingredients. Today is shimazushi
(island sushi), simmered kinmedai fish, and tempura of ashitaba
greens. When everything’s on the table I'll yell out, “Drinks are
on the table! Eat up! Drink up!” and then have dinner with my
guests. I suppose listening to everyone’s happy stories is what’s
turned me into an interesting old lady!

When I see guests off, of course, I do so in the local dialect,
saying “Ojatte tamore yare yo” (Come again!). Speaking the
language of the island, living amid the greenery, reading the
weather in the movement of the clouds and the wind — living
here is everything to me. Things are a lot more convenient now
than back in the days when the ship would come only once every
one week, but we still live in an unforgiving island environment
so I have learned to always be prepared for whatever might
happen. Living earnestly, I think, has naturally cultivated in

me a free heart. Having both sides, of course, is the way of

the islands.
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{EHEF Eiko Fukuda
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Born in 1939. Proprietor of the Garden So guesthouse on Hachijo Island. Known as Eiko-ba (Auntie Eiko)
for her easy-going manner, Fukuda frequently appears in the media to promote her beloved Hachijo Island
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Tokyo: Between Abandon and Restraint

PARALLEL LINES

Tokyo is a magnificent, sprawling garden, where flowers of every imaginable color clash, blend, and

yield to one another. With every visit I am shocked by the drastic changes in the city, and its defiance

of all my previous conceptions of it.

May, an afternoon in Omotesando: sunlight angles down, catching a light-blue coifed matriarch as she

gracefully emerges from a boutique in full kimono.

Midnight: bagel-shaped swellings adorn the foreheads of young men and women sidling through the
crowd at an underground party; to one side a man suspended horizontally by piercings through every

part of his body is looking down on the crowd; the crush of dancers casts a halo of gyrating shadows.

Everyone seems to belong to night alone.

To EACH THEIR OWN LIGHT, THE GAZES NEVER MEET
Tokyo'’s system of addressing by chome is a frequent source of frustration to foreign travelers. Then
again, wandering lost through one of Tokyo’s intricate residential districts can be a pleasure all its own.

The population density of Tokyo has forced the city to develop unique architectural methods and aes-

thetics, and nowhere does this manifest more clearly than in dense residential blocks downtown. When

land is so dear, the utilization of space as well as the assurance of privacy are both elevated to high arts.

The need for sunlight and privacy has popularized distinctive materials such as frosted glass and tinted

acrylic which give residents a view outside while somewhat avoiding the curious gazes of passersby.
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Untitled (Harajuku, Tokyo), 2014

NEXELD6~7TERICENS [NXELSNH WK
B ICIIBEELHY . BOENVRIBLN—ETES,
A viewing spot at the Hachijo-fuji Fureai Ranch about
three-quarters of the way up Mt. Hachijo-fuji offers pan
oramic views of the island’s beautiful ocean
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Passion fruit picked on the
island. Delicious chilled, they

are ood mixed with

the local shimazake liquor.
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Garden So's unofficial mascot, a cat named Neko
(“cat” in Japanese) who, having been there a while,

guests greet like an old friend
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Born in 1984. Lives and works in Taipei. He often
engages common objects in daily life. Through the
richness of these objects, it then reproduces another
kind of reality. From this alternative reality, the viewers
are able to notice the trace of the daily life and the
slight displacement from the origin. His works have
been exhibited in Taiwan, Japan, Brazil, China, and the
United States. In 2013, Luo Jr-shin stayed in Tokyo for
three months, participating in the Tokyo Wonder Site
Creator-in-Residence program
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Ghosts have a thing for wells.
That’s right, TR (3 H P &
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from Ring.
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The Olympics are
on their way!
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Nice to
meet you
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Have a great stay!
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from about 2800 to 2:30am.
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One, two.... There’s one
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Deriving from urameghii(regentful) and meaning “a eurse on you,”
thig is the most popular thing to say when a ghost appears.
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