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The word “diversity” is really quite useful. When you quarrel
with a valued friend, or when something happens at work that
you just can’t stomach, the word is a handy means of self-per-
suasion: “Well, not everyone’s like me,” you can say. “People
are diverse.” At the same time, this notion of diversity can also
close off further thought. Once you sweep your relationship with
someone under the rug of diversity, you lose the opportunity they
offer to discover a world-view or perspective that's new to you.
There are worlds that can be seen only after you take the next
step and really come into contact with the decidedly different.
How far and wide can we extend such worlds in our city?
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The Tsukiji Market has roots dating back to the Edo Period.

Even today — eighty years after its establishment — the market continues to sustain and inspire
Japanese culinary culture even as it draws a wide array of visitors from all around the world every day.
Our roundtable begins by talking at the market, a true “crossroads of cultures,” about diversity.
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What's sociology?
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Listen to Small, Personal Stories

Masahiko Kishi: Terao, your work — much like Ishikawa's —
spans a diverse range, doesn't it? In addition to your work as a
primarily non-fiction writer, such as Genpatsu rodosha [Nuclear
Power Plant Workers] (2015), a collection of oral testimonies
you gathered while visiting nuclear power plant workers, and
Nanyo to watashi [The South Seas and Me] (2015), based on
interviews you conducted in Saipan, Okinawa, and Hachijojima
Island with people who remember when Japan governed the
South Seas, you also continue to write and sing songs. I'll
bet most people don't realize at first that the same person is
responsible for all this activity. At the same time, | imagine you
probably don't sense any internal contradiction at all.

Saho Terao: That's right. Ever since | was little | enjoyed reading
books and writing my own stories and writing and singing
songs — all of it. As a writer, I've always been partial to essays
so | think I've approached The South Seas and Me I've written
as extensions of that form.

Kishi: You begin The South Seas and Me, if | remember cor-
rectly, by describing a visit to Yakushima with your boyfriend
during university and how you forgot your bathing suit on
the shore. Your tale begins with a story quite far removed
from the book’s main topic, and then you write in some detail
about the events that lead you to the actual interviews. Was
this concept, this structure, clear to you right from the outset?
Terao: Well, | suppose first of all I'm conscious of the form of
essays. At the same time, when | first went to Yakushima |
did so as a tourist, so there's also an element of travelogue.
Kishi: It's a fairly complicated book, isn't it? Although written
in a surprisingly dispassionate tone, it must have taken real
nerve to put together. It's sure not the sort of thing anybody
could write. And then for Nuclear Power Plant Workers you
personally interviewed people who had worked at nuclear
power plants, didn't you? I imagine getting so directly involved
must make for a really labor intensive process. Didn't this ever
seem a hardship?
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Terao: My desire to understand is more powerful, so there's
very little by way of hardship. You yourself write books based
on interviews; do you suffer through them?

Kishi: They're not my forte. In fact, if | could get away with-
out doing them at all, I would. So why do I interview all sorts
of people as a sociologist? One major reason is that | was
completely hooked on the work of Studs Terkel* when | was
in high school. Terkel's books were built around interviews
— unedited, just as they were — with ordinary people. At the
time | thought they were just incredibly interesting, the kind
of books | wanted to write myself. But first I'd have to do the
interviews, right? I've muddled along as best | can by trial
and error, but they're always a struggle. Ishikawa, you also
encounter all kinds of people in your travels. Do you ever find
that hard to deal with?

Naoki Ishikawa: | don't have any problem going up to talk with
people | don't know. Ever since | was a kid I've never been
particularly shy around strangers. | suppose | do find it hard
to talk a lot about myself, though.

Kishi: Ishikawa, I've had a chance to read your book Kono
hoshi wo uketsugu mono e [To Those Who Will Inherit the
Earth] (2001) and your photo collection KATA and SATOYAMA
[Lagoons and Local Woodlands] (2015). The former is a kind
of coming-of-age tale overflowing with the energy of youth
and a delight in adventure, while the latter reconsiders the rela-
tionship between nature and way of life in Niigata, something |
took as a deeply introspective tale. In other words, you're able
to swing to both extremes. What concerned me a bit, though,
was — given your extensive travels and considerable versatility
— whether you might feel a sense of antipathy toward fixed
relationships, toward settled lifestyles?

Ishikawa: No antipathy at all. But, for my part | want to stay
adaptable, always changing. What | mean is, and | know this
may sound a bit affected, | don't have much of an identity
myself — | think I'm more of a typical drifter. | was born and
raised in Tokyo, but the city doesn't feel like home at all. When
I come back to Tokyo after a long trip, for example, it doesn't
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feel like a coming home. Really, home is wherever | can find
shelter from the wind and the rain. So the image | have of
Tokyo is colorless and transparent. So I'm always amazed
at how everyone else seems to have a hometown. If you go
to Okinawa, for example, you can tell how closely people’'s
identity as individuals is tied to the land, can’t you? | suppose
I'm a bit envious in situations like that. Kishi, do you find your
core identity tied up where you're from?

Kishi: Not at all. Maybe this has something to do with some-
thing I realized for the first time when someone pointed it out
the other day: that intermediate groups never appear in my
papers and books.

Ishikawa: Intermediate groups?

Kishi: Somebody said, “You write about individuals struggling
within overarching social structures, without addressing inter-
mediate groups such as local community, extended relations,
or family.” I have to admit this struck me as an apt observation.
Terao: Kishi, | read your book Danpenteki na mono no
shakaigaku [The Sociology of Fragmentary Things] (2015)
and was really surprised that an academic could write like
that. At a launch event for The South Seas and Me, held at a
bookshop in Shibuya, | did a talk show with a friend of yours,
the writer Tomoyuki Hoshino. He talked about how we needed
to look closely at personal stories, that this was the tide of
the times, something that struck me as a really good thing.
Kishi: Right. From a sociological perspective, there is this
notion that we need to get back to doing the unglamorous
work of social research. By the way, for The Sociology of Frag-
mentary Things | really worried a lot about whether to include
“sociology” in the title. | think it was the right decision in the
end, though, because so many people have told me that they
used to hate sociology but the book changed their minds. I'm
really happy about that. At the same time, of course, it's also
a reminder that we sociologists are a hated bunch. (laughs)

Have the Capacity to Accept Others

Ishikawa: What | find interesting about interviews is how,
when I'm trying to get at somebody’s core issue, in the end
the essential bits are often revealed not so much by what we
talk about but by something trivial mentioned in passing, or
some gesture, or the way the other person holds themselves.
Kishi, you said that you liked books of interviews just as they
are, without editing, and | wonder if that might be the reason.
Kishi: | think you might be right. What's the analogue with pho-
tography? Finding something in a shot that you didn't expect?
Ishikawa: Well, finding that something unexpected has crept
into a shot is the most interesting thing about photography.
Photographs that leave nothing to chance are just advertising;
with my photography | aim to incorporate as much serendipity
as | possibly can. I'm really happy when | find I've captured
something | wasn't conscious of at all, and | think the photo-
graphs themselves are stronger for it.

Kishi: | think | know what you're talking about. As a sociologist
| go to talk to people on the ground because that's the only
way to get certain kinds of information, and then when | do,
I meet all sorts of people and learn all sorts of things that
take my research in unexpected directions and change my
thinking completely. In the end, | find | just can't wrap things
up neatly at all.

Ishikawa: Not being able to wrap things up neatly — it's the
same with photographers. Photographs that can only be seen
from one angle — like those that are really message-heavy —
are just boring.

Kishi: You know, you might be right. Like, rather than trying
to ascribe some meaning to things that you've thoroughly
observed and listed to and recorded, maybe better to write
about them just as they are. For example, | was out walking in
the neighborhood one night and this older fellow came walk-
ing toward me completely naked. Scary, huh? | looked a little
closer, though, saw he was carrying a washbasin, and figured
maybe he was going to the public bath. (laughs) There's some-
thing perfectly rational about going to the public bath naked,
right? These are the kinds of fragments of society that | write
about. (Everyone laughs)

Ishikawa: Terao, what do you think? Are you conscious of your
work as a record of the world as seen through yourself?
Terao: There's an aspect of writing words and making music
and singing songs — all of it — as a record of myself. Also,
one of the things I've really realized lately is that singing may
be more passive than writing.

Kishi: What do you mean by “passive™?

/

FEHBE Masahiko Kishi

Terao: More impressionable. What | mean is, one time when |
was singing a song I'd written myself in front of other people
| found | was overcome by the emotions of others, some-
thing that really surprised me. | was singing right after | had
heard news about a woman who had abused and killed her
own daughter, but even though the song was one I'd written
about myself and always sung that way, for some reason |
was overcome by the mother's feelings and before | knew it
| was crying as | sang. | guess this is why they say “a song is
a vessel” Even though singing seems so active, it's actually
really open to outside influence, suggestion, and impressions.
This is how things seem to me lately.

Kishi: Music as a vessel, then, for other people.

Terao: It isn't always a vessel for others, of course, but | often
find myself influenced by the mood of people in the audi-
ence when I'm singing live. One time the organizers asked
me sing a certain song, saying that there was a woman in
the audience who had a daughter with Down'’s syndrome and
really wanted to hear it. When | sang that song during the
show the tears started to well up on their own and | had to
struggle to keep from crying. | think this was because | was
experiencing that mother’s feelings for myself, or maybe it's
that through singing | was learning about someone’s feelings
from a different angle.

Ishikawa: | can really relate to what you just said, Terao. With
my photography | don't so much feel like I'm conveying some-
thing myself as clicking the shutter and using the camera to
catch what comes flying in. Let's say an arrow was to come
flying in from somewhere. If I'm able to process the arrow as
an arrow, then all | get is a photo of an arrow. | don't want to
take photographs like that, and instead try to capture those
moments before words or meaning, when you're only aware of
“Incoming!” So I'm not at all interested in deliberately clipping
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Bornin 1967 living in Osaka. Kishi is a sociologist. Completed all coursework of the
Osaka City University Graduate School of Literature and Human Sciences. Ph.D.
Associate Professor in the Faculty of Sociology at Ryukoku University. Research
interests include Okinawa, discriminated communities, and life histories. Books
include Doka to tashaka: sengo Okinawa no hondo shushokusha tachi [Assimilation
and Otherization: Post-War Okinawan Migrants in Mainland Japan] (Nakanishiya
Publishing), Machi no jinsei [The Lives of Cities] (Keiso Shobo), and Danpenteki
na mono no shakaigaku [The Sociology of Fragmentary Things] (Asahi Press).
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Bornin 1977in Tokyo. Ishikawa is a photographer. Completed the second stage of
the doctoral program at the Tokyo University of the Arts Graduate School of Fine
Arts. Interested in fields such as anthropology and ethnology, he has continued
to produce work while traveling from cities to the hinterlands and all points in
between. Books include Saigo no bokenka [The Last Adventurer] (Shueisha). His
most recent publications are the photography collections Kunisaki Peninsula, Hair,
and KATA and SATOYAMA (all from Seidosha).
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out a subjective view of the world or shooting explanatory
photographs. I'd much rather, I don't know, capture something
less distinct, like a pre-verbal yell, just as it actually is.

Terao: What comes first for you, then, is your curiosity, your
desire to learn about the world, right? | think it might be the
same with me. Living means facing all sorts of problems,
which | respond to but rarely end up worrying about so much
that they keep me from moving forward. I just have to think
about what | can do to change the situation, to think about
how | can change myself. To do this | try to learn about the
world and hope to change what | can for the better.
Ishikawa: People who live in cities always seem to want to
change their surroundings. They want heat when it's cold and
air conditioning when it's warm. When you're up among the
Himalayas, though, neither of these are available so you have
to change yourself. The most important thing when climbing
in the mountains isn't actually stamina so much as adaptabil-
ity. You have to change your body to survive in a low-oxygen
environment. I've gotten used to it in the course of my travels.
| said earlier that | wanted to always be changing, and what
| meant was that | wanted to be able to find a way to live in
any kind of environment.

Kishi: | don't have your adaptability, Ishikawa — your ability to
sleep anywhere (laughs) — but when | listen to people | try
to give myself over completely to the act of listening. Rather
than probing or trying to tease out answers, | feel like | try to
listen and take in, from a position of humility, what they want
to talk about.

*Studs Terkel Born in 1912 in New York. Died in 2008. Through his
work in radio and television he developed an original style of reportage
based on oral histories. He received the Pulitzer Prize for his book
The Good War.
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Born in 1981 in Tokyo. Terao is a singer-songwriter. Her major-label debut came
with the 2007 album Onmi. In addition to accompanying herself on piano in songs
for live performances, commercials, and albums, she is also active as an essayist.
Her recent publications are Nanyo to watashi [The South Seas and Me] (Little More)

and Genpatsu rodosha [Nuclear Power Plant Workers] (Kodansha Gendai Shinsho).
Her latest album, Daen no yume [Dream of the Ellipse], was released this March.



