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TURN, an art program that will bring people of different backgrounds
together to generate a variety of uniquely individual encounters and
artistic expressions, is one of the Tokyo Metropolitan Government's
“Leading Project” that will serve as the lead-in to the “Cultural Pro-
gramme” of the 2020 Olympic and Paralympic Games in Tokyo. Spear-
headed by General Supervisor Katsuhiko Hibino, the TURN Fes will
include a conference and a participatory exhibition featuring works
created through the interactions between artists and residents of
welfare facilities and between artists and communities. By sparking
exchange among a diverse mix of individuals through the medium
of art, the TURN Fes will lead to insights into and messages on the
“innate strength that each of us has.”
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Date/Time: 3.4 (Fri) — 3.6 (Sun), 2016 (More informations on times, and project details will be posted on the official website.)
Venue: Tokyo Metropolitan Art Museum URL: www.artscouncil-tokyo.jp/en/events/8427
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Katsuhiko Hibino
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Bornin 1958 in Gifu. Artist Katsuhiko Hibino is the director of the Museum of Fine Arts, Gifu and a professor in the Depart-
ment of Intermedia Art at Tokyo University of the Arts. Hibino holds a master’s degree from Tokyo University of the Arts.
Since gaining attention for his contemporary, cross-disciplinary aesthetic in the 1980s, Hibino has continued to explore
his own potential by not only creating works but also using his own body as an artistic medium. He also holds workshops
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that bring him together with participants across the country, joining forces in creating ways for art to function in society.
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Giving everyone a place to belong

People tend to think of art as something to be admired in quiet
museums or appraised by critics. To me, though, art is about more
than that.

I think that we can give the appeal and the roles and the capa-
bilities of art a more functional place in society. My whole career,
I've been trying to take unorthodox approaches to laying out the
potential of art in a real-life context-making works out of cardboard,
for example, and taking to the sea in a homemade boat. Last year, |
had the opportunity to do a short residence at a support facilities for
persons with disabilities. | was a bit nervous and unsure of what | was
supposed to do at first, but | gradually started to feel like | belonged
as | spent time creating artwork and living with the residents. That's
where the concept for the TURN project took shape.

The prevailing assumption these days is that economic produc-
tivity and practical abilities are what keep the world spinning, but
that's not actually true. We have to create a society where every-
one-including the elderly, people with disabilities, and the so-called
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“socially vulnerable” among us — sees
the value in one another and shares a
common understanding of the need for
co-existence. We often imagine places
like facilities for those with disabilities
as offerings to the people who use them: “This is a barrier-free facil-
ity, so come on in and join us,” we seem to say, projecting the idea
that we're opening doors to people on the outside — but why don’t
we try to step in from the “outside?” We have to “come on in," too.
Hoping to give people more insight into that mindset, the TURN
project makes artists the medium in linking welfare facilities with
other welfare societies and forging stronger bonds between facili-
ties and society as a whole.

The TURN Fes is a showcase of what the TURN project does.
Works by artists who have translated their interactions at different
welfare facilities and other settings into forms of creative expression
will be shown. The event will also debut works by artist-facility user
teams, and some of the pieces might even feature performance
elements or get participants involved in the art. The event is going
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In art you can
find a place where you're
a little closer to others
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to take place at an art museum, yes,
but don't expect a quiet, stuffy atmo-
sphere: we're calling it a “festival” for
a reason.

You are the only you there is. All the
rest of the people in the world are others. Living means spending
time and communicating with those others, regardless of whether
they're disabled or not. Just like we use letters and words to convey
messages to each other, we use art to communicate, too. | want
the TURN Fes to be a place where participants can connect with a
wide variety of other people — a place where you can experience art
with others, talk face to face with fellow participants, and feel a little
closer to those around you. | want the space to give everyone, from
people with disabilities to children and the elderly, a place to belong.

The story of humanity began in the sea. Imagine returning to
those origins and seeking out what we started with. That's the idea
behind the TURN project: finding the innate strength that each of us
has. In our quest for that intrinsic power, we might discover things
we've forgotten and things we've let slip by.
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The Beauty of Japan and a Feast of Traditional Performing Arts: FUJIYAMA
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Kicking off the new year with an entertaining, five-part showcase of Nihon
Buyo (Japanese Dance), sword dancing, and more traditional Japanese
arts, this event is the only chance to catch two new dance pieces: “Hachi-
gome,” a buyo performance that evokes Mt. Fuji (FUJIYAMA), a classic
symbol of Japanese beauty, and “Yamato Takeru Tsurugi no Isaoshi,” a
fusion of Nihon Buyo and theatrical combat starring Kanjuro Fujima and
a star-studded cast. Karoku Yanagiya will also give a New Year-themed
rakugo performance. Yaji and Kita, characters from the 19th-century
comic novel Tokaidochu Hizakurige, will emcee the show, segueing
between performances and giving guests interesting information on
each part of the program. Rounding out the fun at the theater will be an
“experience area,” where guests will be able to take part in fun Japanese
New Year's traditions.
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Date/Time: 1.2 (Sat), 2016; Start: 13:30 (doors open at 12:30) Venue: Meijiza URL: www.en.meijiza.co.jp
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Yebisu International Festival for Art & Alternative Visions 2016
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Chris CHONG Chan Fui, END74 Pholidota sigmatochilus,
from “Endemic” series, 2015

T—heBMGEOEBR7 R T4/30, BEEFEREROSEIOT—~<
&, BV TWBE], BRREEEE4LERTIELES R, BRER
ATATREZBLT, BREABEOBEGRME. RHES0BHRED
WARERTHIAARD Ry b7 =/ HEPHTREREEFEY
9, BtFEOERORG T, MEERO LB, 1V XZL—>a>
FRORBR, VR VLRESGEBT RS 7 L% RHE, HRER
&, DvF—> - TA=FT—= VYR - Fav - - Fx>v - 74 HH
ETF 7RV avR RNy - Sy BEEEFE, [BILWTW5
Bl EWSEFHLWRREFHI YIS, BROAX—JSHEEKRLET,

The theme of Yebisu International Festival for Art & Alternative Visions
2016, a cross-border celebration of art and visual media, is “Garden in
Movement.” Operating from a perspective that sees modern society as
a constantly transforming “garden,” the festival will explore not only the
relationships between nature and humanity, but the invisible network
society and urban environments, that is as close to us as nature in modern
life, through a wide array of media expressions. Several venues in Ebisu
area will host a wide-ranging program including screening, installations,
and symposia. Artists scheduled to be present at the Festival include
Jananne Al-Ani, Chris Chong Chan Fui, Fujiko Nakaya, Ryota Kuwakubo,
and Ben Russell. Taking a walk through the “Garden in Movement”, visitors
will step into a world of contemporary imagery.
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Date/Time: 2.11 (Thu) — 2.20 (Sat), 10:00 — 20:00 *Closes at 18:00 on 2.20 URL: www.yebizo.com

Venues: The Garden Hall, The Garden Room, YEBISU GARDEN CINEMA, Studio 38, Center Square of Yebisu Garden Place, and the Maison Franco-Japonaise, etc
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Relight Project Relight Days
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Relight Days focuses on one core theme: the role of art in post-3.11 Jap-
anese society. In the aftermath of the Great East Japan Earthquake, the
artist Tatsuo Miyajima switched off Counter Void — his public artwork in
the Keyakizaka area of Roppongi — in a sign of respect for those who
had lost their lives in the tragedy. The Relight Days will bring Counter
Void back to life, aiming to give the work a rebirth as an installation that
sustains the memories of 3.11 and continues to pose questions to society.
Participants will also have the chance to join the Relight Committee, com-
prising members of the general public, in learning about art and society
and developing symposia and workshops.
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Date: 3.11 (Fri) — 3.13 (Sun), 2016 (More information on times and project details will be posted on the official website.)

Venues: Roppongi Hills Counter Void (Keyakizaka), etc. URL: relight-project.org/en
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Applications for Arts Council Tokyo Grant Program to open soon

Arts Council Tokyo provides financial support to artistic and cultural organizations with
the ability to enhance the quality of Tokyo's arts and culture and represent those important
assets nationally and internationally. The application for its FY 2016 Grant Program will
open in January 2016. For information on the Grant Program in English, contact us via
the form on the Contact page of the official website.
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E#RIFTHHHS | www.artscouncil-tokyo.jp/ja/newsletter

Offering a bilingual (English-Japanese) newsletter with information from
Arts Council Tokyo. Please sign up for a subscription through our official website!

Subscribe Here | www.artscouncil-tokyo.jp/en/newsletter
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Broadcasting live information about culture in Tokyo

J-WAVE (81.3FM) [ARTS COUNCIL TOKYO CREATIVE FILE ]

30 % < WAKE Tasuku Watanabe x Rena Yamada
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Saturdays, 11:35-11:45 (A segment of the “RADIO DONUTS" show)

www.j-wave.co.jp/original/creativefile
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