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Yasuharu Konishi

Musician. In 1985 he made his debut as a member of Pizzicato Five. Since that
group disbanded in 2001, he has been active as a lyricist, composer, arranger
and producer in collaboration with numerous artists. In 2011 he released his
first solo album, One and Ten Very Sad Songs, under the name Pizzicato One
This year sees the release of his second album, Watakushi no Nijuseiki [My 20th
Century]. His books include Our Hit Parade (co-authored with Yoshio Kataoka)
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Notes from
East & West

Life in a woodland town within
commuting distance of Shibuya

It’s been five years since, through a chance series of events, I
moved to Musashi Itsukaichi, Akiruno. Previously I lived for
a long time in the Shitamachi of Tokyo, and I'd been roaming
around the Kanto outskirts hoping to find a place with more
comfortable surroundings where I could live long-term, on the
condition of continuing my work based in Shibuya. At the time,
I didn’t think I would end up moving to a place within the Tokyo
metropolitan area. But I found the town of Akiruno, connected
to the Ome Line by the single-track local Itsukaichi Line, to
be a very pleasant place. The slight inconvenience is more than
made up for by the lovely location, with abundant woodlands
on all sides; the distinctive history and culture, centered around
the forestry industry of the former town of Musashi Itsukaichi;
and the fascinating diversity and depth of the woodland villages.

There’s river swimming, sweetfish and trout fishing, barbe-
cuing... the town nestled along the generously flowing Akigawa
River, and compact swathes of woodland in which this town
is completely surrounded by mountains. And if you go for a
drive, in no time at all you can reach villages situated deep in the
mountains. Daily life here is quite nice.

I was hoping to strike a balance with my busy working life in
central Tokyo and gradually expand the scope of my activities in the
local area as well, when the town development community “Itsu-
kaichi Goen Bunko” (Itsukaichi Connections Branch School) began
on the occasion of a music festival held in 2014. This spring there
was also a mini-festival in a formerly closed elementary school, and
a circle of people has come together in lively and leisurely ways.

Life in Akiruno is going to be even more enjoyable from now on.
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The town of Akiruno is surrounded
on three sides by mountains. The
close proximity of mountains all
around, and the convenience of
shopping malls and other features
of town life, are combined in a bal-
anced and comfortable way.
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Since a music festival was held in the Akigawa Valley, fol-
lowed by a handcrafted festival held in a formerly closed
school, town development centered around “Itsukaichi Goen
Bunko” (Itsukaichi Connections Branch School) has been

moving forward.
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The circle of town and people con-
nections is now being cultivated
through a variety of gatherings,
from study workshops within the
framework of festivals to everyday
concerts, workshops and meetings.
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Director of Earth Garden. He continues to plan and produce organic living/ecology-themed events, and is also
actively engaged in the production of music festivals. In 2006 he published the book Festival Life.
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a plethora of online shops and bricks and mortar lifestyle shops are briskly

selling mingei to young people.
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Shopping as inspiration? Yes, for me at any rate Tokyo’s mingei shops in1986. Since 2003 he has been directing the

“fennica’ label, whose theme is “to serve as a
bridge between design and craft”

serve as lecture rooms, tea houses and art galleries. The city would be a poor

place without them.
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There are several Mt. Fujis in Tokyo. One of them is in Shinagawa.
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Japanese people love Mt. Fuji Wouldn't it be nice to have a Edo era people loved It's so much trouble So they made You can climb
Mt. Fuji right in the area? interesting things, and to go all the way to miniature Mt. Fuiji, it fast — it's very
they were quite impatient Mt. Fuji... called Fujizuka convenient!

. d‘ TE l summit

Shinagawa Fuji,

at Shinagawa Shrine 2

It takes 3 or 4 minutes Hmm... not such an
to get to the top. impressive view.

stone
marker #8

trail from the
fifth station
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Fuji trail

third f & B | -
“station 0 i\ There are only buildings, but in Tokyo

second ' that's natural — maybe it's “nature.”
station

station

Buji Kaeru (In Japanese, Buji Kaeru
has two meanings: “return home Uh-huh, maybe
safety” and “safety frogs.”)

To the Shinagawa Shrine precincts
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Kuniko Nagasaki
Illustrator

Born in 1970 in Tokyo

Works in various genres, including book illustration and cover design, and essays on movies.
Her illustrations include the covers of such books as Bushido Sixteen and

Oku Otoko [Million Dollar Man]. Among her cartoon works are marble ramble

1970 FRREEN,
BHEOKEYIER. REICHTZ Ty (B ESHETER S,
TAEKBEOLRLLTCIREEY v/ RTA— V] [EBI AL,

BEOEREIC Tmarble ramble Z1EXZE2EE] H'dH 5, Meisaku Bungaku Manga shu [marble ramble Famous Works of Literature in Cartoon Form].
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Chiyoda line brought me to Tokyo, filled with hope. Even now it means more to me than just a
o SHLHRARFEETT, kB) /HITROESE, ZTOALBELTIETLLERN subway line. —Mizushima / The city is an amalgamation of recollections. Extremely personal
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DEBHELTESEBVNDWNEDIE, EHEAEND. SIEATKRERRE, Hhed —Hirabayashi / What immediately comes to mind as ‘my place’in Tokyo is a big greenhouse in
LEFZOREDBVWHICOIZYDD, HILLWESHZELTALILBEWET, (BR) RESEARCH NOTES a certain park which isn't there an’ymore. I'l stay immersed in memories of t.h\'.s’greenhouse
S o T TH T, B E TSI, AL Z&. EDiEa% for a little while longer, and then I'll look for a new place. —Sugawara / Even if it's nothing to

you, for someone it's a special place, or person, or thing. You can almost find a new charm to
familiar streets by knowing how another person looks at them. —TAKAIYAMA inc.
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