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We live today, here in this city. People who were born and bred in this city. People who ended up
here unintentionally, like drifters. People who found their place here through a chance encoun-
ter. Within the workings of a city that constantly renews itself and within time that never stops,
we with our uncertain units of life have also changed repeatedly during our lives in this city.

If you think about it, we've come a long way. From the back alleys to the main streets, we've
walked the streets that constitute our way in life. While stopping to pause now and then, and
also losing our way, we have found our normality here in this city. Within this cycle, the sense
of the everyday that has taken root in our souls can sometimes bring our own lineaments into
sharp focus.

These fragments of the city that raised me may be slight, but they make up my own, special
Tokyo story. Over six pages, we get a glimpse of snippets of the everyday for six different people.
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the feel of the city
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DEEIOEE-LBDZZ L, HORLLEOPICILRLT
ALTEERLTWCZE, ZOBREIMEIZTFELL, BEMNIC
BRIDZIEDPREBFEL VDI SOLEFICHLEDL>TLEDONE
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I' was born in Shinjuku. When | was a child | was brought up in the
Ebisu and Daikanyama areas, and went to Los Angeles when | was
21. Five years later | came back to Japan, and I've lived in Yoyogi
Uehara ever since. If one were to speak of the place where I belong
in Tokyo, then the accumulation of experiences | had with childhood
friends I'm still close to will always be my place in the world, I think.
It was during elementary and junior high school that | began
riding bicycles and skateboards with them. The Kyu-Yamate-dori
street is on the ridge of a plateau where the land gradually rises
to a high terrace from Meguro River. | used to really enjoy riding
around the Kyu-Yamate-dori street area on my bicycle or skate-
board. And the slope of Saigoyama Park were the absolute best
for skateboarding. | am really grateful for that... Actually looking
back, all the places where | played were along terraced hills.
I'think the sense of cruising around the town using its terraced
hills very much expresses the sense of distance between me and
Tokyo. I still often pass through the Shibuya area on my skateboard
or in my car, but no matter how many times | do so, I never get to
know the shops dotted around the streets. At most | only stop by
Tokyu Hands and electronic stores. At any rate | always end up

Cruising the streets,
1n my own private room

on wheels

S S RS O FE

looking objectively at the town, not just at one place.

For me, forms of transport like skateboards, bicycles and cars
are tools for looking objectively at Tokyo. Even when I'm smack
bang in the middle of Shibuya overflowing with people, when | ride
through the streets on wheels at high speed there's no human
interaction, and that space becomes my own private room. | simply
view the streets from my own room. | course around the streets
without ever going into the town center or the circle around it.
That's a feeling | like, and observing things objectively could be
connected to my current job as editor.

14t Taku Takemura

1973F 45 EN, REH, BAONLFr—FETRE, LERIEICE
D2, BEILIT - VA - F7 - 547 28 AND0VTAR—F v —F
W (TN—=R - AV E=T o> av X)) *H 5,

Born in 1973. Editor. He frequently writes for cultural magazines, and works

in advertising production. Written works include the book A Way of Life —
Creator Journal of 28 Artists (blues interactions, inc.).
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1983ENYAEEN, EREB, T ¥4+ —, [chicol. mother]. [FIG
femme] #3726 EIF, 20154, FEZE [mother] ® 1FIZ [DEPT TOK
YOl #BF—7 VS,

Born in 1983 in New York and raised in Tokyo. Designer. Launched “chico’,
“mother” and “FIG femme”, and in 2015 reopened “DEPT TOKYO" on the first
floor of “mother” in Naka-meguro
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walked to elementary school. Back then when it rained a lot, the
river used to overflow very quickly, and | remember what fun it was
to walk through parts where the water almost came over the top
of my rubber boots because the path was under water.

One day, | fell over in front of ariverside factory. It was a guy from

the factory who rushed over to me, my knees grazed and bleeding,
and gently put an adhesive plaster on my knees. That factory is still
there, so when | walk past it | remember that day with nostalgia.

From an early age I've traveled to various countries, but mem-

ories like that are partly why | still feel my own city is the best.

In 1993 | came to Waseda University as an exchange student, and
took up residence in a student dormitory called Wakeijuku in Mejiro.
I found it a very interesting and Tokyo-like thing that over 300 differ-
ent students with different roots and belonging to different universi-
ties all came together, and related to each other. We began Super-
Deluxe, the event space where | now work as executive producer,
with a desire to encounter new people and new forms of expression.
Perhaps this outlook germinated at places like Wakeijuku.

After | started working, | used to frequent jazz bars, clubs and
live music venues, picking up flyers for new events and going out
every day. There is always something going on somewhere in
Tokyo — live music, movies, theater, dance..| am fascinated by
the way Tokyo retains its own peculiar culture while also running
parallel with global culture. I've always lived in this town.

At SuperDeluxe we also hold experimental events that bring
together artists from different genres, or let artists express them-
selves in new ways. I've always enjoyed the chemical reaction
created by these encounters. I'm fortunate to meet lots of people
on a daily basis, and their input is indispensable. On the other hand,
another important place for me is the Hibiya Library & Museum
close to my apartment. | can enjoy a variety of books from their
rich collection. And back in the days when CD rental was possible,
I often used to borrow and listen to CDs of rakugo, classical music,
jazz etc. The internet is a wonderful resource, but information is
mostly related to what | was looking for already. Libraries still hold
the opportunity for chance encounters. | enjoy those encounters,
and they are a source of inspiration.

.ﬂ o o I grew up in, Naka-meguro and Yoyogi Uehara. | have fond mem-
R, 8 ories of Naka-meguro in particular, vvh?re | spent the time from Tavy7OEDSHE)AWE, MEREROBFERTLHY
bo kindergarten to elementary school. I still go there a lot because _ s ok - N—— b
o 8 = my two shops ‘mother” and "“DEPT TOKYOQ" are there. LT ZORBMAZRBET CIT)IAREL, ErKEL
@) —'—D‘ —g Along Meguro River where my shops are is also the route | TW=DT, REFUFIDEIAETKINABNTWBIGH%
]
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The library floors of the Hibiya Library & Museum in Chiyoda City hold a
collection of approximately 180,000 books and have a reading area capacity
of around 300 seats. Alongside this on the Museum side, the “Hibiya College”

program offers regular courses, seminars and workshops aimed at providing
a shared place for study of various kinds

247 + Ry Y Mike Kubeck

ONEHYT7HIL=THEEN, ARV bRR—=2Z [SuperDeluxe] T
Y747 - TATa—Y—, 1998 F &) [DELUXE] TEIEE R DE
HRAR > &R e, 2002412 [SuperDeluxel #3216 EIF3,

Born in 1971 in California. Executive producer of an event space, SuperDe-

luxe. From 1998 he began regular improvised music events at DELUXE, and
in 2002 launched SuperDeluxe.
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A place where

all sorts can coexist

RRIANEETEINPODEKAOEICH S [ZDR] (Www.shib
anoie.net) l&. FEASHERFVETIRAVAAESI AZ2=F4H7
T, W7xE W oThH, EHEEHWY, BLeRYERLARLY LA
LAIEEH,

Shiba-no-ie in the neighborhood of the NPO run by Nagatsu is a commu-
nity cafe that attracts a broad range of people from children to the elderly.
Despite being called a cafe, visitors can do as they please, whether that
means playing instruments or enjoying a chat, etc

It all started 5 years ago, when | saw the LGBT* parade in Tokyo.
I had imagined a solemn atmosphere, but people were behav-
ing in surprisingly different ways. Some raised their voices in the
demand for legal rights, while some dawdled and drank beer, and
some larked around in a party mood. People with various ways of
thinking were behaving completely differently, but nevertheless
they recognized that they were in the same place. | noticed then
that | felt comfortable in that sort of situation.

| shared a house, and | chose that environment for the same
reason. Even in your own room, you can hear people’s everyday
noises because the walls are so thin. There are some inconve-
niences with communal living, but even so, | want to be connected
to people and not feel isolated. There's a similar sense of security
at the community cafe | go to called Shiba-no-ie.

From the time | was an elementary student, | sometimes felt
uncomfortable being forced to do the same thing as everyone else.
That's partly why although since childhood I'd played music in var-
ious forms such as piano, brass band and orchestra, bands, street
performances etc., | came to feel more at home when I had a sense
of the separate sounds of individual performances being combined.

When | visit welfare facilities as part of my current work with Tokyo
Diversion Research, | sometimes feel they resemble a musical ses-
sion. Various things may be going on here and there, but it all hangs
together. | dislike “the same thing as everyone,” but | like people. The
feeling from my childhood could be connected to what | do now

HLGBT- HMAKEE (LXET7Y), BURKES (51). MHE
& (N ervaTL), HRIEEE (MY RSy g~ HE—
BRE) RAL, HOBYFNSEIREERBBEN 55 A4 DRI,

*LGBT is the general term for people whose sexuality differs from that of
the majority, including lesbian, gay, bisexual, transgender and those with
Gender Identity Disorder.

RiE#E—EB Yuichiro Nagatsu

1985 FE4E F N, NPOEAZKRELERICE T2 EERBOWRR
REEE, BFE - BULBFE2HPLELT, EA2EENHIALDE
BABLT-HEICD WTHRE - REOXANST7R—FLTWD,

Born in 1985. Representative Director of NPO Research Lab for dialogues
and expressions of diversity and divisions. Focusing mainly on medical and
welfare fields, the approach is both research-driven and practical with regards
to cooperation through expression by people of different backgrounds

HFOTERMRE G, HRICBITDALD [ZHRME] & [HR] IS
SHEMBICHL, #BE - IR - WEL2BLT, “EERTHOEE"
LT [FEE] OMREITI TV o b RREET—V ATV
VIVEREEDIC, BRT —FRAV MTEEZEO—RELTERLT
W%, www.diver-sion.org

Tokyo Diversion Research is a project examining diversion as a survival
technique through surveys, research and dialogue focused on questions
of diversity and division among people in society. It operates as part of the
Tokyo Artpoint Project, implemented by Tokyo Metropolitan Government
and Arts Council Tokyo
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Three Stories of Love, my first new film for seven years, has three
main characters and is set entirely in Tokyo. One of those settings
is Tokyo's rivers and Shitamachi. One of the protagonists Atsushi
is a man with a dark past, who lost his beloved wife in a random
murder and does bridge damage inspection for a job. His ear
detects damages through the concrete when he knocks it with a
hammer. In order to scout for a location | got a boat to view Tokyo
from a lower position. But the scene | saw from there was one of
loneliness. This is because although | could see the cluster of city
buildings and hear the sound of cars, | couldn't see any people at all.
As I reflected on this aspect of Tokyo, | thought how such loneliness
in the middle of a crowd would suit a wounded man like Atsushi.

After | came to Tokyo | lived in Kita-Senju, and after that | moved
to Meguro where I've been for 20 years. After about seven orjeight
years living in Meguro | made the film Hush! It was well-received,
and people around probably thought all was plain sailing forme.
But shortly after that | fell into depression, and what's more | didn't
know the precise cause of it. After that, | didn't see anybody, and
all I did was work out at the gym, eat and sleep. Every painful day
was a repetition of that.

About one year later, | was waiting for a bus in front of Meguro
Fudo temple. With depression, sometimes everything you look at
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When | spend a long period overseas and return to Tokyo after a
long absence, I notice | have trouble fitting in to the city. In time-sen-
sitive Tokyo, anything and everything is fast-paced. | feel like |
cannot keep up with the rhythm of this city either emotionally or
physically.

At times like these, there is something | always do. | get on the
Yamanote Line and do a complete loop. While I'm on the train | sleep
a bit, read a book. When | look out of the carriage window, the look
of each district seems to merge into one, and an image of Tokyo as
a city gradually arises. When | give myself up to the Yamanote Line
in that way, the rhythm of Tokyo gradually comes back inside me.
It acts as a trigger to regaining a real sense of the city.

The Yamanote Line is one of the things that symbolizes Tokyo
for me. From the early morning to late at night it runs with regular-
ity, and one loop of the line takes about an hour. The circular shape
of the tracks connecting each district also links to the shape of a
clock face. Perhaps the Yamanote Line is the timepiece of Tokyo.
This image is one | bet anyone living in Tokyo can instantly share.
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seems gray, but at that time | happened to look up at a large gingko
tree in the Fudo temple grounds, and the yellow of the leaves and the
blue of the autumn sky jumped out at me. | thought how beautiful the
contrast was. The world had regained its color for me. At the same
time I had this thought, | intuitively felt my depression had lifted. Even
now | remember that moment vividly. And that is precisely why [ will
always think of that gingko tree as a symbol of regeneration.

BO%=% Ryosuke Hashiguchi

1962 FRIGEEN, REEE., BIAR, [/\v>al][<3)nze,)
RETEBAOMBEERZE, BESFBE LHIRBHIEIBAL
5] HEEXRF, http:/koibitotachi.com

Born in 1962 in Nagasaki. Film director and screenwriter. He has won
numerous film awards for works such as Hush! and All Around Us. His
fifth work, new feature-length movie Three Stories of Love, is currently
showing nationwide.
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Away from the fixed space of the theater, 'm involved in projects

that turns the streets of Tokyo into a sort of stage. They act as
devices for enabling the audience to experience a parallel side of
Tokyo. I think even when it's something or somewhere extremely
familiar in daily life, being exposed to a new story changes the way
you see things, and you can experience the sense of an expanding
world view. Creating the opportunities and the routes to enable this
is something common to all my work.

S1LAE  Akira Takayama

1969 F 4 F N, 20024, Port BE#EKL. BFEDOERIOREBR T
ERmBEZ Rk, 2013, —MABEAPortBAX Y Y —F v 2—%
230, iPhone@ 377V [REATAMET ] ZYY—Z,

Bornin 1969. In 2002 he formed Port B and presented a number of works
that went beyond the bounds of conventional theater. In 2013 he founded
the association Port Tourism Research Center, and released iPhone app
Tokyo Heterotopia.
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