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A place where

It all started 5 years ago, when | saw the LGBT* parade in Tokyo.
I had imagined a solemn atmosphere, but people were behav-
ing in surprisingly different ways. Some raised their voices in the
demand for legal rights, while some dawdled and drank beer, and
some larked around in a party mood. People with various ways of
thinking were behaving completely differently, but nevertheless
they recognized that they were in the same place. | noticed then
that | felt comfortable in that sort of situation.

| shared a house, and | chose that environment for the same
reason. Even in your own room, you can hear people’s everyday
noises because the walls are so thin. There are some inconve-
niences with communal living, but even so, | want to be connected
to people and not feel isolated. There's a similar sense of security
at the community cafe | go to called Shiba-no-ie.

From the time | was an elementary student, | sometimes felt
uncomfortable being forced to do the same thing as everyone else.
That's partly why although since childhood I'd played music in var-
ious forms such as piano, brass band and orchestra, bands, street
performances etc., | came to feel more at home when I had a sense
of the separate sounds of individual performances being combined.

When | visit welfare facilities as part of my current work with Tokyo
Diversion Research, | sometimes feel they resemble a musical ses-
sion. Various things may be going on here and there, but it all hangs
together. | dislike “the same thing as everyone,” but | like people. The
feeling from my childhood could be connected to what | do now.

KLGBT-—-kMEMEE (LXETY), BHRMEE (F1), MR
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*LGBT is the general term for people whose sexuality differs from that of

the majority, including lesbian, gay, bisexual, transgender and those with
Gender Identity Disorder.

all sorts can coexist
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Shiba-no-ie in the neighborhood of the NPO run by Nagatsu is a commu-
nity cafe that attracts a broad range of people from children to the elderly.
Despite being called a cafe, visitors can do as they please, whether that
means playing instruments or enjoying a chat, etc.

RiE#E—EB Yuichiro Nagatsu
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Born in 1985. Representative Director of NPO Research Lab for dialogues
and expressions of diversity and divisions. Focusing mainly on medical and
welfare fields, the approach is both research-driven and practical with regards
to cooperation through expression by people of different backgrounds
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Tokyo Diversion Research is a project examining diversion as a survival
technique through surveys, research and dialogue focused on questions
of diversity and division among people in society. It operates as part of the
Tokyo Artpoint Project, implemented by Tokyo Metropolitan Government
and Arts Council Tokyo.
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Three Stories of Love, my first new film for seven years, has three
main characters and is set entirely in Tokyo. One of those settings
is Tokyo's rivers and Shitamachi. One of the protagonists Atsushi
is a man with a dark past, who lost his beloved wife in a random
murder and does bridge damage inspection for a job. His ear
detects damages through the concrete when he knocks it with a
hammer. In order to scout for a location | got a boat to view Tokyo
from a lower position. But the scene | saw from there was one of
loneliness. This is because although | could see the cluster of city
buildings and hear the sound of cars, | couldn't see any people at all.
As I reflected on this aspect of Tokyo, | thought how such loneliness
in the middle of a crowd would suit a wounded man like Atsushi.

After | came to Tokyo | lived in Kita-Senju, and after that | moved
to Meguro where I've been for 20 years. After about seven orjeight
years living in Meguro | made the film Hush! It was well-received,
and people around probably thought all was plain sailing forme.
But shortly after that | fell into depression, and what's more | didn't
know the precise cause of it. After that, | didn't see anybody, and
all I did was work out at the gym, eat and sleep. Every painful day
was a repetition of that.

About one year later, | was waiting for a bus in front of Meguro
Fudo temple. With depression, sometimes everything you look at
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When | spend a long period overseas and return to Tokyo after a
long absence, I notice | have trouble fitting in to the city. In time-sen-
sitive Tokyo, anything and everything is fast-paced. | feel like |
cannot keep up with the rhythm of this city either emotionally or
physically.

At times like these, there is something | always do. | get on the
Yamanote Line and do a complete loop. While I'm on the train | sleep
a bit, read a book. When | look out of the carriage window, the look
of each district seems to merge into one, and an image of Tokyo as
a city gradually arises. When | give myself up to the Yamanote Line
in that way, the rhythm of Tokyo gradually comes back inside me.
It acts as a trigger to regaining a real sense of the city.

The Yamanote Line is one of the things that symbolizes Tokyo
for me. From the early morning to late at night it runs with regular-
ity, and one loop of the line takes about an hour. The circular shape
of the tracks connecting each district also links to the shape of a
clock face. Perhaps the Yamanote Line is the timepiece of Tokyo.
This image is one | bet anyone living in Tokyo can instantly share.
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seems gray, but at that time | happened to look up at a large gingko
tree in the Fudo temple grounds, and the yellow of the leaves and the
blue of the autumn sky jumped out at me. | thought how beautiful the
contrast was. The world had regained its color for me. At the same
time I had this thought, | intuitively felt my depression had lifted. Even
now | remember that moment vividly. And that is precisely why [ will
always think of that gingko tree as a symbol of regeneration.

BO%=% Ryosuke Hashiguchi

1962 FRIGEEN, REEE., BIAR, [/\v>al][<3)nze,)
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5] HEEXRF, http:/koibitotachi.com

Born in 1962 in Nagasaki. Film director and screenwriter. He has won
numerous film awards for works such as Hush! and All Around Us. His
fifth work, new feature-length movie Three Stories of Love, is currently
showing nationwide.
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Away from the fixed space of the theater, 'm involved in projects

that turns the streets of Tokyo into a sort of stage. They act as
devices for enabling the audience to experience a parallel side of
Tokyo. I think even when it's something or somewhere extremely
familiar in daily life, being exposed to a new story changes the way
you see things, and you can experience the sense of an expanding
world view. Creating the opportunities and the routes to enable this
is something common to all my work.

S1LAE  Akira Takayama
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Bornin 1969. In 2002 he formed Port B and presented a number of works
that went beyond the bounds of conventional theater. In 2013 he founded
the association Port Tourism Research Center, and released iPhone app
Tokyo Heterotopia.
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TURNZ X
TURN Fes
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TURN, an art program that will bring people of different backgrounds
together to generate a variety of uniquely individual encounters and
artistic expressions, is one of the Tokyo Metropolitan Government's
“Leading Project” that will serve as the lead-in to the “Cultural Pro-
gramme” of the 2020 Olympic and Paralympic Games in Tokyo. Spear-
headed by General Supervisor Katsuhiko Hibino, the TURN Fes will
include a conference and a participatory exhibition featuring works
created through the interactions between artists and residents of
welfare facilities and between artists and communities. By sparking
exchange among a diverse mix of individuals through the medium
of art, the TURN Fes will lead to insights into and messages on the
“innate strength that each of us has.”

BB/ Fr28(2016) £3 A48 (&) ~68 (B) XFHMARE - ABRIGRERE. ARV 7 VA b TRELET,
215/ HRAEMEE URL,/ www.artscouncil-tokyo.jp/ja/events/8427

Date/Time: 3.4 (Fri) — 3.6 (Sun), 2016 (More informations on times, and project details will be posted on the official website.)
Venue: Tokyo Metropolitan Art Museum URL: www.artscouncil-tokyo.jp/en/events/8427
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Manami Kakudo Tokamachi Choir Photo: Ryohei Tomita
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Katsuhiko Hibino

[TURNJ B8 General Supervisor of TURN I
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Bornin 1958 in Gifu. Artist Katsuhiko Hibino is the director of the Museum of Fine Arts, Gifu and a professor in the Depart-
ment of Intermedia Art at Tokyo University of the Arts. Hibino holds a master’s degree from Tokyo University of the Arts.
Since gaining attention for his contemporary, cross-disciplinary aesthetic in the 1980s, Hibino has continued to explore
his own potential by not only creating works but also using his own body as an artistic medium. He also holds workshops
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that bring him together with participants across the country, joining forces in creating ways for art to function in society.
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Giving everyone a place to belong

People tend to think of art as something to be admired in quiet
museums or appraised by critics. To me, though, art is about more
than that.

I think that we can give the appeal and the roles and the capa-
bilities of art a more functional place in society. My whole career,
I've been trying to take unorthodox approaches to laying out the
potential of art in a real-life context-making works out of cardboard,
for example, and taking to the sea in a homemade boat. Last year, |
had the opportunity to do a short residence at a support facilities for
persons with disabilities. | was a bit nervous and unsure of what | was
supposed to do at first, but | gradually started to feel like | belonged
as | spent time creating artwork and living with the residents. That's
where the concept for the TURN project took shape.

The prevailing assumption these days is that economic produc-
tivity and practical abilities are what keep the world spinning, but
that's not actually true. We have to create a society where every-
one-including the elderly, people with disabilities, and the so-called
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“socially vulnerable” among us — sees
the value in one another and shares a
common understanding of the need for
co-existence. We often imagine places
like facilities for those with disabilities
as offerings to the people who use them: “This is a barrier-free facil-
ity, so come on in and join us,” we seem to say, projecting the idea
that we're opening doors to people on the outside — but why don’t
we try to step in from the “outside?” We have to “come on in," too.
Hoping to give people more insight into that mindset, the TURN
project makes artists the medium in linking welfare facilities with
other welfare societies and forging stronger bonds between facili-
ties and society as a whole.

The TURN Fes is a showcase of what the TURN project does.
Works by artists who have translated their interactions at different
welfare facilities and other settings into forms of creative expression
will be shown. The event will also debut works by artist-facility user
teams, and some of the pieces might even feature performance
elements or get participants involved in the art. The event is going
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In art you can
find a place where you're
a little closer to others
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to take place at an art museum, yes,
but don't expect a quiet, stuffy atmo-
sphere: we're calling it a “festival” for
a reason.

You are the only you there is. All the
rest of the people in the world are others. Living means spending
time and communicating with those others, regardless of whether
they're disabled or not. Just like we use letters and words to convey
messages to each other, we use art to communicate, too. | want
the TURN Fes to be a place where participants can connect with a
wide variety of other people — a place where you can experience art
with others, talk face to face with fellow participants, and feel a little
closer to those around you. | want the space to give everyone, from
people with disabilities to children and the elderly, a place to belong.

The story of humanity began in the sea. Imagine returning to
those origins and seeking out what we started with. That's the idea
behind the TURN project: finding the innate strength that each of us
has. In our quest for that intrinsic power, we might discover things
we've forgotten and things we've let slip by.
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BAEXLEHREEDOEE [FUIIYAMA |
The Beauty of Japan and a Feast of Traditional Performing Arts: FUJIYAMA
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Kicking off the new year with an entertaining, five-part showcase of Nihon
Buyo (Japanese Dance), sword dancing, and more traditional Japanese
arts, this event is the only chance to catch two new dance pieces: “Hachi-
gome,” a buyo performance that evokes Mt. Fuji (FUJIYAMA), a classic
symbol of Japanese beauty, and “Yamato Takeru Tsurugi no Isaoshi,” a
fusion of Nihon Buyo and theatrical combat starring Kanjuro Fujima and
a star-studded cast. Karoku Yanagiya will also give a New Year-themed
rakugo performance. Yaji and Kita, characters from the 19th-century
comic novel Tokaidochu Hizakurige, will emcee the show, segueing
between performances and giving guests interesting information on
each part of the program. Rounding out the fun at the theater will be an
“experience area,” where guests will be able to take part in fun Japanese
New Year's traditions.

BB/ 28 (2016) £1A 28 (£) 12:30545. 13:308E R¥%/88EE URL,/ www.en.meijiza.co.jp

Date/Time: 1.2 (Sat), 2016; Start: 13:30 (doors open at 12:30) Venue: Meijiza URL: www.en.meijiza.co.jp
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Yebisu International Festival for Art & Alternative Visions 2016

ZYZ - Fav - Frv> - 74 (END74 Pholidota sigmatochilus)
[EEHE] V- &Y, 20154

Chris CHONG Chan Fui, END74 Pholidota sigmatochilus,
from “Endemic” series, 2015
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The theme of Yebisu International Festival for Art & Alternative Visions
2016, a cross-border celebration of art and visual media, is “Garden in
Movement.” Operating from a perspective that sees modern society as
a constantly transforming “garden,” the festival will explore not only the
relationships between nature and humanity, but the invisible network
society and urban environments, that is as close to us as nature in modern
life, through a wide array of media expressions. Several venues in Ebisu
area will host a wide-ranging program including screening, installations,
and symposia. Artists scheduled to be present at the Festival include
Jananne Al-Ani, Chris Chong Chan Fui, Fujiko Nakaya, Ryota Kuwakubo,
and Ben Russell. Taking a walk through the “Garden in Movement”, visitors
will step into a world of contemporary imagery.

BESFF 28 (2016) £2A11H (K - #2) ~20H (£) 10:00~20:00 ¥ HZAEHI£18:00%£ T URL/www.yebizo.com

&5/ Y  HA—TFrih—IL ¥ - H—FVI—L BhEH—T > x~<, STUDIO 38, BLtEH—T V7 LAR €& —[L%. BILEEE EH
Date/Time: 2.11 (Thu) — 2.20 (Sat), 10:00 — 20:00 *Closes at 18:00 on 2.20 URL: www.yebizo.com

Venues: The Garden Hall, The Garden Room, YEBISU GARDEN CINEMA, Studio 38, Center Square of Yebisu Garden Place, and the Maison Franco-Japonaise, etc

=53%% (Counter Void) 2003 4
Tatsuo Miyajima, Counter Void, 2003

Y4+r7avzsF Relight Days
Relight Project Relight Days
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Relight Days focuses on one core theme: the role of art in post-3.11 Jap-
anese society. In the aftermath of the Great East Japan Earthquake, the
artist Tatsuo Miyajima switched off Counter Void — his public artwork in
the Keyakizaka area of Roppongi — in a sign of respect for those who
had lost their lives in the tragedy. The Relight Days will bring Counter
Void back to life, aiming to give the work a rebirth as an installation that
sustains the memories of 3.11 and continues to pose questions to society.
Participants will also have the chance to join the Relight Committee, com-
prising members of the general public, in learning about art and society
and developing symposia and workshops.

BR/Fp28(2016) £3 A 11H (£) ~13H (B) XFHEMARR - ARIIRERE. 2RV 79/ b TRRLET,
18/ RARELZ IR ER (DT — - Tx4F) IFA URL/relight-project.org

Date: 3.11 (Fri) — 3.13 (Sun), 2016 (More information on times and project details will be posted on the official website.)

Venues: Roppongi Hills Counter Void (Keyakizaka), etc. URL: relight-project.org/en
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Applications for Arts Council Tokyo Grant Program to open soon

Arts Council Tokyo provides financial support to artistic and cultural organizations with
the ability to enhance the quality of Tokyo's arts and culture and represent those important
assets nationally and internationally. The application for its FY 2016 Grant Program will
open in January 2016. For information on the Grant Program in English, contact us via
the form on the Contact page of the official website.

Newsletter

ARV MR EDFM L.

BRI THARESNSH B!
Check the official website and
SNS for event details!

www.artscouncil-tokyo.jp
www.artscouncil-tokyo.jp/en

B7-vryronEs
2 @artscouncilTYO
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TYHYDETTHOEREAENAIVVHILTERITTEIA—ILZa—R%
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E#RIFTHHHS | www.artscouncil-tokyo.jp/ja/newsletter

Offering a bilingual (English-Japanese) newsletter with information from
Arts Council Tokyo. Please sign up for a subscription through our official website!

Subscribe Here | www.artscouncil-tokyo.jp/en/newsletter

RERXLDFATBEREA T T

Broadcasting live information about culture in Tokyo

J-WAVE (81.3FM) [ARTS COUNCIL TOKYO CREATIVE FILE ]

30 % < WAKE Tasuku Watanabe x Rena Yamada

HELEH11:35~11:45 (74 FZ&E#H [RADIO DONUTS] A)
Saturdays, 11:35-11:45 (A segment of the “RADIO DONUTS" show)

www.j-wave.co.jp/original/creativefile
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Text by Yasuharu Konishi
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Photograph by Manami Takahashi
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Yasuharu Konishi

Musician. In 1985 he made his debut as a member of Pizzicato Five. Since that
group disbanded in 2001, he has been active as a lyricist, composer, arranger
and producer in collaboration with numerous artists. In 2011 he released his
first solo album, One and Ten Very Sad Songs, under the name Pizzicato One
This year sees the release of his second album, Watakushi no Nijuseiki [My 20th
Century]. His books include Our Hit Parade (co-authored with Yoshio Kataoka)
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Notes from
East & West

Life in a woodland town within
commuting distance of Shibuya

It’s been five years since, through a chance series of events, I
moved to Musashi Itsukaichi, Akiruno. Previously I lived for
a long time in the Shitamachi of Tokyo, and I'd been roaming
around the Kanto outskirts hoping to find a place with more
comfortable surroundings where I could live long-term, on the
condition of continuing my work based in Shibuya. At the time,
I didn’t think I would end up moving to a place within the Tokyo
metropolitan area. But I found the town of Akiruno, connected
to the Ome Line by the single-track local Itsukaichi Line, to
be a very pleasant place. The slight inconvenience is more than
made up for by the lovely location, with abundant woodlands
on all sides; the distinctive history and culture, centered around
the forestry industry of the former town of Musashi Itsukaichi;
and the fascinating diversity and depth of the woodland villages.

There’s river swimming, sweetfish and trout fishing, barbe-
cuing... the town nestled along the generously flowing Akigawa
River, and compact swathes of woodland in which this town
is completely surrounded by mountains. And if you go for a
drive, in no time at all you can reach villages situated deep in the
mountains. Daily life here is quite nice.

I was hoping to strike a balance with my busy working life in
central Tokyo and gradually expand the scope of my activities in the
local area as well, when the town development community “Itsu-
kaichi Goen Bunko” (Itsukaichi Connections Branch School) began
on the occasion of a music festival held in 2014. This spring there
was also a mini-festival in a formerly closed elementary school, and
a circle of people has come together in lively and leisurely ways.

Life in Akiruno is going to be even more enjoyable from now on.
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The town of Akiruno is surrounded
on three sides by mountains. The
close proximity of mountains all
around, and the convenience of
shopping malls and other features
of town life, are combined in a bal-
anced and comfortable way.
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Since a music festival was held in the Akigawa Valley, fol-
lowed by a handcrafted festival held in a formerly closed
school, town development centered around “Itsukaichi Goen
Bunko” (Itsukaichi Connections Branch School) has been

moving forward.
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The circle of town and people con-
nections is now being cultivated
through a variety of gatherings,
from study workshops within the
framework of festivals to everyday
concerts, workshops and meetings.
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Director of Earth Garden. He continues to plan and produce organic living/ecology-themed events, and is also
actively engaged in the production of music festivals. In 2006 he published the book Festival Life.

Koichi Suzuki
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My favorite thing to do in Tokyo is to look around the mingei shops. There ?L g g:[j’ % 2 t\ ;% g; vE jZ)‘ fg 33 ;]f S; » B’
are three that I visit regularly, Beniya in Aoyama, Bingoya in Shinjuku flo 5 B P V- R C I I A~ S N : £
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akamatsu-Cho and Takumi in Ginza. There used to more and there were T W PN 2T I S S IE
many mingei coffee shops, bars and restaurants, too. However, the popu- = H 3= B 1 5bHHBLYRERTWEAE R %
larity of mingei which waned during the 1980s and 1990s putting some of % L@ %g I% ?S 7 ,;);E 3’ Lt\ é % JE 72 f =N ?CJ
these places out of business, has now revived in the 21st Century and now = \—E N ~ 7)% H% »H < B v ;; 75 JEE ré E'E |

a plethora of online shops and bricks and mortar lifestyle shops are briskly

selling mingei to young people.
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Woven and dyed textiles from all over the world, jewellery, furniture, clothing, S ) X 7 L3 0 &—) < ;’f\% TR 1:1. CAAA Y T %BE . 2003 EH 514 FH
pottery...lots of pottery, glass, metalwork, wood carvings, cook pots, books, T T *‘é 'g F Xﬂ 7'; ﬁﬂi i‘ %Z é 0] T % f{ N AV 77 OBEL" DA T—DL—
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grand scale in confined spaces. A treat for the eye, the hand and the nose. 3 50 > Fh 12z D\ Ko B # < % B % JE Became a buyer at the London Office of Beams

Shopping as inspiration? Yes, for me at any rate Tokyo’s mingei shops in1986. Since 2003 he has been directing the

“fennica’ label, whose theme is “to serve as a
bridge between design and craft”

serve as lecture rooms, tea houses and art galleries. The city would be a poor

place without them.
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There are several Mt. Fujis in Tokyo. One of them is in Shinagawa.
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Japanese people love Mt. Fuji Wouldn't it be nice to have a Edo era people loved It's so much trouble So they made You can climb
Mt. Fuji right in the area? interesting things, and to go all the way to miniature Mt. Fuiji, it fast — it's very
they were quite impatient Mt. Fuji... called Fujizuka convenient!

. d‘ TE l summit

Shinagawa Fuji,

at Shinagawa Shrine 2

It takes 3 or 4 minutes Hmm... not such an
to get to the top. impressive view.

stone
marker #8

trail from the
fifth station
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Fuji trail

third f & B | -
“station 0 i\ There are only buildings, but in Tokyo

second ' that's natural — maybe it's “nature.”
station

station

Buji Kaeru (In Japanese, Buji Kaeru
has two meanings: “return home Uh-huh, maybe
safety” and “safety frogs.”)

To the Shinagawa Shrine precincts

RIGEF
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Kuniko Nagasaki
Illustrator

Born in 1970 in Tokyo

Works in various genres, including book illustration and cover design, and essays on movies.
Her illustrations include the covers of such books as Bushido Sixteen and

Oku Otoko [Million Dollar Man]. Among her cartoon works are marble ramble

1970 FRREEN,
BHEOKEYIER. REICHTZ Ty (B ESHETER S,
TAEKBEOLRLLTCIREEY v/ RTA— V] [EBI AL,

BEOEREIC Tmarble ramble Z1EXZE2EE] H'dH 5, Meisaku Bungaku Manga shu [marble ramble Famous Works of Literature in Cartoon Form].
HRIFEZ L DEFY R-WEREBWET, #HENZO—IcANBITE, Z0OH ‘H‘H‘H‘H"‘HHHHHHHHHHHH | think Tokyo is like a collection of pixels. Anybody can be part of it, but they cannot become
DITiFENAEL, RELEICE>TE—FOKRATY, (*5) / H15F/. ZFEH->T it. For the wanderer, it's a best friend. —Kim / About fifteen years ago, my dream came true
~ o 7N ~ o L N CN IR
. . . . . . when | started working at a record company in Tokyo. At the time | was still a student, and |
TR — P&t YRELFERLRIL g2 MHFRBE i i :
W= LERROL I —Fait, ARELRELSLUE, TREMSL S REEE VOL .11 commuted from Kashiwa in Chiba Prefecture to Omotesando on the Chiyoda subway line. The

THTHTFRARTE>TLWELE, FEICHHMZRRNEEAT M THE

Chiyoda line brought me to Tokyo, filled with hope. Even now it means more to me than just a
o SHLHRARFEETT, kB) /HITROESE, ZTOALBELTIETLLERN subway line. —Mizushima / The city is an amalgamation of recollections. Extremely personal
TZHWIKEANBRI =Y =, ZZIHFRICEDTWTWS, (FH) /FBEDEHR ﬁ = % stories that only come to light if that person reveals them are out there, living and breathing.
DEBHELTESEBVNDWNEDIE, EHEAEND. SIEATKRERRE, Hhed —Hirabayashi / What immediately comes to mind as ‘my place’in Tokyo is a big greenhouse in
LEFZOREDBVWHICOIZYDD, HILLWESHZELTALILBEWET, (BR) RESEARCH NOTES a certain park which isn't there an’ymore. I'l stay immersed in memories of t.h\'.s’greenhouse
S o T TH T, B E TSI, AL Z&. EDiEa% for a little while longer, and then I'll look for a new place. —Sugawara / Even if it's nothing to

you, for someone it's a special place, or person, or thing. You can almost find a new charm to
familiar streets by knowing how another person looks at them. —TAKAIYAMA inc.

MBI EeT, RENLHLERHFH BB RO IFONZSTT, (TAKAIYAMA inc.) ""HHHH"‘HHHHHHHHHHHH

TOKYO PAPER for Culture FALIR—  E—ER/ TV HY @ETALIVaY - BB KELE RES EFAA. FL¥avF BEREAE/ TYHY EE - 8% THIES (P12~P13) / Playce

vol.011 HE  EHIES (P10), BEET (P1)/ Playce, fFEBFIRF (PO, P11) F—bF1Lovar & 74 TAKAIYAMA inc. BE: FE KRS (R P2~P5). FTZ N (Pe~P1). BERE—EE (P12)
mEth | LIS TS (P2, P3). BREFEIL (1B - SREET7/S—bx>b) (P4, PS), FREXIIA LA EXLEE (P9 8R: A 74X Bi R KE5ENR TEEX R

ANEFT4T b—F3— KT T—VAYYVIINER (AEHEEARSBEEME) %TE:2015F 12890 & - SR

T—YhIr o VER (AEMEEARRRESECME) T102-0073 HRBTREXAHIA1-28 WE77—Z T LA 28R TEL:03-6256-8432 FAX:03-6256-8828 .

Arts Council Tokyo (Tokyo Metropolitan Foundation for History and Culture) Kudan First Place 8F, 4-1-28, Kudankita, Chiyoda-Ku, Tokyo 102-0073 TEL: +81(0)3-6256-8432 FAX: +81(0)3-6256-8828 ARTS COUNCIL TOKYO

TOKYO PAPER for Culture vol.011



