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Shiraku Tatekawa

Born in 1963 in Tokyo, Shiraku Tatekawa joined the Danshi Tatekawa stable in
1985 and earned a promotion to “shin'uchi” (star performer) in 1995. In addition
to thriving as a rakugo performer with 22 pupils in his tutelage, Shiraku is also
a film director (and a member of the Directors Guild of Japan), a film critic,
and the leader of a theatrical company. This year, for one year only, Shiraku is
holding monthly Shiraku Cinema Rakugo sessions at the Shibuya Cultural Center
Owada. This May, he will star in the 18th Shitamachi Danny Rose production
(which he also wrote and directed) in Shimokitazawa.
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Notes from
East & West

Ocean, mountain, sky,
and the people of Ogasawara

If someone were to ask me why I've never left Ogasawara,
where I was born and raised, I would reply there was no
need to leave because I love nature. I've been in Ogasawara
now for over 30 years, so it seems entirely natural that I stay
here. I'd go further and say it even feels like Ogasawara has
become part of me.

I started working as a guide when I took over the family
business. Up until seven or eight years ago, I was mainly a
diving and dolphin swim guide, but now I focus on stargazing
tours. I've seen plenty of tourists moved beyond words by
the infinite number of stars they see through the telescope
at the National Astronomical Observatory of Japan’s VERA
Ogasawara Station. That’s the power of nature.

The population of Ogasawara has grown since it was
put on the World Heritage list. Many of the migrants are
young people, and most work as tour guides. But because it
takes 20 hours by ferry to get here, it takes a certain level of
determination to move here. Also, jobs that deal with nature
are quite involved: the longer you do it, the less you know. It’s
a cycle of going out into the field, studying... You're able to
make the effort and take a significant risk because of your love
of nature. It wouldn’t be exaggerating to say that Ogasawara
should be proud of its serious-minded tour guides as well as

its magnificent nature.

Now and then

When I moved to Japan in January of 2011, for the first month I
lived in a hotel in Taito, near Inaricho station. I picked it at random,
being completely unfamiliar with Tokyo’s different areas, but I found
it quiet and calming. I didn’t realise until later that this place has
many shops that sell memorial shrines, and many people consider
the area to be haunted.

This was where I started in Tokyo. A few minutes to the west
was Ueno Park, with the tree-lined lake, and the apartment towers
glowing in the winter sunsets. My home didn’t have tall buildings,
and I only knew the overgrown, empty parks.

One day, I met you at Ueno station, and we had eel for lunch on
Ameyoko shopping street. After lunch, we walked to Kappabashi,
where I bought a small paring knife in one of the kitchenware shops.
When we crossed the Sumida River, there was an icy wind furling
the water. Passing boats boiled by, and I remember how quiet the
city seemed, even from the center of the bridge; we couldn’t have
been much closer to the heart of the city. We sat on the opposite
bank under the elevated highway looking out, and having take-out
coffees. After, we walked through the neighborhoods around the
then-incomplete Tokyo Skytree, and I picked an orange from a tree
hanging over the street.

In the evening back at my hotel, I sliced avocados for us with my
new knife, added lemon and olive oil, and made tea with juice from
the orange. The tea was so bitter it was completely undrinkable.

Just last year, I came back to Kappabashi with you and our 1-year
old daughter, but this time I bought a butter tray.
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BH & Hirotoshi Tsutsui
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Born in 1979. He was born and raised in the Ogasawara Islands, and from junior high school age he began help-

ing out with the family business of guest house and tour guide services. After stints doing marine sports tour
guiding and dolphin ecological surveys, he now conducts stargazing tours and native species conservation work.
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The splendid Milky Way. The number of stars visible from
town gives a sense of Ogasawara's potential.
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Ogasawara tourism unsurpris-
ingly centers around the ocean,
the prime example being dol-
phins and whales which can
be seen all year round
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“Green pepe” luminous mushrooms can be seen from
the end of the rainy season throughout summer in
many places on Ogasawara at night.
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Will Long is an American musician, writer,
photographer, and label owner living in

Tokyo. Since 2005, he has produced more
than 100 releases under the name Celer
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An oasis in the Tokyo desert
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Just a few minutes walk from Shirokanedai Station is the Institute for Nature Study, where they give each guest a ribbon and making sure that there are never more than
National Museum of Nature and Science let people in until the ribbons run out, 300 guests in the facility at one time.
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A 20-hectare biosphere of evergreens and deciduous trees,
marshes and grasslands, and a pond and a river,

the Institute is a window on what the natural forest of
Musashino looked like five centuries ago
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It's a Tokyo oasis With stately pines that date back 300 years, and the sound of

rare butterflies and kingfishers

the Metropolitan Expressway?
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Right, right — I almost forgot
I'm in the center of the city!
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I had no idea there was this kind of green space right in the middle of
downtown Tokyo Turns out I've still got a lot of Tokyo exploring to do

Tsuchika Nishimura
Manga artist and illustrator

Tsuchika Nishimura made his debut in 2010 with Nakayoshi-dan no boken

[The adventures of nakayoshi crew], a collection that earned him the “New Face Award”
in the Manga Division at the 15th Japan Media Arts Festival

Nishimura's other works include Kawaiso na Mayumi-san [Poor Mayumi] and
Sayo-nara mina-san [Goodbye, everybody].
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This issue is all about what you can't see, but there's still so much that we can see but don't
really take notice of. The breath of spring is everywhere... —Mori Ryu / Every time | see a stoplight
around town, my eyes tell me that the “go” light is green — but my mind tells me it goes in the
“blue” category. It doesn't make much sense to me, but it's oddly reassuring to know that calling
it “blue” is something everyone can agree on. —Kim / Your whole view can change depending
on where you focus your gaze. There are scenes you see every day and scenes you'll only see
once. Every person has a different perspective —and while this issue is just another perspective
to add to the mix, that unique viewpoint is what makes it so compelling. —Mizushima / When
| was out working on this issue, | got a sense of all the different philosophies floating around
and coloring the creative world. Ever since, I've been spending my nights thinking about all the
“intangibles” that populate our world. —Hirabayashi / Being aware of unseen worlds changes
how you sense things — and how you think. Perception can be pretty persistent, so make sure
you don't let that power deceive you! —TAKAIYAMA inc.
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