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As Tokyo had so many high-rises, I'd brought bin-
oculars with the idea of going up a skyscraper and
seeing what people were doing in other buildings.
So we headed for the Tokyo Metropolitan Govern-

ment Building (Tocho). On the observation deck, weused the binoculars to track people work-

ing in nearby buildings and toylike cars in
motion. The people working inside and the
countless square buildings were also toylike.
I remember us with our binoculars as a bit
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Hiroyuki Ohashi

Manga artist. Born in 1980 in Gamagori, Aichi Prefecture. His books include Ongaku to Manga [Music
and Manga] (Ohta Books), City Lights, 3-volume series (Kodansha), Natsu no Te [The Hand of Sum-
mer] (Gentosha), Toasa no Heya [Shallow Room] (Kanzen), Taro wa Mizu ni Naritakatta [Taro Wanted
to Be Water] (Leed Publishing Co.)

My 044 Plays and Fine Plays
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The other day | was having a meeting in a coffee shop. | tried to wave it away, and... ...strangely enough, it got caught between my fingers. For some reason | got really embarrassed,
A fly was hovering over the table. and | let it fly out the door.

Bzz bzz bzz Gosh!
Bzzzzz Bzzzzz
_ — Sma e . - = : Bl " N = —--,ﬁ“ N . .37 z ~pRa) / ,
TOKYO PAPER for Culture FaLoy—  FHE—B I TYHy WEFLovar-9E:KELE WREB:EBFHF. FL¥ar BEREAE/ 7YHY @E - 90E FHRIER (P5~P8) / Playce
vol.013 FP—bF1Lovary & FHIY TAKAIYAMA inc. BE: KFRFTOC (R P2~P4)  ATA17  BEF 3 (R4 1), M R (SEAM)  R91Y>s : fEKBL / SMB International. (Z5BAH)

%17 (ZHAH) :VADEL. DOMENICO+SAVIO. winonal, 7>y Z7AS v AU HR SR EEHRBRE. KX R IVXIAPAN BR: A7 XZE @R : KBEHRIEGRX ST
RiT T —VHIVVILER (AUMEEARRBELCHME) %TE:2016E 78270 & - EMEGEH

T—YHAIVINER (RBEFEFEARRBELCEE) T102-0073 HR#BMFRARAKIL4-1-28 W77 —X ML AR8FE TEL:03-6256-8432 FAX:03-6256-8828 C U LTU R E @ TO I(Yo
Arts Council Tokyo (Tokyo Metropolitan Foundation for History and Culture) Kudan First Place 8F, 4-1-28, Kudankita, Chiyoda-Ku, Tokyo 102-0073 TEL: +81(0)3-6256-8432 FAX: +81(0)3-6256-8828



