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Miura: | first learned about you when you
appeared on a variety show | was watching. You
were explaining how to bring down all different
sorts of animals and it was so hilarious it had
me in stitches.

Takei: Well, | am the King of Beasts.

Miura: (Laughs) That got me started thinking
about you a lot and as | checked the Internet and
started reading articles | was shocked to learn
that you'd started out as the national champion
in decathlon. But what really surprised me was
how dedicated you are to self-analysis. | read in
an article somewhere that you kept a daily record
of all kinds of data so that you could try to mark
a new personal best every day.

Takei: That's right, | kept careful records. I've
been active ever since | was a little kid and was
pretty good at moving my body, so | had this idea
that one day | might be successful in sports. |
figured the key to success in sports was to be
able to execute things exactly as | saw them in
my head, and if | could cultivate the ability to do
that then a path was sure to open up.

Miura: When did you decide that?

Takei: When | was in elementary school. From
that point on, it was self-analysis every day.
Miura: That's pretty incredible for a kid still in
elementary school, isn't it?

Takei: Not at all. | was good at sports but |
wanted to figure out how to turn sports into the
real mainstay of my life, rather than just taking
a gamble. After thinking about it | decided the
key was to maintain top condition at all times,
whether in competition or in training — to elimi-
nate bad days. Starting in high school, then, | kept
track of data on my own body for a solid six years.
Miura: Six whole years!

Takei: That's right. | kept track of all sorts of
fine-grained data — the inside and outside tem-
perature and humidity six times a day, my body
temperature everywhere | could hold a ther-
mometer, even the materials my clothes were
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made of — and recorded my condition and time
whenever | ran the 5o meters. That made it easy
to see the conditions under which | performed
well or poorly, and then | could make adjust-
ments to maintain my condition. In no time at all
| was in top form just about every day. (Laughs)
Miura: So you figured out your own biorhythm,
right? I think it's amazing that you posed a prob-
lem and then managed to find the answer all by
yourself. A lot of times people just never find
an answer.

Takei: There's always an answer. But this wasn't
an answer that would work for everyone in the
same way; it was just the answer that worked for
my body. | can still feel what it was like then in
my mind and in my skin, so now even if | get sick
| can use the techniques | acquired then to aid my
recovery. | figure I've probably got more tools in
my toolbox than anybody else in the world. It's
kind of freaky, really. (Laughs)

Miura: That is kind of...freaky. You know, lately
I've been thinking a lot about how indispensible
the Internet has become, and about the popular-
ity of social media, and how easy it is to let the
way other people evaluate you become a sub-
stitute for who you really want to become. It's
like looking into a mirror that somebody else has
made and believing that the reflection it shows is
the real you, and then it gets harder and harder
to face yourself square on. How do | need to move
to feel my best? How do | need to feel to enable
myself to move optimally? What do | want to do
most of all right now? The critical thing is to think
things though carefully in my own head, to ana-
lyze myself on my own. Soit's been really inspir-
ing to see how you've been able to hold steady in
putting that sort of thing into practice for so long.
Takei: I'm really glad to hear I've made a little bit
of a difference to someone like you who's work-
ing in a totally different field.

Miura: I've decided, like you did, to try as much as
possible to eliminate bad days, and part of that is

not doing anything special before going on stage.
I don’t have any “lucky routine” | feel | have to do
to make a show a success, and | try to avoid set-
ting things up in a way where anything absolutely
has to be “just right” in order to work. I don’t want
the quality of my performance to be swayed by
anything peripheral.

Takei: So you're always working to ensure you
can maintain a constant high level of performance
regardless of differences in outside factors?
Miura: That's right.

Takei: To put it another way, then, instead of just
trying to extend your height, you're working to
extend your breadth and depth, right?

Miura: | guess so. Song and dance are important
to me, but I'm acutely conscious of wanting those
who watch me to feel entertained in the end. |
want to get in touch with the audience’s feelings,
and | hope what | do makes their lives just a lit-
tle bit richer. That's the most important thing so
I've never been satisfied with just my singing or
dancing on its own.

Takei: So you're not so much seeking to stretch
what you're good at as to conquer your weak
points?

Miura: Right. | want to be able to maximize the
number of things | can do well.

Takei: So you're filling up your own toolbox, then.
What you're describing reminds me a lot of the
way | practiced for the high jump. Let's say a high
jumper has muscle strength of 10. If he could
reach the highest height possible using all 10,
and do so with the best possible technique, he'd
mark the best possible record, right? But if out-
side factors come into play, like a strong gust of
wind that catches him from behind....

Miura: Then he might lose his balance, hit the
bar, and foul out.

Takei: Right. So as you refine your technique for
height alone, you lose breadth and your risk of
failure grows, too. | didn't like this at all. | felt it
would narrow my potential. | think this holds for
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sports generally, but athletes are specialists who
have refined their own technique in ways nobody
else can imitate. This is awesome in its way, of
course, butit made me nervous. The reason being
that if anything interferes with the technique you
end up performing like an amateur. | thought this
was the biggest risk in sport. So when | practiced
the high jump, | worked exclusively on clearing
the height without touching the bar. When | was
training, | would start my approach from a differ-
ent location, take off in a different place, and try
clearing the bar in a different way every time. |
figured there was only one truth about the high
jump: you succeed if you clear the height without
touching the bar.

Miura: Jumping the way you want to jump, that's
the essence of sports that you were talking about
earlier, isn't it?

Takei: Right. It's like drinking water. You can
drink water without having any particular image
in your head; it's just something you do as part
of your everyday life. But if you send a directive
from your brain to “drink like this,” then suddenly
you've entered the world of sport. Wanting to do
something and then finding a way to do it is the
primitive, true nature of sport.

On Becoming a Magician
Takei: | have a lot of respect for entertainers like

you, Daichi. All by yourself you cast a spell over
your audience. You're a magician! You do your

magic and everyone cries, or feels moved, or
has fun. When | see this it makes me realize that
that's something | just don't have.

Miura: What do you mean you don’t have magic?
Takei: For example, even when | won the decath-
lon it didn’t put a smile on anybody’s face. The
sports ability I'd cultivated just didn't have that
kind of magic. When | realized this, it made me
feel envious of those who can use magic: artists,
performers, celebrities, and actors. Entertain-
ers play on a field that demands more than just
height; they have to have breadth and depth, too,
and they make people happy. That's something
| didn’t have. Sure, sports are a kind of enter-
tainment but | was never able to become an
entertainer in the world of sports so | decided to
become an entertainer who works with sports.
That's how | ended up doing what | do now. What
got you started singing and dancing, Daichi?
Miura: For me | suppose discovering Michael
Jackson when | was a kid had a lot to do with
it. | especially liked his music video for Black or
White. All sorts of different ethnicities make an
appearance, and as the set changes from coun-
try to country Michael joins in with them as they
perform ethic dances. | was just a kid when |
saw it but it left a huge impression, like, “Wow,
Michael's Michael wherever he goes and what-
ever he does.” No matter where he went he didn’t
get lost in the local color but instead adapted it
to create something original; | thought he was
so cool, and | was so envious, and | wanted to
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thinking about how to
explore their essence.

—DAICHI MIURA

be like him. That's what got me started singing
and dancing, though of course | knew I'd never
be able to climb the same mountain Michael had
even if | tried. On the other hand, if there were
some other mountain, and if | climbed it my way,
then just maybe, just maybe | could approach
what Michael did, at least in terms of being an
original. That's the belief that's kept me going.
Takei: Mt. Daichi, then! You're right, though. Mt.
Everest isn't the only beautiful mountain out
there, and just because a mountain’s tall doesn't
necessarily mean it's beautiful. How do you think
about singing and dancing as ways of express-
ing yourself?

Miura: For me, | think of dancing as a kind of
acting that conveys the world of the song. So if
there were a song that would be best conveyed
without dancing, I'd leave the dancing out. But the
choice not to dance would be, for me, the ultimate
dance-like expression.

Takei: That's really interesting. What you just said
reminds me that whenever | try something new
| make an effort to avoid becoming somebody
reduced to a title. | start by replacing the title with
a description of what someone with the title does.
| could call myself a singer but if nobody ever
heard me sing it wouldn't mean much, would
it? “Singer” is just a word. So for me, a singer is

someone who moves people by singing songs.
The important thing is the action, the activity.
That's how I like to think of things, anyway.
Miura: As we've been talking just now I'm
reminded how inspiring it is to hear you talk
about the way you look into the essence of things.
Why do | sing and dance? Because I'm always try-
ing to get at the essence of these two things, and
because ultimately | don’t want to be a singer or
a dancer but Daichi Miura — a genre all my own.
Takei: My own title is the King of Beasts, but my
occupation is So Takei. Who knew we'd have so
much in common? It's like | was dashing through
the long grass toward some unseen goal, gave a
roar and looked beside me, and there you were,
running too. Like, “Whoa, what's Daichi doing
here?” (Laughs)

Miura: It'd make me crazy happy to run with you!
Takei: And we'd have to do it here in Tokyo. I've
been to all sorts of cities all over the world but |
think Tokyo's the best. | was born and raised here,
butit's really a magic place where people can have
fun and be active around the clock, and turn just
about anything into a job. There's nowhere like it
anywhere else in the world.

Miura: | think you're right. | consider myself
someone who's conscious of creating music
that's from Tokyo. | love the Japanese language,
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too, and I'm always trying to introduce more Jap-
anese songs to the world.

Takei: Tokyo's got the finest of everything, and
yet you don’t hear a lot of people talk passion-
ately about all that the city has to offer and how
much fun it is. I'm not sure there's any good
answer to that, though. It would take enormous
effort to get a handle on everything in the city,
and there’'s no way you could enjoy all of it with-
out a lot of effort and a lot of knowledge. That's
why what I'm trying to say is that it's a waste to
try to enjoy yourself only by, say, competing to
see who can go highest in one little world or one
narrow field. There's tremendous breadth and
depth, too, and | hope people will look all around
Tokyo — 360 degrees around the city — exper-
iment a little bit with different ways to enjoy
themselves every day, and grow in the process.

It it So Takei
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Known as the “King of Beasts.” Born in 1973 in Tokyo. Former
decathlete and Japan national champion. Won a gold medal
in the 4 x 100 relay at the World Masters Athletics Champion-
ships held in France last autumn. His collection of interviews
with top athletes Katsu hito: jusannin no asuritotachi [People
Who Win: 13 Athletes] (Bungeishunju) was published on 15 July.
Twitter account @sosotakei.
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And then | really hope people will be ready to
have the time of their lives in four years when
the Olympics — the finest festival of sports and
entertainment in the world — come to Tokyo. I've
been practicing how to throw a baseball at 140
kilometers an hour, and how to play the piano
— trying every day to master some new knowl-
edge or skill.

Miura: I'll be working hard, too, trying to do some-
thing that will entertain even those people who
until now have looked at what | was doing and said,
“There he goes again, up to something weird.”
Takei: A lot of people who run just say, “Ah,
enough already” and throw in the towel halfway
through, but I'm pretty sure you'll keep running.
| hate to lose so I'll keep legging it, too!

Miura: I'm pretty sure you'll win if we're racing
for speed! (Laughs)

=K% Daichi Miura
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Musician. Bornin 1987 in Okinawa. Debuted in 1997 as the main
vocalist for Folder. Served as solo singer for the March 2005
single, “Keep It Goin’ On.” Active as a singer, choreographer,
and songwriter, he plays instruments, too. His 15-location,
17-show national tour, Daichi Miura Live Tour 2016, will kick
off on 15 September with a performance in the large hall at
Suncity Koshigaya Civic Hall.
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Tokyo Records provides a visual grasp of the city using Tokyo-related facts and figures. Do you know
how many public libraries there are in Tokyo? There is a total of 419 public libraries which include the
National Diet Library where all publications nationwide are held, the two metropolitan libraries run by
Tokyo Metropolitan Government, and the libraries set up by each municipality. If you look closely at the
features of their collections and facilities, you can spot various local characteristics. Local individuality
is reflected in the libraries. We could discover something new if we utilized libraries from that angle.
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Staggering record collection
Koishikawa Library, Bunkyo City
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Nerima City has the most children’s materials,
with 564,556 titles. At Nerima City Public Library,
Bookstart events bring infants and their parents or
guardians together through the medium of picture
books. Participants with infants who bring the “pic-
ture book exchange coupon” given out at 4-month
well-baby check-ups and their Maternal and Child
Health Handbook receive a set of picture books.

Held here are 17,000 magazine and journal titles from the Meiji period to the present
day, covering a wide range of genres and languages. Relocation from Tachikawa City to
Kokubuniji City is ongoing: the current Tachikawa facility is closed until July 31 and will
operate on a reduced scale from August 1 through December 19. The new building is slated
to open in late January 2017, and there are plans to further add to the collection after that.

Bunkyo City has the most records of any municipality with 19,686, far more than Shin-
juku City's second-place total of 4,797*. All of this almost 20,000-strong collection
is held in Koishikawa Library, and includes many prized recordings of pop and rock
from yesteryear as well as classical music, jazz, songs and rakugo traditional Japa-
nese comic storytelling.
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Three mobile libraries traveling the streets Where are the most books? Catering to people from overseas
Machida City Suginami City Minato City
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Machida City is the only municipality which has more than two active mobile libraries.
The "Soyokaze" has been doing the rounds of the city for about 4o years. The city is

large and long from east to west, and has plenty of undulating terrain, and the service
was founded so that people with no library nearby could also enjoy reading.
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To the right are the top three places for the num-
ber of titles. The 13 public libraries in first-place
Suginami City are all large in size and holding
capacity. Second-place Setagaya Clty and third-
place Ota City each have 16 public libraries, top
amongst Tokyo's municipalities.
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Minato City is home to many Europeans, Amer-
icans and other overseas nationals. Catering to
these demographics, libraries like Minato Library
offer an abundance of foreign-language titles.
Tachikawa City’'s American military base has
given rise to cultural exchange with American cit-
ies and an increase in foreigners. From the start,
Tachikawa City Central Library has put a lot of
effort into stocking foreign-language materials.
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*Sources: figures compiled from Tokyo Metropolitan Library 2015 survey, except for National Diet Library and Tokyo Metropolitan Library data
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ARTS COUNCIL TOKYO TRAINING

TRAINING
START!

JULY-SEPTEMBER
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Sharpen your arts and culture game by training with this introduction to programs organized by Arts Council Tokyo.
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A Participatory Music Festival in Front of Tokyo Station

ENSEMBLES TOKYO
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This is a music festival everybody creates together under the direction of musician Otomo Yoshi-
hide. Musicians and people who have taken part in workshops in advance perform together on
Gyoko Street in front of Tokyo Station. Everyone also works with Project FUKUSHIMA! to create
a giant furoshiki art installation by covering the ground with furoshiki wrapping cloths gathered
from around the country and fastened together.

Photo: Kiyoshi Arai

HE/FR28 (2016) F£9 848 () 15:006815., 15:305& (F7E) =&/ RRMAGLOAM 78
URL / www.ensembles.tokyo AGH/Ha (o720, BRIV —o>avT3ER)

EWMES/ ARBE =il - £8i/ 70227 FFUKUSHIMA!

Date and Time: Sun. 4 Sep. 2016 15:00 open, 15:30 start (tentative)

Venue: Gyoko Street (on the Marunouchi side of Tokyo Station) URL: www.artscouncil-tokyo.jp/en/events/13169
Admission: Free (advance workshops require a participation fee) Artistic Director: Otomo Yoshihide

Art and Decoration: Project FUKUSHIMA!
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Join an advance workshop!

8.27/9.3
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Lyrics and melody, a song of
Tokyo Station we all make together.
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Shinji Ishii & Ikuko Harada
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Choose a workshop that fits ’ Join the workshop that makes

your skill level, like "OK for This is a rare opportunity to the giant furoshiki art installa-
those with no musical expe- jam with professional musi- tion and be involved right from
rience or B"”_‘g \:vha&ever cians, and it's a blast to play the startin prepping the venue.
instrument you like. music in front of Tokyo Station!

FIER L Orquesta Nudge! Nudge!
Yasuhiro Yoshigaki & Orquesta Nudge! Nudge!
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Project FUKUSHIMA!
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Turn Gyoko Street into a festival site! g
/ Help make giant furoshiki to decorate the =
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WEB MAGAZINE
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Original Content and Comic that Move

The online magazine edition of the TOKYO PAPER
for Culture is now even better, with web-only con-

CHECK!

T RHI VIS

Web-only Content
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Comic that Move!

VTR, BKICEBEENTVWAT VARSI tent and moving versions of the comic carried in the EEEMW BhOBTL—#7L— 5= B8 <Hho1-3
CoTE - printissue. There's a lot to see, so please check it out. EHER X *ﬁmz
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OT772RALTHTLIZE found . My 0dd Plays and Fine Plays
ound-trip Letters - . .

Rio Hirai x Hiroyuki Ohashi

» paper.artscouncil-tokyo.jp » paper.artscouncil-tokyo.jp/en Kenro Hayamizu
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A Community Music Festival for Kids and Grown-ups Alike

TERATOTERA
SOUND FES.

SAFR~HEHEFR~ELFRTV7T7— 7OV & ER LTS [TERATOTERA] AF#MT
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This community-based music festival is a project by TERATOTERA, which engages in art projects in the area

between Koenji Station, Kichijoji Station, and Kokubunji Station. All kinds of open-air music will be played
during this two-day event that has something for everyone, from little kids to older folks.

HEF/Fr28(2016) £8820H () - 218 (B) XBEEIEAEICL) ELS
£ /03127 4RATF—avENEH URLteratotera.jp ABKlI/ &R

Date and Time: Sat. 20 Aug.-Sun. 21 Aug. 2016 (times vary by performance) Venue: Community Station Higashi Koganei
URL: www.artscouncil-tokyo.jp/en Admission: Free
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The Sound Fes is always a hit every year as it offers something for
Lucky Old Sun

every age group from kids to grown-ups. This year the festival is
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being held beneath the elevated railway at Higashi Koganei Station ;:J{\;/Ifi_ KA NAIEREREARY T T FCRELET,
on the JR Chuo Line. Enjoy an out-of-the-ordinary musical experi- / o

ence in this familiar setting. \ Directgr %%,0
ozomu Ogawa .
1&

\ /

*More information will be posted on the official website. 5B
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Leading Project in Rio de Janeiro

TOHOKU & TOK

RR2020F U EY 7 - NZUVEY IBRREDXLT AT SLDEENRENZR T ) —T1> R - BROEMIALEETE—LTHEEHIC, BAFKEX THRE LRI ER
STAVI O, UAFT S v RAO2016 A4 EY S - 185 v Ey VBRI hC. BT {bER Lo2®H 2R HRAARELEY. RROSE IFRXEERMICRIIMCEREE [T
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As part of the lead-up to the Cultural Program for the Tokyo 2020 Olympic and Paralympic Games, LT, BEAS NS Y — E BHOTASEF —LbEMLET,

we will be holding on-site cultural activities during the period of the Rio de Janeiro 2016 Olympic and
Paralympic Games. While the eyes of the world are focused on this major event, we will share the cul-
ture of Tokyo and Japan.

This event broadly promotes the arts and culture of Tokyo and Japan, while also sharing with
the world the latest news from Tohoku as that region recovers from the Great East Japan
Earthquake. From Tokyo comes Edo Tobi Kiyari work songs that have been passed down from
the Edo period to the present day while from Tohoku comes the Iwaki Jyangara Nenbutsu Odori
(Fukushima Prefecture) and Onikenbai (Iwate Prefecture) folk performances, which purify the

- earth and pacify the spirits. As a demonstration of the goodwill between Japan and Brazil,
CULTURE & T Yo in Rlo Japanese samba dancer and a local taiko drum team will also take part.

BIER/EEROFHAFHEANEETS [ERFvIN\V] T TOKYO Caravan, led by playwright, director Hideki Noda, devel- A2 - &5/ FA28(2016) £8 8188 (K) Rio 2016 Live Sites (Praca Maua, Praca XV)
1. BEEEO7— 74X FOXL BRI LB L REAIET — oped jointly by Japanese and Brazilian artists during a culture TR 28(2016) #£8 198 (%) Cidade das Artes (Tokyo 2020 JAPAN HOUSE)
s ayTE. FeT4 R OBLBEEEAERITETOS LS “inter-mixture” workshop, while the TURN project undertaken by URL / www.artscouncil-tokyo.jp
) - _ artist Katsuhiko Hibino will exhibit works by Japanese and Brazilian Dates and Venues: Thu. 18 Au 6 at Ri 6 Live Sites (Praca Maus, Praca XV)
3 - = N PN 5 . g. 2010 @ 10 201 Ive Sites (Praca Maua, Pragca
b [TURN] Tl BEAEOT -7/ 2 M RO SR artists created through interactions at local social welfare facilities. Fri. 19 Aug. 2016 at Cidade das Artes (Tokyo 2020 JAPAN HOUSE)
MRETORMEB L TEALHLIEROEREZITVET, URL: www.artscouncil-tokyo.jp/en

BEE/ERFvI/\>  F28(2016) £8A18H (K) ~21H (H). TURN: F5L28(2016) £8A18H (K) ~9A7H ()
RAG /Iy AVRYTIIL (TP - UF TV v*AA) URL/ www.artscouncil-tokyo.jp

Date: Tokyo Caravan: Thu. 18 Aug.-Sun. 21 Aug. 2016; TURN: Thu. 18 Aug.-Wed. 7 Sep. 2016 @
Venue: Paco Imperial (Rio de Janeiro, Brazil) URL: www.artscouncil-tokyo.jp/en a l\i -
e = L. . . f WEB f Facebook f Twitter f YouTube f - Newsletter
*R)‘C‘ho)ﬁgﬁ’&%ﬁ* Broadcasting information about culture in Tokyo www.artscouncil-tokyo.jp T—=YHhIVIILERR @artscouncilTYO u BRF 2T P=IY NIV LER M = www.artscouncil-tokyo.jp/ja/newsletter

J-WAVE (81.3FM)
RADIO ARTS COUNCIL TOKYO FL—==U 7D, =15 it Sarink

TOKYO FM WORLD CREATIVE FILE
TOKYO ART BLOOM 38 LA 11:35~11:45 (71 F &8 [RADIO DONUTS] /)

4~ )l - >

7z 7IZTEAE®F Distribution online Saturdays, 11:35-11:45 (A segment of the “RADIO DONUTS" show) I oty 77 b oi -

g . - e e - . Ve )T A -
RRTESL, X - EMORBTERIIABADHTICRROBAZ SN RRT[E#LT] <] [23] BE BRRIOBHNEZDLDTRTOADIHD 7 0wy Tl 7vAhY ° )
WET, oY ATLLERAERT 270 SLOMBLEREILET, B, T—UNTYULERD OS5 AP ER DRV TR LET Something cool and summery might be nice, too, (RADIORONUTS, FE e
In this program people from overseas who live in Tokyo and are active in the arts This program is for everyone with a connection to Tokyo, whether they live here, but | hear hot sake calling.... B30 th
and culture scene talk about what they like about the city. It also introduces pro- work here, or study here, introducing Arts Council Tokyo programs and exploring Navigator of Radio Donuts
grams organized by Arts Council Tokyo. the creation of Tokyo's culture. Tasuku Watanabe

www.tfm.co.jp/tfmworld www.j-wave.co.jp/original/creativefile
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wenty or so years ago, I did a casual ; oA 2 T T 3 T & A 8 7
ot ool £ I S B Mmoo Lz ¢
. .. . n‘ % 7N D N Z ( U’ A
job painting mur'als for a new Harajuku ¥ Zt% SR R AR N I . 2 O
restaurant. My friend and I were respon- ) Yy PR L E S TR TN L T DT E D
sible for ‘aging’ (aka ‘distressing’). it; givit}g clean ? g{ Eo Té % ;gj‘ ‘)ﬁ %3 Z/ ,E:é % '3; T % ?7)‘ 1% 2 5
new walls and murals etc. an antique patina. We NS LR o3 X R A I 4
had to spray-distress the high theater-like ceiling, o W o, ° W t % w0 5?3 KD b
so of course our hair, overalls and entire bodies S Ao H 2 % r oLob A =N B LN
) ’ i I B H 7 = [ L C; ¥ i UL W [E ]
were also duly distressed. o T Z i~ - D2 S AR 2 9 % i x f o
; ; v D T AN | S E D B o WO
When we left late at night after dom'g our b'est Swor x5 oot < B FAE E‘ [
to distress the new place, there was a girl outside & oo Ik s T I 5 L (I R S A
about the same age as us, walking along all dressed o s bR ?;A ok v — oA o, N4 OAF
. . »EHE ) o H oo o & 7z (IR A
up and eating something colorful. But we had to oo o L7 1 E T & % S S A E I
walk back to our hotel, as no taxi would stop for T % 2 & T ° % 3 w0 _ﬁ‘ﬁ 8 7 B 5 o3 L v
such a filthy pair. ~ L T & v i» n s i v M ofE BE oo
. . m T & ®m © Ml A A AL 1 03 ® = 3
Two days into the job, we had the day off when » v T B o » o F Y% T N T L T B 4 b oL
flooring work halted ours. Coming from Kansai, we > 5 kU 75{ 5 1 UARCEE: IS TR — WY H R
- 7’ 7‘ ~
had no idea what to do in the vastness of Tokyo. fB P Yo R G o % S

As Tokyo had so many high-rises, I'd brought bin-
oculars with the idea of going up a skyscraper and
seeing what people were doing in other buildings.
So we headed for the Tokyo Metropolitan Govern-

ment Building (Tocho). On the observation deck, weused the binoculars to track people work-

ing in nearby buildings and toylike cars in
motion. The people working inside and the
countless square buildings were also toylike.
I remember us with our binoculars as a bit

- o o W o I FLEY = like toys ourselves, probably because the
/5 Vi N R 3 . . . .
Bl E el ou e L R CRAN Y S G SER. 1974 FEEN. MEG, (2i50mHEAl 2 o O Was S0 gigantic. That evening there was
£ — Wov 28 >z »1 °z : '~ fi k5 % & Mipl TITE1ICE#RP. [ZLO0HERSA 1~8]. [H—Y a torchlight performance of Takigi-Noh in
5 T 12 D ?Jj oz OE)I 5 ) D %‘I ﬁj Li b §LoT » DEREA 1~3]. TREEA—2]. [BAD] £THIYNIZHS the plaza in front of Tocho. The binoculars
& %)\ D‘ 1;% T A 10 E HE (AN SRR W, [ERVC £ ] (XBEWR) THI9EFHAERE came in handy for that, too.
f 2 J U/ i o H B Wos 5 M o R o o .
AR S~ A S I S N TR S S NEOIE i} RUHREERE, 32 [ILezE] Fmd) REnH s, I don’t think the building we did our best
o » - i3 - A} s
nh & n» S 3& s i 4f i:f < ET; D_ ® HE Lo % g to distress lasted more than ten years after
> Wb v O KOETE OB oA L) U R Yoriko Hoshi ine I i1l of b ,
< 2 I t - oy LIETO L k2w  F 2k E o opening. I must still often pass it but can’t
2752 % e % 1(—? 7};‘ :@' e 7[:/ %‘-’h j):z‘; jﬁé [ g%) Iz E © i g Manga artist and Kansai residen; born in 1974. Her sing];le—panel remember where it was.
HE ,7'% [ ST/ DR ,fx i Iz " T Z |2 comic strip Kyo no Nekomura-san [Today's Ms. Nekomura] appears . .
‘?‘:E L O ? L 5 S G T = (O A D Al > W G- 1 Covob N daily at nekomura.jp. Magazine House published Kyo no nekomu- In those days, [ used to advise people vis-
¢ A > w Lﬁ‘ RS A/ B VAR S/ RE R S A G ) B Iy ra-san 1-8 [Today's Ms. Nekomura 1-8], Casa no nekomura-san 1-3 iting Tokyo to take binoculars. I told them
7 O % /;?L li; 2 ﬁlé f) H /\7‘ ¥ 2 3 4 [Casa’s Nekomura-san 1-3], Boku to Poku [Pork and Me] and B&D. She hat fun it to look at offi ki
L{ — T sz }\ T o o» 7% Z)j 73Ky 3 T b 0) received the 19th Annual Tezuka Osamu Cultural Prize for Aisawa what fun 1t was f) oov ae C? workers
> LB o kg A T A N2 b L E o ou Riku Vol.182 [Riku Aisawa Vol1&2] (Bungeishunju). Other works and cars from a high rise opposite — and
= I N Ay z“)o | b I b VC‘ LK Do include Yama to soba [Mountains and Soba] (Shinchosha). sometimes they told me that was a bit pervy.
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Hiroyuki Ohashi

Manga artist. Born in 1980 in Gamagori, Aichi Prefecture. His books include Ongaku to Manga [Music
and Manga] (Ohta Books), City Lights, 3-volume series (Kodansha), Natsu no Te [The Hand of Sum-
mer] (Gentosha), Toasa no Heya [Shallow Room] (Kanzen), Taro wa Mizu ni Naritakatta [Taro Wanted
to Be Water] (Leed Publishing Co.)

My 044 Plays and Fine Plays
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The other day | was having a meeting in a coffee shop. | tried to wave it away, and... ...strangely enough, it got caught between my fingers. For some reason | got really embarrassed,
A fly was hovering over the table. and | let it fly out the door.
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