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hat would constitute a typical Tokyo
landscape? I've been thinking about %‘-]_’_E . )'C c Iﬁ ZK ,f:
this a lot for several years now. I think
it began when I had increased opportunities to visit | B : exlond @Zp&yg/m/oﬂ

other towns and cities on business. In Kagoshima

by Hitoaki arote

for example, Sakurajima volcano gives off smoke
plumes on a daily basis. And in Hita, one never
tires of the moods of the Mikumagawa River, which this was because the buildings were the same. The buildings I used to head

change according to the time of day and the weather. for on foot were all still there. There seems to be repeated renewal, but the

When I goback toTokyo after seeing such inspiring scene is a familiar one. This creates a sense of security and attachment. No

sights, the initial question pops up again. doubt New York is still the same, ten years on.

\ .
It's been ten years since I went to New York for I was born and raised in a mining town in Hokkaido. I was one of those

the first time in a decade, and although many of people who wants to get out as soon as possible and left for Tokyo. I've lived

the shops and restaurants I used to like had gone in Tokyo for over forty years, so I think the time is nigh when I can safely

and there were lots of unfamiliar places, the city call it my town. It’s high time I had city sights I'm attached to. The area I've

seemed pretty much unchanged. I'soon realized that lived in for the longest is Shibuya, so I'll think about my favorite Shibuya

scenes. The elegant old Shibuya City Office with its gentle curvature is

under reconstruction. Shibuya PARCO, which introduced me to various
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L 1t » > O »H E h H 73 = A Y S %3 building in front of the station which had a Russian restaurant I loved is
AR (SO T S A ':E', EONES 5k 2 also being rebuilt. The old Shibuya Tokyu Toyoko line station building has
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DR S NI (VD /SN IR N /G N = S gone underground, and you can see the Yamanote line platforms from the
° lii‘ I 05) S 551 H :C) = 7{{+ ;l(‘: Ef’J % ;ig Ah ¢ pedestrian bridge. Tokyo is a place that changes its buildings as well as
D E 7 E g f?i \ 7}% ooy 7‘5 73 ‘L“\ ;C‘ N everything else. I understand that this is the nature of renewal, but I truly
v A T w 33 % bl ;‘5: Covoo B ,%A T wonder when all the construction work will be over and a more composed
L<’ E} 7?: % 2 {71 g (oi b }% ?\i 71% ZJ\‘ fbg 0 2 and settled Tokyo will emerge.
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Hattaro Shinano

Illustrator. Born in 1974. Shinano graduated from the Theatre Department (Stage Design course) of Nihon
University College of Art. While a student, he started attending Mizumaru Anzai’'s seminar in Nihon
University’'s Fine Arts Department. He completed courses at Palette Club School, Asahi Culture Cen-
ter's Mizumaru Anzai school, and Com Illustrators Studio. He is a member of Tokyo Illustrators Society.
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After attending the ceremony for the second anniversary of “‘The Long Goodbye, right?” “The Raymond Chandler book. Am | wrong?” The bartender startled me.
Mizumaru Anzai's death, | stopped into a bar and ordered | thought he was talking about Mr. Anzai.
Mr. Anzai's favorite cocktail. Huh?! “It's good.”

“A gimlet. Make it sweet.”
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