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ARTS COUNCIL TOKYO TRAINING
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Sharpen your arts and culture game by training with this introduction to programs organized by Arts Council Tokyo.
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With a multiplicity of art events throughout the metropolis,
Tokyo’s going to have a carnival atmosphere this autumn!
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Tokyo Metropolitan Festival 2016

Indulge in the diversity of Tokyo’s performing arts over the course of 109 days.
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B 9.1(tHu) - 12.18 (sun)
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The goal of this urban multidisciplinary arts festival is to be a venue of
exchange and participation for fostering new values while spreading
Tokyo's art culture and its appeal throughout Japan and across the
globe. From early autumn to winter, four enterprises — Festival/Tokyo
2016, Tokyo Metropolitan Theatre Autumn Selection, TOSHIMA Inter-
national City of Arts & Culture Program, and Asian Performing Arts
Forum — will gather in Ikebukuro, Tokyo, and brighten the city with a
diverse lineup of programs ranging from pioneering performances,
area-based works and participatory productions.

PROGRAM 1

10.15 (sAT) = 12.11 (SUN)

J1ATANIMF3-16
Festival/Tokyo 2016

PROGRAM 2
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Tokyo Metropolitan Theatre Autumn Selection

9.30 (FRI) — 12.4 (SUN)

[Woodcutters—fk#—] Woodcutters Photo: Natalia Kabanow
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F1E [Woodcutters — kiR —] # &9 2(F». [7AZ Ok
FUKUSHIMA! 2K 2T REMBARY MRE, ZERTOTS
LAERINET,

The program will include Krystian Lupa, a giant of contemporary
European theater, who will be presenting his masterpiece Wood-
cutters in his first-ever performance in Japan, and an assortment
of other programs, including participatory events hosted by “Proj-

EANDST IR ERIMERAGE, 4EBE% LR, FHFEHEEMN
EEN990FICEEDEE [B0ERL] OfHIcEETAL
T [ZRB. VE»HE] £V AR—LOBER, > - rot
YHFENTBHRE FEENPEBF L,

The Tokyo Metropolitan Theatre will feature four programs includ-
ing national and international dances as well as theatrical produc-

tions. The event will be packed with thought-provoking works such
as Richard Sandaime, written by artistic director Hideki Noda in 1990

ect FUKUSHIMA!" for his own troupe, “Yume no Yuminsha”, and directed by Singapore

director Ong Keng Sen.

91 140~ 12.18 500
LLEERT-h - DVFr—8HRETOITL | TITRARHAMERM

TOSHIMA International City of Arts & Culture Program Asian Performing Arts Forum

SEBIFFREBRIONT LR - HEER—XII, ESHOEN TITDEWVERABLTHAEREELITIBELTHRE [T
AREANEHT 2 [KEE WA kE], TOOREBEREHTRES STEAEMR] ARREMEBEOAMERTOTILELT
MEDHRBI00BHFHEL. EBONT+—IVXERBEET, N=2ar7y7, RROBEEMOBHEERLTHS WL, &7
This program will feature Daidengaku Ikebukuro Emaki under the O—NUWRT Iy b 7x—L%xBELET,

direction of kyogen artist Manzo Nomura, based on dengaku — a The Asian Performing Arts Festival, originally set up as a place for
musical dance art that was extremely popular during the Heian young Asian theater people to meet and produce shows together,
period. A total of 100 people will participate, consisting of profes- has grown into a Tokyo Metropolitan Festival program for fostering
sional performers and citizens, all working together to put on a talent. The Forum aims to create a global platform through experi-
performance to remember. encing Tokyo's performing arts appeal.

[=RE. Y5%&&] Richard Sandaime Photo: Jun Ishikawa

PROGRAM 3

‘s

MU KEZE] &Y Image from the “Yamashiro Daidengaku”
Photo: Kumi Akasaka

FERE/7O00SLICEY RS RIG/EREMEIG., $55F 3-8 (BERUEAEMRMREYy—), ICLTHLEIES, thEAOAR 30
AR/ 70750 &VERD  TEL/ 03-6388-0119 (RREMEMBMESREKRE) URL/ www.tokyo-metropolitan-festival.jp

Time: Varies by program Venues: Tokyo Metropolitan Theatre, Owlspot Theater, Nishi-Sugamo Arts Factory, Ikebukuro Nishiguchi Park, and others
Admission: Varies by program TEL: 03-6388-0119 (Tokyo Metropolitan Festival Organizing Committee Office) URL: www.tokyo-metropolitan-festival.jp/en
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Oedo Vaudeville Show and Traditional Geisha Dances Vi

Revel in traditional performing arts that have been passed down through the generations.

TIROBEI A AL DEBROFR TRV EBYER=L.
TEHFRIEDIEREE—EICELOIEN TEREHE
BEOIVI—TAVAVIRE, E—B[KIFFRE]
3. KEIBOKREALZEPHIIEIAME, ARDK
TREBRED - MEBTFICKZHEH MIEREDHEIKE
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Y] Tk, HEABTFHIRERNEEED, BUCSER
BERIZOWTOHM REBY R E RN S, FiG. KRR, &
H,BRIR, B, AEORRAEHOEZERDEY &
EEPEREENICLIEMPELZWELES

Enjoy an afternoon of performing arts entertainment show-
casing rakugo and vaudeville shows, both popular forms of
entertainment during the thriving culture of the townspeo-
ple of Edo, together with traditional performances passed
down from the world of the geisha. Part 1 features the
“Oedo Vaudeville Show,” presenting a daikagura perfor-
mance adorning a large stage in a magnificent theater, fol-
lowed by storytelling by popular storyteller Kanda Yoko, and
culminating with a rakugo performance by the dignified,
famous, and wildly popular entertainer, Yanagiya Sankyo.
In Part 2 “Traditional Geisha Dances”, Kanda Yoko guides
the audience through various dances performed by gei-
sha from Tokyo's six entertainment districts — Shinbashi,
Akasaka, Asakusa, Kagurazaka, Yoshicho and Mukojima. A
performance by hokan, a male entertainer, and some oza-
shiki asobi (games played with geisha) will also be featured.
English subtitles and earphone guides will be provided.

LiERE /1430815, 1500008 RIB/ELES KBS FrybBE/mmRT. HEIME (—A%1,000M, #4500M) OiR5EHY
TEL / 03-6847-3707 ([ KIIFFRLIEHDEEY ZDR] EHF) URL/ www.tokyo-tradition.jp/program/p01_01.php

Time: 14:30 open, 15:00 start Venue: National Theatre (Large Theatre) Tickets: Advance tickets sold out. Same-day tickets available for 3rd-floor seats (Adults: 1,000 yen, Students: 500 yen)
TEL: 03-6847-3707 (Oedo Vaudeville Show and Traditional Geisha Dances VI Office) URL: www.tokyo-tradition.jp/en/program/po1_o1.php
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Venues

Rairs 2016

REZBELTHS. BEADOBLTHLOD

Tokyo Grand Tea Ceremony 2016

Experience Japanese hospitality through the art of tea ceremony

Try your hand at sado — Japan’s traditional tea ceremony — and experi-
ence not only traditional Japanese culture, but the spirit of harmony that
lies atits core. This is a great opportunity for foreigners and those unfa-
miliar with the tea ceremony to casually experience the culture of tea.
This event will be held at two venues: the Edo-Tokyo Open Air Architec-
tural Museum, which exhibits historical buildings from the Edo Period to
the early Showa era that have high cultural values, and Hama-rikyu Gar-
dens, a historically famous garden that has been maintained since the
Edo Period. In addition to the conventional Tea Ceremony, which allows
participants to experience an authentic tea party, Outdoor Tea Cere-
mony, and Tea Ceremony for Beginners, many other events will be held.

AR/ 98248 (L) -25(H) 10:00~17:10 (24
9:30~16:30) FIELHIEARER

Edo-Tokyo Open Air Architectural Museum (a)

Date/Time: September 24 (Sat.) and 25 (Sun.) 10:00-17:10 (Recep-
tion: 9:30-16:30) Free admission to museum on the two days

D EE=ERBER (b)

9:00~15:40)

BfERR /108158 (£)-168 (B) 9:30~16:10 (4
ZARK

Hama-rikyu Gardens (b)

Date/Time: October 15 (Sat.) and 16 (Sun.) 9:30-16:10 (Reception:
9:00-15:40) Admission fee to gardens charged separately

O &RFE (a) (b)
BRNORIEH2ZMTITS
FRERRE

700/ Er/TEAH - LT (LB*v
CELELRMHY)

Tea Ceremony (a) (b)
Experience an authentic tea cere-
mony in the historical atmosphere.

700 yen / Reservation closed (Stand-by
tickets available in the event of cancellations)

[J WELCOME! O FEDI-HDFEHZE (2)
RETELLEEQ ARG T R

HEDOBHMHGET REHE

BAEDDICHN2EE 200/ / INEELT 4R E

700H

Tea Ceremony Workshop for Children (a)
Learning tea ceremony etiquette.

200 yen / Open to children aged 4
through elementary school

Tea Ceremony in English (a)
Touch the hearts of the

Japanese through tea ceremony.
700 yen / English interpretation available

0O BF s (a) (b)

ROHMERDEDTT
[BICRLLCEHR
300M3/ (b)I3RIZEEHY

Outdoor Tea Ceremony (a) (b)
Enjoy the casual tea ceremony under
the crisp autumn sky.

300 yen / A sencha ceremony will be
held at (b).

0 WELCOME!
HWETELUH R Db

BEOBBAET

SEICELUHA

300

Outdoor Tea Ceremony in English (b)

Drop by and experience an
outdoor tea ceremony.
300 yen / English interpretation available

O FKEIELHTIRER () (b)
NDEPNEADIHD
EITE

3001/ HEO@RIFTE

Tea Ceremony for Beginners (a) (b)
This tea ceremony workshop caters
to foreigners and those uninitiated
in the Way of Tea.

300 yen / English interpretation
available

O SREHF Kb
BREZERO
FEWICLBH A
300M

Outdoor Tea Ceremony by
high school students (b)
High school students will perform
an outdoor tea ceremony.

3oo0yen

FRBREIRVE (a)
[J Music Program TOKYO
Fbhhary—r ~=Mok, FESAIF~
[FEH] 2BAIL, EREZEIAVI—LABELZFILHETIAVN—IZLZENTY
Y—reRELET,

Event in the same day (a)
Music Program TOKYO
Machinaka Concert - Autumn in Art, Walking of Music

Winners of the Tokyo Music Competition and other top young performers will hold a free
concert at a public bathhouse, Kodakara-yu.

FIEREIX>k (b)

OABRABRFEHEXLERZTOISA
AEALHRIC, BECERCHOb, BNEM 4L, BEZGERIC LS HRY T

A IL%ERBLET,

Event in the same day (b)

Traditional culture experience programs for foreign visitors
We offer a number of cultural experience programs for foreigners such as flower
arrangement called “Kado”, Tokyo Kumihimo (braided cords), and dressing kimonos. All
programs provide consecutive interpreters for English language support.

TEL / 03-3533-8199 (FH10:00~18:00) (ERAKSLEKRE)
URL / tokyo-grand-tea-ceremony.jp

TEL: 03-3533-8199 [weekdays, 10:00-18:00] (Tokyo Grand Tea Ceremony Office)
URL: tokyo-grand-tea-ceremony.jp/eng

]
U

HACHI0JI

053y oSy ADMABTHAZRRTIET XM NBREL Vv VILPEHEZH
ZACEREHRIID2F2—N\HBEOXRFETZZXL, To¥0  ANLANIZEBZEDZT —
IHEHE, F—id. AHMTOREBICLZRRBRERMAEDHE, /NILh—7 1D
[W—<=7RBEH] &£ NAOET/LITEBROIHOHBEH] 2KEBELET, F_HT
IZNBIRELNLANOARKIZED I v X - Ty arysigyILIFon,

EeRELUIENTERY,

Makoto Ozone, one of Japan's finest pianists in both jazz and classical styles, will light up the
stage together with Gonzalo Rubalcaba, a piano prodigy from Cuba whose performances tran-
scend genres and borders. In Part 1, 0zone and Rubalcaba will perform Bartok’s Romanian Folk
Dances and Concerto for 2 Pianos, Percussion, and Orchestra together with Tokyo Metropolitan
Symphony Orchestra and Kosuke Tsunoda (Conductor). Part 2 will feature a jazz session by
Ozone and Rubalcaba, transcending genres to bring to listeners an incredible experience.

LERAR - 215 /10818 () 16:205835., 17:00 8 RREERE KK—L

Iy vILEBATE

10828 (B) 14:20 /@45, 15:00 58 U RRKR—LNEF FrvbRl&/ SFE5000M, A% 4,000, BE3,000M, 25 T1,000M CKEFEHE)

TEL / 03-5685-0650 (R {L 28 F4 v hr—EX) URL/ www.artscouncil-tokyo.jp/ja/events/11844

Music Program TOKY0 M&1R E&T%00- WAILAN
B “Jazz meets Classic” with RRHREEMH

EédrrL @A -3 VDETP=X

Music Program TOKY0 Makoto Ozone & Gonzalo Rubalcaba
“Jazz meets Classic” with Tokyo Metropolitan Symphony Orchestra

Two pianists transcending nationalities and genres

Time/Venues: October 1 (Sat.): 16:20 open, 17:00 start at Tokyo Bunka Kaikan Main Hall October 2 (Sun): 14:20 open, 15:00 start at Olympus Hall Hachioji

Tickets: 5,000 yen (S seats), 4,000 yen (A seats), 3,000 yen (B seats), 1,000 yen (25 or younger*) *Proof of age required TEL: 03-5685-0650 (Tokyo Bunka Kaikan Box Office) URL: www.artscouncil-tokyo.jp/en/events/11844

Photo: Yasuhisa Yoneda
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Nihonbashi Kidai-Matsuri Edo Asobi — Traditional Culture Festival

Experiencing traditional culture and connecting that emotion to the future

B 10.7 (rR1) - 9 (sUN)

SIFOXCDOREMTHEIARBEERIL. GHRVEDBEHEREL, BIRADEVDALDKEIZE  Heldin Nihonbashi, the source of Edo culture, this festival will increase awareness of the beauty and appeal
L BIEEXIED T ATANLTE, GEXICHNATESS -ODEARIKRT -2 % E0 5. & of traditional culture. Even people unfamiliar with traditional culture can enjoy the festival in a lighthearted
, e . _ w way. Activity booths will offer chances to experience traditional culture, and a variety of sessions including
ey p o bl g — = — w S N = 4y -

ROBICURT SRBAT =TI B SR MARELSLBLDL Y>> ERMe BB 15 hamisen and taiko will be performed on the specially built stage in FUKUTOKU GARDEN. On the final
FEEB=ZHR—IVIZTERSTBLENHRIZEAERETE., BEENMTEDEIMEMER  day, a traditional performing arts program of Nihon buyo (traditional Japanese dance), Kyogen and Hogaku

INEETWET, (traditional Japanese music) featuring artists such as Kanjuro Fujima will be held at Nihonbashi Mitsui Hall.

BROBFRRAT —IAA—
Image of FUKUTOKU GARDEN special stage

gaTCLVR

ot Jaram cool*

1

L =BEAE A X—  Image of traditional performing arts program

RERME/70750ICLY RS RIB/AXBIVT (ALRER, BROKFKRAT I BRBZHR—IL E0) ASR/ER (—EFEH)
TEL / 03-3242-0010 (10:00~21:00) (A BRAKEHE[ BABRAFT) URL/ www.artscouncil-tokyo.jp/ja/events/ 14141

Time: Varies by program Venues: Nihonbashi area (COREDO Muromachi, FUKUTOKU GARDEN special stage, Nihonbashi Mitsui Hall, etc.)
Admission: Free (Admission fee for some programs) TEL: 03-3242-0010 [10:00-21:00] (Nihonbashi Kidai-Matsuri Office, Nihonbashi Information Center) URL: www.artscouncil-tokyo.jp/en/events/14141

TERATOTERARY 2016 -involve- @iEH0R6aMhELLi 554

iﬁﬁ!i?/zg 3HMBRY ! kRTRTHRBESNBEOT7— DL

MUSASHINO / MITAKA

I 10.8 (sam) - 10 (on)

TERATOTERA Festival 2016 -involve- The art of living with people who have different values

For three days only! An art festival where people can get “involved” in all the works of art

TERATOTERAR Y E, HRHTOT7—FEZIILD, BES
ATRNT+—RVABREEBR)AATZRKRERERTT,
20NEENSIREY6EBERSSEIL 10B88H. 98, 10
Ho3HM., ZBREDOZEEEHRESAFUEEZERIC
HELEY, SEEDT—<E [involvel . BREMDH B

The TERATOTERA Festival, which began in 2011, is a large-scale,
area-wide art event packed with art exhibitions, live concerts
and performances, and more. This year's festival, its sixth edi-
tion, will take place over the three-day period of August 8-10 in
vacant stores and other spaces (more than five locations in all)
in the area around Mitaka Station. This year's theme is “involve.”
Artists active in the field of contemporary art will unveil their

TEBIBT7—TAANBED, RSESMBEOHELHEK o i ,

Wl e | e > " new participation-style works. There’'s more to the unique TER-
LETo [/ 7] 12 TIEARD S TERATOTERAZ ATOTERA artwork experience than simply “That was fun.” Don’t
STIEFDIERERETOEELAIZE L, miss it.

B,/ 706K RS RI5/ZEREAD AR/ SR (—IER)
TEL / 090-4737-4798 (TERATOTERAZEHF) URL / www.artscouncil.-tokyo.jp/ja/events/14246

Time: Varies by program Venue: Around Mitaka Station Admission: Free (Admission fee for some programs)
TEL: 090-4737-4798 (TERATOTERA Office) URL: www.artscouncil-tokyo.jp/en/events/14246

Photo: Hako Hosokawa

T-b79tAb1b 5FbFEDG A%HE [Memorial Rebirth ¥ 2016 5%

A=
0l BRI RYEALOLOBEEERS

SENJU

7

B 10.9 sun)

Art Access Adachi: Downtown Senju - Connecting through Sound Art Shinji Ohmaki “Memorial Rebirth Senju 2016 Aoba”

A profusion of bubbles that changes your everyday scenes

T—T4ALDREMAIZLD, BEROI v RETREN/ZE®%  Intheart performance “Memorial Rebirth,” familiar places are trans-
BIEEBT7— ST+ —< > [Memorial Rebirth], FET6E formed by artist Shinji Ohmaki's infinite soap bubbles. This time, in

= _ — its sixth year in Senju, the event will be held at a junior high school in
BZRAZSEE, FFREFQIBLRO_MBHTHELET. two sessions — daytime and evening. The floating soap-bubble beads
BT PRYEOXDHG, ZOLMOTNONICTEE LA of light will awaken the area’s forgotten memories, and the magical
DPEASEEFT, ZOHKEIFE-E. SNONBVWFH-AREWEELT scene is sure to become a new and lasting memory for those who wit-
AENDZTLES ENICH, FUSFILOREY [LeRrsey s 16 it. Also featuring an original “Shabon Odori” Bon festival dance

. " . . that everyone takes part in, this is an enjoyable festival for children
AATRTH->T-V & ?{At}j{A%’;& L&J%#D% ) ETRO>TULET, and grownups alike.

B/ BOE15.00~, RO 18:00~ (RE0HEE) RIG/BIXKITFHFSEFER ABH/HER
TEL / 03-6806-1740 (13:00~18:00, X - RKEER<) URL/ aaa-senju.com/ohmaki

Time: Daytime session 15:00 / Evening session 18:00 (Each approx. 30 min) Venue: Adachi Senju Aoba Junior High School
Admission: Free TEL: 03-6806-1740 (13:00-18:00 except Tuesday and Thursday) URL: www.artscouncil-tokyo.jp/en/events/14270

[Memorial Rebirth F{& 2013 B3] “Memorial Rebirth Senju 2013 Joto"
Photo: Yukitaka Amemiya
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BERME /707 SLICKYRARDZ RIB/AARKREILZ, REME. RRIVRFI2, ) —EiiT8E, 21_21 DESIGN SIGHT, EZ#EMTEE, RAKRE
[E#. ZOMANEARMRDBABRCAHEIR— ABH/ER (2L, —HBO7O7FLRUEMECERITHR)

TEL / 03-5777-8600 {(/\O—%1¥JL) URL/ www.roppongiartnight.com

Time: Varies by program Venues: Roppongi Hills, Mori Art Museum, Tokyo Midtown, Suntory Museum of Art, 21_21 DESIGN SIGHT, The National Art Center, Tokyo; Rop-

pongi shopping streets, and other collaborating facilities as well as public spaces in the Roppongi area
Admission: Free (Some of the programs and exhibitions will be charged.) TEL: 03-5777-8600 (Hello Dial) URL: www.roppongiartnight.com

NAAT7-pr4p201

NERDT7—bOBEFZICEHLS3EHE

Roppongi Art Night 2016

For three days, Roppongi is transformed into a playground of art

LD%XE5
RO
A dl’ffer‘ent_

atmosphere ;
nighttime g, 1L e

In this art festival, various works from the fields of contemporary art
and design, music, video art, performance and more are placed in
various locations around the Roppongi district, providing visitors with
extraordinary experiences. The theme of this 7th edition of Roppongi
Art Night, which will be held for three days this year, is “Roppongi, Art
Playground: Explore, run around, go for it!” Contemporary artist Kohei
Nawa will be the main program artist, and the works to be presented in
the Roppongi area are eagerly anticipated. An event receiving special
attention is the outdoor performance of FierS a Cheval, a new produc-
tion by the French performance group “Compagnie des Quidams.” The
audience will be drawn into a magical world.

Photo: Marc Van Canneyt

ﬁ"om—usual

ity streetg

LY

ROPPONGI W

RRTvI1\Y

[SIbRY—HZR] HH>TED
TOKYO Caravan

The “Grand Cultural Circus” is coming

B 10.21 (rri)- 22 (sAT)

LY

ROPPONGI
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TURN in BRAZIL

TI3VLTORRIrOEENIERE

An art exhibition born of an exchange program in Brazil

¥ 10.21 (rri) - 23 (sun)

BIER - HHR - RECTHATHFHORRICLY., ZBERBRT—T+AMESVW LR
M TBHIET, HLOWKRREAEENZ LW AV T M EBIF A Yb L—T X2 b, 20165
B AV Ey BREISECIF TV v rAOT, TRANDIELAGIY vV ILOABRADT—T1 X
HBRBOT—T4 MRV, BR. §8. XIEP. ZThZ NP v VIL BRI XLRRT —
2av7 &7V, BMELE LT, ZL T BELEBTRIET—22av7 270, ZOEKLD
SRIHESNI XY —HREREKRT— b F A bDXA Y RT—I TR KT £ 7,

Conceived by playwright/director/actor Hideki Noda, this is a new cultural movement based on the con-
cept of engendering new forms of expression through the mingling of cultures brought about by encoun-
ters between a diverse array of artists. In the summer of 2016, during the Olympic Games, talented Jap-
anese artists from a variety of genres had encountered local artists in Rio de Janeiro, holding culture
“inter-mixture” workshops and creating works that transcend national borders, languages, cultures,

and their respective genres. Next, they held creative workshops in Fukushima and Miyagi; and they will
present the cultural circus produced through those encounters on the main stage of Roppongi Art Night.

BRI/ RERE, ARV THA I TRERLES. RIB/ANEARCLITI—F AR/ ER
TEL / 03-6256-8435(7—YH I VIVEREEBEE) URL/ www.artscouncil-tokyo.jp/ja/events/ 14275

More information on times will be posted on the official website. Venue: Roppongi Hills Arena Admission: Free
TEL: 03-6256-8435 (Arts Council Tokyo) URL: www.artscouncil-tokyo.jp/en/events/14275

RELGBERVCEBEZF SICRRBAREDHE WA, DD FICEERZEZBEN T TULLT—
F7OYz ok [TURN], 2016 8, BARET IVLERRISES T 57— T4 A M 5ATF M
REDGHMIEZEEAT, YN TOICHELAYSBHERISEL. ZORREBLTEEN
EREVAT I v 24020164 )y T - NTYVEY IBRRASRKICRITREK, 7—7>avy
ExTV0E LI, ARTIE, B TOESHZHRELET,

TURN is an art project which creatively promotes various encounters and connections among people of
diverse backgrounds and customs. In the summer of 2016, artists based in Japan and Brazil resided in
Sao Paulo and visited social welfare facilities there, bringing with them traditional crafts such as Edo
Kumihimo (Tokyo-style braided cords). The art works produced through this exchange program were

exhibited in Rio during the Rio de Janeiro 2016 Olympic and Paralympic Games. Workshops and other
events were also held. In this exhibition, we will report on the programs carried out there.

FAERER /108218 (&) -22H (£) 10:00~22:00 10H23H (H) 10:00~18:00
RIG/EUMEMECERTELE XEEE. [ZIho—T—b - FH1Y - BEEEZS38H] CULFT
) 0—RELTRBELET, ABE/EE TEL/03-6256-8435(7—V AUV VILERR BERAER)

URL / www.artscouncil-tokyo.jp/ja/events/14278

H

Time: October 21 (Fri.) and 22 (Sat.) 10:00-22:00 October 23 (Sun.) 10:00-18:00

Venue: The National Art Center, Tokyo, Exhibition Gallery 2E (2nd floor) *This exhibition will be held as part of “First Steps
toward Art, Design and Disability” (organized by Agency for Cultural Affairs Government of Japan).

Admission: Free TEL: 03-6256-8435 (Arts Council Tokyo) URL: www.artscouncil-tokyo.jp/en/events/14278

B 10.21 (Ri) - 23 (sun)

L5 IX{b04t] (TOKYOHFI1R)

EANTERTET— T4 R FOERH LFIC]
Ueno, a Global Capital of Culture — TOKYO “Suki” Festival

Works by artists active in Japan and other countries are coming to Ueno!

ARFRDA. XOBOTLERA LA RIZEROEMHA
DEHERA UL [ROK] DBBET—<E LT, LHAE—%
ERBIIT— FRY B, BN CERT 25807 — 7
ZMBHEREERT 230, 2BROSRAL tBAKEY
EEEMEPERBEMEEELD, BT FOXIBRAIE
BESECRIBE, ¥/, BATHETLELHIERG, [HF] L1
SEAOGEHRNAEERLREL. BRPEANES (FE) (4
23BRTY.

This art event is based on the ideas presented in The Book of Tea, in
which Tenshin Okakura explained the tea ceremony culture, and at the
same time introduced the spirit of Japanese culture and arts to the
rest of the world. The venue is the entire Ueno Park area. Energetic
artists working in Japan and other countries will exhibit their works;
and on the Friday and Saturday of the festival, the cultural facilities
in the Ueno area such as The National Museum of Western Art, Tokyo
and Tokyo Metropolitan Art Museum will be open until 8:00 p.m. and
exhibits can be viewed outdoors at night as well as in the daytime. In
this three-day event, visitors will gain a better understanding of the
traditional Japanese sense of beauty called “suki,” as well as a greater
“love” (“suki”) of Tokyo and Japan.

FERM/ 7050 &YERD R/ EFLE—F ABE/HE TEL/03-5834-2396 (L% [ttt | Hi#ERTEES (FHM)) URL/ ueno-bunka.jp

Time: Varies by program Venue: Ueno Park area Admission: Free TEL: 03-5834-2396 (Office of Implementation Committee for New Concept “Ueno, a Global Capital of Culture”) URL: ueno-bunka.jp/en
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HRIRESSER - KIFH<Y2016

MEROHFATILEHES. BRDEHXIL

Kagurazaka Street Stage 0-edo Tour 2016 (Japanese Traditional Culture Festival)

Find traditional Japanese culture on Kagurazaka’s street corners

WMEIROELZESIC. HOLAIBICHADGHRZEICA
NBIENTERIRV b, BYPFIRERFENOEET
3 IFBROERSE*BERL. BYENHEINSIE
M BEIRDAAVZAN) =T ENT+—T R,
EIREEROEHIB TOSEEE KRR, HEE%
TR S FRIB L EBRTOTA T hEEEM, FIRET
|3 IR DBRBJE THZEIRICOMNY) DHZHHEEEEEE
RICKBEHERI=F1TH. BRDULRLU LA EHE
LTEICHEIRGOTIEOROELEIENTEET,

An event where anyone can freely engage with traditional
Japanese arts on the streets of Kagurazaka. See recon-
structions of Edo period storytelling and storytelling per-
formances at the special stage Rakuza of Bishamonten Zen-
kokuji Temple, as well as street performances on Kagaraz-
aka’'s main street. Experience Ozashiki-Asobi in the training
hall for Kagurazaka's geisha performers and taste live clas-
sical theater at a performance at Akagi shrine Kagura-den.
At the Festival Eve, there will also be mini-performances by
traditional entertainers connected with Kagurazaka at vari-
ous eating establishments in Kagurazaka. You can enjoy an
evening characteristic of Kagurazaka, which gave birth to
profound culture.

BERE/ [AIRSR] 118128 (£) 15:00~19:30 [RL]I 118138 (H) 11:30~18:00 RIF/HERTV7—F (BWFIREEF. RPHL, RRHBERES - BE. @BV T 7R L. EENAFTIBRENEDY)
TEL / 03-5478-8265 (#HIREBEAR - RTFHCH 2016 FHB (HH-ZMA))  URL / kaguramachi.jp

Time: [Festival Eve] November 12 (Sat.) 15:00-19:30 [Main Festivall November 13 (Sun.) 11:30-18:00 Venues: Kagurazaka area (The Bishamonten Zenkokuji Temple, Akagi Shrine, Tokyo Kagurazaka Association “Kenban”, Kagurazaka Street and other
streets / alleys, historic and scenic sites and others) TEL: 03-5478-8265 (Kagurazaka Street Stage 0-edo Tour 2016 Office [inside Koten Kukan Office]) URL: kaguramachi.jp/en

<
54

y |
'.r‘a"."@;:ﬁ‘*

Shibuya StreetDance Week 2016

RESLEBEEHE, G22IV ADRH

A dance festival that connects performers, viewers, and the stage

tHRAFNSTEEEEDLZIN) — U XEZERANMIREITIEARREEDOIN) — TV IXDEHM  Once again, we will hold one of the largest national street dance festival, which plays host to street dance
ZSELEE, RARAABRPSARANDEEMRLE, RATYTAS VYIADATF—V|z, 7AY > popular abroad and at home, and is transmitted all over the world. From Yoyogi Park to various business
- N o N establishments in Shibuya area, Shibuya will be turned into a dance stage. The program will cover “view-

— - ¢ RN =T S 2 IR — A ) — e
Y—IZLBEBDNT+—I VR, BRETVAFIZLEZF—LBEDI M) — TV ZEFHE [SSDW ing, participating, and conversation,” and will include highlight performances by professional dancers, the
CONTEST] RHLHAPEBTLYRYERIIBIENTELFTRYVIABE, AN - YREEBD “SSDW Contest” championship group dance from a high school dance group and an open-air free lesson

BHEXF—T—RIZLIbh—2o>a—RE [BE - S - Wi | 0350707 SLABEINET, open to everyone, and a talk show that takes street dance and Shibuya as its keywords, among others.

Photo: HAMA SHOW

Photo: HAMA SHOW

BERE/7O07I0I2EV RS R/ RAARAE (BART—I, IFRELAR, IRV MNEE) ., RARKNEEMSR Z0
ABEl - SnE /R TEL/ 03-6450-3670 (FFH 10:00~17:00) {(Shibuya StreetDance Week BHF (771 7XF1v bMEX=1A)) URL/ www.streetdanceweek.jp

Time: Varies by program Venues: Yoyogi Park (at the Outdoor Stage, the Keyaki Promenade, the Event Field), business establishments in Shibuya area, and others
Admission/Participation Fee: Free TEL: 03-6450-3670 [Weekdays, 10:00-17:00] (Shibuya StreetDance Week Office [inside sMEDIT Office]) URL: www.streetdanceweek.jp




TOKYO PAPER for Culture vol.014

%745&%75 (1

want o Joini

TOKYO SHINTORA MATSURI
(3 3R 0Y)

RILEBFDSZEI-SYRELS2HE

Two days to completely experience Tohoku and Japan

ERFHBOLELTOESCY A MET 25
B R/FITVUT. ZOFELE/ FIERES
BikEiEY (FEEY) 2ERALELIORE
WARY b &R, [BIEXER] & [{EHiix
B 27—V BLAATORVERE
T2 [EIARENL— K], EROEHE
BELHILDRYEMOKE - BRPERE
FLOBABEECRERBNT S [FL s
XER7OS5L (RH) ], BEOS—L4 - - ! B | BT
T_X - %;%@E‘@%ﬁﬁ%?(:ﬁgj‘a k=2 BEHRNIE BESsE BELANER (HE  MTREER) MHEFEEOY BERSAIHEY

Aomori Nebuta Matsuri (Nebuta Festival) Akita Kanto Festival Morioka Sansa Odori (Sansa Dance)
yiayv [-E $j('ﬂf,77j’ —Z A ({&w) J 7:'; Ezogashima Ishu vs Kurou Yoshitsune Produced by Hiroo Takenami

EEBLT RAFKEXHhDILSL LD -
TERIEDEEBRDOX L ERELET,

The Shinbashi/Toranomon area is an inter-
national neo-city center that contributes to
the acceleration of urban development. We
will host the first large-scale event that uses
the main road that connects Shinbashi and
Toranomon (Shintora-dori Avenue). Taking
“Tohoku x Tokyo” and “Tradition x Innovation”
as themes, the event will present various Jap-
anese culture and the Tohoku spirit, arisen

from the Great East Japan Earthquake and WTEE£ DY WaEsE2) (SL—F : IATTHEY) BBEDSLEDY
tsunami via the “Tohoku Rokkonsai Parade," Yamagata Hanagasa Matsuri (Flower Hat Dance Festival) Sendai Tanabata Festival (Parade: Sendai Suzume Odori) Fukushima Waraji Matsuri (Straw Sandal Festival)

a festival that presents distinctive features
of festivals held in six cities in Tohoku, the
“Tohoku x Tokyo Program (tentative name)

FERE/ 7R SLICK ERD

exhibits and performalnces of traditional Tokyo TO KYO 248 /B /PR, HEEY (11 B20A04A). BRIEMARE (11 B20H0A)

arts and Tohoku festival ornaments, as well AIBR/ SR (—HER)  TEL/03-6256-8433 (P—Yho S LRRABMAE)  URL/ www shintora tokyo
@s Introduction of food and tourism informa- SHINTORA XL — KOBE S EREAITT, HRUABAEIOUTE, ARTTTHA MBS,

tion about Tokyo and Tohoku, and the “Japan ime: Varies by program

Culture Forum .(tentatlve name),” a talk S.how MATS U R | Venues: Toranomon Hills, Shintora-dori Avenue (November 20), Minato Municipal Nan'o Park (November 20)

about the frontline of Japanese games, anime, HE HEEOY Admission: Free (Admission free for some programs) TEL: 03-6256-8433 (Arts Coucil Tokyo) URL: www.shintora.tokyo

and music, among others. *Prior application required for the parade viewing. Please refer to the official website for how to apply.

L EROEETES ~sBRESRIIAT 05,2016~

S B ko
A #ﬂ'ﬂl‘%ﬂ* o4 1R X L R SL IS B F v v R

HACHIOJI

B 11.26 (sam)- 27 (sun) LegendaryTamatehako(Treasuresox) - Tama Traditional Culture Festival 2016

NEFOEBZHIZEEBIZ. NEF - ZEMBIZGEDHOAEHEXE - ZEOMAZITEZIEIR %%  We're hosting an event for the first time that communicates the charm of the traditional culture and art local
EMHTEHELET. ATFREITORMFIFPNTEFEREDEY LSS AT DEHL. NIEN to Hachioji and Tama areas, right in the heart of Hachioji. There will be matsuribayashi (festival music), dance

—— N . . performed by geishas in Hachioji and koto concerts near the Hachioji Station, as well as Hachioji Kuruman-
&= SEK LY INSEAED 3 L D) /NSE £ = -
SHLAXBRCRUTAECOIFRRZRIRLT SNITEARORNRERMELET, SO, ingyo performances, originally developed in the Edo Period, at Hachimanyakumo Shrine Kaguraden and

FBHDSBAMANBEETAEFTRRBELLTELONTUWC [BELR] ICRMERWVWEERTHS [T Yokoyamacho Park. Additionally, there will also be workshops on dying at dying factories and taneita (wooden
K] OBIE. LY TETOREYEBRE N> T— o> avTHEE, SIHEANTE-XIZfNE D negatives sheet), an essential piece of the utsushi-e (shadowgraph), a form of mass-entertainment per-

ETHDOEELIZBULEME, REANEDBLTHLEEEAN? formed at Hachioji area from the Meiji Period to the beginning of the Showa Period. Won't you try connecting
with the future by experiencing memories of local history through culture passed down through generations?

BRI/ 707 SAIZ&NERS £I18/ RATFRIEOEI (BEHREHEI—0—R, N\ENZ#HE (3H) TEL/042-621-3005 (9:00~17:00) (NEFZEEH LI NHLEEA) URL,/ www.artscouncil-tokyo.jp/ja/events/ 13674

Time: Varies by program Venues: by the North Exit of the JR Hachioji Station (Nishi Houshasen U-Road, Hachimanyakumo Shrine, etc.)
TEL: 042-621-3005 (9:00-17:00) (inside Hachioji City College Community & Culture Fureai Foundation) URL: www.artscouncil-tokyo.jp/en/events/13674
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TOKYO DESIGN WEEK 2016
—IMAGINE FUTURE

FHAY, T—h BELBEFAR
TN IAT 4T DEE,

A fair of various creative genres,
including design, art,
and architecture.

T—=YNIVPIERTIE, 2020 FICAITTEMXEDONTRREZEY LIFTWIE %
LT BREHPMTIUET R ILZEVELA>THSIIEEBELT FLLERRXUE
TOVILBE] #R5—bLELI, SEER. REHGCEERENREYTZRETN

INFORMATION

and companies, among others.

NIHONBASHI NIGHT PROGRAM
SAKURA -JAPAN IN THE BOX-

BREREXEZ I rVILD
BIVI—TAVAVE,

Traditional arts with multi-genre

compound entertainment.

R/ 9R198 (B - %) ~2017 (FHL29) £38318 (&)
AERER/ 20:30~ (BIZk>T19:00~)
{5 /HBE  URL / sakura-meijiza.com

Dates: September 19 (Mon.)-March 31 (Fri.), 2017
Time: 20:30- (Some days 19:00-) Venue: Meijiza
URL: sakura-meijiza.com/en

FETTERE24 AR

TOKYO FILMeX 2016

15 E MU ERCRRFOEBRRESR,
TIT OFEEROM 101ER%E Lk,
The international film festival from
Tokyo started more than 15 years ago.
This year, screening ten works from
Asia’s rising filmmakers.

2E /108268 (k) ~318 (B). 1B28 (k) ~78 (A)

BASEER /11:00~21:00 XJR#KEHIZ20:.00%T

KI5 /FREENAEIEEER  URL/ tokyodesignweek.jp

Dates: October 26 (Wed.)-October 31 (Mon.), November 2 (Wed.)-November 7
(Mon.) Time: 11:00-21:00 *Last day will be until 20:00 Venues: In front of the

RE/1NAB198 (£) ~278 (B)
215/ BEATEAEKR—IL (BEEIRYUA>), TOHOY <X BE 13 (FE)
URL / filmex.net

Dates: November 19 (Sat.)-November 27 (Sun.)
Venues: Yurakucho Asahi Hall (Yurakucho Mullion), TOHO CINEMAS Nichigeki

EULEEY LI 53T BB 70 7 A5 25—
A New Grant Program Supporting the Proliferations of Artistic Culture Begins

Arts Council Tokyo, with an eye towards 2020, aims to enliven Tokyo with cultural arts and
increase the appeal of the cultural programs happening in Tokyo by creating the new Tokyo Cul-
tural Program Grant Program. This fiscal year, it supports large projects undertaken by NGOs

TRANS ARTS TOKYO 2016

[ ZEEM, BELLAREIC
FLLWT—rOMREFBMHAHIR,

A new festival space emerges,
involving stores, open spaces,
and empty buildings.

cocoten 2015 by coconogacco
TRANS ARTS TOKYO 2015

2 /108158 (+) ~308 (B)

R /HEHEYT)7. —/\BYIV7, RREBRZM, 777X 7—
VFHE3331 (FA  URL/ www.kanda-tat.com

Dates: October 15 (Sat.)-October 30 (Sun.)

Venues: Gotou St. area, Ichihachi St. area, Tokyo Denki University site, Waterras,
3331 Arts Chiyoda and others URL: www.kanda-tat.com

21-Ih Ihi-LREIED

Musical My Name Is Shingo

BEATEDRE [Hi-LIIEE] 2
BIAfETIa—Y AL,

A Japanese-French partnership turns
Kazuo Umezu's manga, My Name Is
Shingo, into a musical.

28/ 2017 (FBL29) F£188H (A) ~268 () X108 (K). 168 (B). 23
B (A) 3% AERE/2VERICE>TRAS (13:00~, 14:00~. 17:30
~.18:30~) RiI5/HFEIEIS FEIH URL/ www.watashingo.com
Dates: January 8 (Sun.), 2017-January 26 (Thu.), 2017 *No performances on
January 10 (Tue.), 16 (Mon.), or 23 (Mon.) Time: Varies by performance day
(13:00-, 14:00-,17:30—,18:30-) Venue: New National Theatre, Tokyo, Playhouse

Meiji Memorial Picture Gallery URL: tokyodesignweek.jp/en

and others (planned) URL: filmex.net

URL: www.watashingo.com

P»» MORE TRAINING

Bk —=2 73255

WEB MAGAZINE

BMEOAVYTYIYR, 5I(IrHb,
17 <HY> [TOKYO PAPER for Culture] 22
B Y7 oarFrve, AEICEH SN
TWABIYYHMNSTEEBEIAE, BUIEKIAD
RETT . FOTZEALTHTLEE L,

» paper.artscouncil-tokyo.jp

Original Content and Comic that Move

The online magazine edition of the TOKYO PAPER
for Culture is also available with web-only content
and moving versions of the comic carried in the print
issue. There's a lot to see, so please check it out.

» paper.artscouncil-tokyo.jp/en

CHECK!

T RHI V1T

Web-only Content IYHHHIK]

CHECK!

Comic that Move!

FEEM

HREZEAIC. BROBLERRTE Y
Round-trip Letters

Two people exchange everyday thoughts about Tokyo.

SEDRTEVEICFv !

Please check it out who are exchanging letters!

OB TL—FTL—
=2 TAVN:

My 0dd Plays and Fine Plays
Hattaro Shinano

'RRRRR

RADIO

TOKYO FM WORLD

TOKYO ART BLOOM

Jx7IZTEAESF Distribution online

RRTELL, XE - EMODHFTERTZAEADHICRROB A%
SHNVET, T—YAVYILRRNVEMAT SO ILDERLEE
L&Y,

In this program people from overseas who live in Tokyo and are active in
the arts and culture scene talk about what they like about the city. It also
introduces programs organized by Arts Council Tokyo.

www.tfm.co.jp/tfmworld

J-WAVE (81.3FM)

ARTS COUNCIL TOKYO
CREATIVE FILE

#FE L BA:35~11:45 (74 K& [RADIO DONUTS] A)
Saturdays, 11:35-11:45 (A segment of the “RADIO DONUTS" show)

HRT[EST | @< [23] hE BRIOOBAVELDITRTOAD
TODEMH, T—Y NIV YLVRRODTAT ILPRRIALDAIEIZ DL
TRNAMLES

This program is for everyone with a connection to Tokyo, whether they live
here, work here, or study here, introducing Arts Council Tokyo programs
and exploring the creation of Tokyo's culture.

www.j-wave.co.jp/original/creativefile

After training,
it's time for a drink.

F—=V T8, —3F

2O, RO, ZRK— DI,
Zopin, Rl @,

Autumn is the season for appreciating art, the season for
eating delicious food, the season for watching and playing sports.
Autumn is the season for being amazingly busy. (Laugh)

[RADIO DONUTS| +E4'—%—
B0 th
Navigator of Radio Donuts
Tasuku Watanabe

REXLOERERER  Broadeasting information about culture in Tokyo

WEB H f Facebook
www.artscouncil-tokyo.jp !

F=YAIVVIER

Twitter

@artscouncilTYO

YouTube
BRF eI =Y ATV VLER

& - Newsletter
—  www.artscouncil-tokyo.jp/ja/newsletter
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The Title of Songs

7

Frank Nagai
, :;: -
@

34t

Songs
FAR- R -

1

TRRFH=I] [RFF 409771 TRRERE] THRRME TRELCH 52
VL
KAGPZ

‘Tokyo Gozen Sanji, ‘Tokyo Night Club,” ‘Tokyo Mujo,
‘Shin-Tokyo Kouta, ‘Tokyo Shigure, etc.

[ERAF—b/T—=7 =R TIL—2] (1960 %)

Tokyo Cachito / Arcade Blues (1960)
L

£EVIEY

BHERH  EVY-—TYITAVAVE

3.

RESLAH

Miyako Otsuki Yoshimi Tendo Hibari Misora
i ] i
1 6 Songs 1 6 Songs 1 6 Songs
IRALOVEW [FFEE] » Y20 VSRS TREFYK] TBORR) ¢
‘Tokyo Shinobiai,
“Tokyo Boshoku, etc.

‘Tokyo Shabondama, etc.

“Tokyo Kid,
“Kiri no Tokyo, etc.

L:
KNE&LL

Kiyoshi Hikawa

1 4 ggngs

TRRER ] [RREH] v
“Tokyo Koi Shihatsu,
‘Tokyo Muteki, etc.

WAL T—9ho, RREZBERTS [RREH]. RRIZ, EARETLLID? BX
ZEVWTRLAHDER, LZICAFDODEET1vFTEHDTT, ZITSHETIZEHY
H—FLIDR, TIEVER 1ML [RR] FEENTRKBZANTHD L. B
3%AL 4,827 b HY & LT, EHIC, ZOMBASZWP—T1RAMESF I HA TR
o Lo tWEALT—T1RAMPRRZR>TVBDTL &5, RHICHEIN-ZhZTho
ZE=—PERIE. COFOVAVWALEEZRLUNET,

Tokyo Records profiles Tokyo through facts and figures. What kind of city is Tokyo? Sometimes, the
image of a city evoked in music sums up your own feelings perfectly. That’s why we decided to research
music for this issue. Our investigation revealed that an astonishing 4,827 songs have the word “Tokyo”
in their title. We've also compiled a ranking of the artists who account for the largest number of those
songs. What kind of artists sing about Tokyo? The stories and scenes depicted in these songs show
Michiya Mihashi

us this city’s many faces.
L
1 9 Songs

IRRERM TRELVET ) TRROB] TREALVTWS] e
‘Tokyo Kenbutsu, ‘Tokyo Yoitoko, ‘Tokyo no Hato, ‘Tokyo ga Naite iru, etc.

it FHNG RxEHh

Hachiro Kasuga

19¢.

[RORREIEID ] TNAFRT TRFRILS) e

‘Ame no Tokyo yo Sayonara, ‘Baichi Tokyo, ‘Tokyo Hatoba, etc.

©F>»7La—F ©F»7/La—F

[FROE (EBNE) /HIRORA(E FHF) ] (1959 F)
Tokyo no Ari (Hachiro Kasuga) / Garasu no Houseki (Chikako Miya) (1959)

5.
RERRY

Yujiro Ishihara

133

[RROBRER] REOK) =
‘Tokyo no Nichiyobi,
“Tokyo no Yoru, etc.

[BESIERR] (1957 4F)

Osaraba Tokyo (1957)

5.
RADAL
Hiroshi Itsuki

1 3 gangs
TRkl | TR = E A2 e

‘Tokyo Suichuka,
‘Tokyo Mikadzuki Kurabu, etc.

5.
i

Ichiro Fujiyama

1 3 gngs

BRORR] [PRERR] ne
‘Akogare no Tokyo,
‘Yume Awaki Tokyo, etc.

#i
B b
i &
Fx ®
o
i 1 B ¥
@F>yrLa—k BHEH  WT(FI/TVITAVAVE BAI0LET B&20LET EIRH  WTAF oIV 9TAVAVE BIRH  RTAF oIV 9TAVAVE
[RR&RE] [1X>DE coupling with R [RRIITT 28/ RRTAM] [RFFEBoHIFEREE] [Ricebo1cBEE/BIZRER [#B/&mAvrR] [RRZ7TV 71— /ERIR]
(1967 4F) SeRYE] (20114) (1960%) (2001 4F) DY THAE] (1958 4) (2014 %) (1967 FBIZEH)
Tokyo Yogiri Pan no Mimi c/w Tokyo Shabondama Tokyo wa Koisuru Machi / Tokyo Date 0i Okkake Otojiro Ashi ni Sawatta Seishun / Ore wa Tokyo no Sakura-gai / Tokyo Romance Tokyo Rhapsody / Tokyo Musume
(1967) (20m) (1960) (2001) Tafugai sa (1958) (2014) (1967, Re-recording version)

A4MVIC TRF I D% S <)) -ALERFET VXY

The Singers Who Released Many Songs with “Tokyo” in the Title

U]

TORIES

KRR, [TOKIO)
Tokyo, Alias Tokio

[TOKIO c/w | am | (fl&f8) | SREAFE= (1980 %)
TOKIO c/w | am | (Ore wa Ore), Kenji Sawada (1980)

O@IAZN—=HIL 2a—Yv7y

RAVERTA YTV REB, ARAIVEBEHREDSETIE. BRIE [TOKYO] TldA4< [TOKIOL EWSERTRINSZ
EDBHYET, ZD [TOKIO] ABFA MLIZDWET, FICERAROAREM ZD [TOKIOL, 1979411825812
=R LIEZRABDOTILNLDS, 1980F1B1HIZS YT LAy hENTHETBINE LIz, DBIINTILBREREDZS
BOERDEL LS LIchDES 4, BEIXRNTYa— e fboRFARELFEBRICAVE LT,

In languages such as German, Finnish, and Spanish, Tokyo is sometimes transliterated as “Tokio.” One of the most famous
songs with “Tokio” in the title is “TOKIO', by Kenji Sawada. Included on the album of the same name released on November
25,1979, a single edit of the song was released on January 1,1980. Often appearing in outfits decorated with electric lights
or wearing an open parachute, Sawada also caused a stir with his flamboyant costumes, as if presaging the ostentatious
excess of Japan's 1980s economic bubble.

REOBFILWAR [REHHE]
‘Tokyo Ondo’: the Soundtrack to Tokyo's Bon Odori Dances

[RREFE-TOKYO RHYTHM] AREX B X #EE (2015 %)
Tokyo Ondo-Tokyo Rhythm, Shigeri Kitsu / Yasuyuki Okamura (2015)
©V4 Record

TOPIES

EHT—I055, soan [EREE] ! ZEIVOEETHLIIOEMIE. [AOREE] LLSF1MLORTEY D
HADEIZBE>TVET, 1930 FRPE. AORNARORRIEDEE/HH, HMHORIEEE{LEELHICEY
F—IKFELTHIME, 1932F, BEARXBETHANI [WORNFTEEY | THDTRBEINE LIco ZLTEE, 71
PLERAZZEZ [RREHE] L LTHT, 2015 FILEANBE=/AREFRFONERELBARL [RREH-TOKYO
RHYTHM] 2R & 27%E KRZBIATRLENTLS1HTY,

‘Tokyo Ondo’ appeared 46 times among the songs in the data! A staple of the Bon Odori summer festival dances, it's based on
a Bon Odori song with the title ‘Marunouchi Ondo.’ At the beginning of the 1930s, the proprietors of restaurants in the Marunou-
chi district asked the music company Victor to produce it, to help them to revitalize the local economy. It was performed for
the first time in 1932, at the “Marunouchi Ondo Odori” dance in Hibiya Park. The following year, with a change of title and lyrics,
it was released as ‘Tokyo Ondo." While times have changed, this one song has remained close to people’s hearts ever since.
For instance, in 2015, Yasuyuki Okamura teamed up with the folk singer Shigeri Kitsu to release Tokyo Ondo-Tokyo Rhythm.

K—BHFEABRLIA-FHBROBBObE, KRR I vV I2—IvITF—IHRET 21983 FLUE
DTFNNL S TINARRT =5 DBHN S, 1 MU [RR] [£58£5] [h—Fa—][k7Fav] [TOKY0]
[Tokyo] [tokyo] [TOKIO] A& &NTLBREZHE L, MBERE 2Tk - PLNLRFEEBRUVTERE
*With support from the Recording Industry Association of Japan, we examined data held by Japan Music Data
and selected albums and singles with “Tokyo" or “Tokio” in the title (including all forms of Japanese script
and the Roman alphabet, irrespective of case) that have been released since 1983. After excluding songs that
appear as part of a suite or on a concept album, we then tallied the figures.

TORIES

2

WHADPSHRRIPSTELT—TAZAHH]RS [RR] b, BRAARBEZ L TLET, AIZIERBESOFHE (K
2Y) R EEOZEMME BEBOYZ) . KIRESOAROM (KANA-BOON) (&, BED/NYRT[HR] &L 5%
TiEE - R, EEZFLICAREZEDE LT, —ATERBEOEE=AMER - FHMLFH IS [BORRETC
2l ERVYTHEHEOWRNL D, RRIGBENRADBHATHY ., EPHEDORY, ZTO—HT. MLEEREL
1o, 3BEEEBOITFEABREENTVS, RIXFYIBRBHRADTY,

“Tokyo" also has many faces in the songs sung by artists who had come to the metropolis from other regions. For example,
Shigeru Kishida (Quruli) from Kyoto, Kazunobu Mineta (Ging Nang BOYZ) from Yamagata, and Maguro Taniguchi (KANA-BOON)
from Osaka have all written/composed songs called ‘Tokyo’ with their bands. These have mainly been popular with young people.
On the other hand, songs about going to Tokyo from the provinces are also highly evocative, such as ‘Ora Tokyo Sa Iguda [I'm Off
to Tokyol, which was written and composed by Ikuzo Yoshi, who hails from Aomori. Tokyo is the epitome of glamor, a place where
dreams come true. At the same time, it's a dramatic place, where people also feel lonely and think of their hometown every day.

RELEOT-T1AMRIRR
Tokyo in Songs by Artists from Other Regions

[8R] <%Y (19984)
Tokyo, Quruli (1998)
BHRH  €I/5—IOFTAVAVE

R 4,827 hich, 2698

269 of the 4,827 are Western Songs

[%OH&] T1—7 - N=T L (1973 %)
Who Do We Think We Are, Deep Purple (1973)
BHRRMH 7S —32-Yvs - Teky

HOEICS]

HERE 4,827 DN T, [EE] IZHBEINTLZEMIZ 2698, AFURDAYINV R, F14—7 - K=TLDOTIL
NATEROBE®R] IINFEINTWS [V—3> - 704 - b—Fa—] %, R¥ - 371D [TOKYO ROAD] % EHHY
9, TR SBADLHHEBMAYICE) ANTE>TEIAEX, ZOEM - BRIFE. BISBADOANIE>TEVWEE
PEXEDIVRLILEZDONE LNEEA, TNHDHT, BAYVNBZWEEHZHROBHOLHNTERRLT—V
IBENTUWSDITERSTHZDLEHLAZ ST,

Of all 4,827 songs, 269 are classified as Western music. They include ‘Woman from Tokyo', from British rock band Deep
Purple’s album Who Do We Think We Are, and Bon Jovi's ‘Tokyo Road. Japan has actively tapped into foreign culture and
made it its own for centuries. Perhaps, as its capital city, Tokyo symbolizes distant lands and cultures for people in other
countries. It might be interesting to take a more in-depth look at the reasons why, from among all the innumerable cities
across the globe, these artists chose Tokyo as their theme.
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Sowing the seeds of art and culture in your neighborhood

Spotlight on the Tokyo Artpoint Project

/7~ N\

/7~ N\

NPO

Nonprofit Organization

7= 7RSO REEEZIBSF—L
NPOs are the teams that plan
and run art projects

NPOEAAYEYTL IR=I> T - FTaL oy —, BIRRAEM 7 X740
02RABRMR| FHERR. [RNBER] ORATALIy—REERT
BEEHERT—MRAVIEE [V OV b OBBERREBH TS,
Managing Director of NPO inVisible. Having previously served as director for the
Beppu Contemporary Art Festival 2012 “Mixed Bathing World” and general director
of the Tottori Geiju Festival, he is currently the director of the Relight Project, part
of the Tokyo Artpoint Project.

 BEr

Akio Hayashi

HRH B MEEEZ DL BHDLLAHILY

MHAEBEBREBEDS [0 o] TlE, SEEH,S, TR KZE [Relight
Committee] ZBAKLTLWET, ZD3Iviavid, [HEFAURDER]. H2ICHIT
T—hDEDLYPREEZV, BME-—ANVEINEZDNERIZDT, FNEFNDT4—ILE
(BIBCRE) THI-AMELZAVETIEEZBIELTVET, 7—hrOFECEZAIEZOD
12HDY—ILEWSBEDIFRDT, SMEICIET—FOMBOBEREIIEVEEA,

o, RARXKEXEZ-oFISE TSN T Yy 27— MMER [Counter Void] Z4(C
—ER$57— MRV [Relight Days| 8BRALTVWET, [EXDOTEEOTHNE/HC
EE| L THBIZEAWLNITE, 7—bEFERLCBRVEARTT,

HRCEBEBOTH2E, KRBT Tr— M Az BT IEICKERTREES
RLTWETH, ABICHLSLRATEEL . tARHELELIE, ES5LTHA 8
FOBBZFIRZEDDADTOL, THRCPREREEIFCEELT. F-LELT1YIHS
Lo VWY AEEZ TR ELRHY ET,

BERIZIE, EBRIDEVWEOFENEZ>TWT, PRy bDBBHI(ESADH B, EHDBIZ,
ARDPFEABRIBAT [XMELER] #BOLTWERED(BIEN, HREBIFELITAR-T
WCZEIZDBDBERBVET, ZD-HD LA DN E, ZNHHbiEliI TWEZWL T 1,

Developing mechanisms that will create new value for society

The Relight Project, of which I'm director is opening an adult education university called the
Relight Committee this year. Its mission is to cultivate “social sculptors.” Our aim is to instill in
each and every participant the ability to think for themselves by learning about art’s relationship
to society and role therein, so that they go on to create new value in their respective fields (work-
places and homes). Artistic techniques and approaches are positioned as a tool for this, so the
participants don't need any knowledge of art.

We're also organizing Relight Days, a once-a-year art event in which we light up Counter Void,
a public artwork that was turned off after the Great East Japan Earthquake struck. This initiative
poses questions to society through the prism of art, using it as a device to prevent memories of
the disaster fading.

About two years have passed since | began my activities in Tokyo. | feel that organizing art
projects in a big city holds tremendous potential, but at the same time, I've come to see the diffi-
culties involved as well. It's harder to grasp the impact in terms of feedback than in a provincial
city. We need to forge good partnerships with government and private sector companies, so that
we can devise better approaches from the team-building stage.

Tokyo attracts an almost unlimited pool of talent and has many places for showcasing their
output. That's exactly why I think that creating opportunities for people to increase “cultural cap-
ital” in a variety of locations will make the whole of society happier. | plan to continue developing
mechanisms for this.

P—74 Ak
Artist

7Pz bDTI0#EZINEREDC(HHER

Artists devise project plans
and create artworks

Q327 —>Yar0BRICENS [B] 127+ —H XA LIER%EFIE, 20154,
[7—b70€RBIH BELFEOR] OF—T>aAVRFo>av TRES
N, BIK - FETTF—r/AYz I b2 ER LT,

Produces works that focus on the “forms” that appear in the process of commu-
nication. In 2015, having been selected the open competition at Art Access Adachi:

Downtown Senju — Connecting through Sound Art, she undertook art projects in
the Senju district of Tokyo's Adachi City.

RBURIE F =4

Mariko Tomomasa

HICERTDIZ. ADDBHNEWSER

FEISEELENS, BOALELEEREL D(>TEMRSEHETOT 7 [HI5%
WEBHDMREIS | 21TV E LTz SIILDIE. EERB LB LIAPEIC)ICEKED
DERE, BRIZBELTEHLBULABALRE, WAWAR AL, AbEHI.EEN RE
FIEICBWTIFRATL,

TOY I bORERBAZIATTN. MEEZBZDIESME L, ZII2IE BELTWLWSE
EFDADTEICELNTTUNDELS R, 800 R [B]AHVELIZ, ZORIZFH, &
PARKRBPII2Zr—YarvhHEENERICE->TWRALET,

[FSBWERMOMREER | (&, 7— MOV MIBITET—T1ADIUBMBEEREZD
ZIARYE LT ZOTAY NI P—TA A HIEREBLTULCHDTIEHY &
BhAo MWNZDEZEBNIZHEL, MBFIELBLTEEINIZII2 =T (K> TWIET
T, MENIZIRY Y7, &E. SHICIFERELTEYVATRASRZO(VEHLTWAHOALE
Bz, BARBRDHD, 15, 7OV MIEADZEETBTEIEIZH, IFAESIZDLE
MRBELS>TVWBATY, HIZANEENDE (=5E5DRRKR) 0<%, ZNIET—T 1R
FDBE DO EDIEBLET,

TETRTTBFETLEY, #BEZEOEZ VLW SELTAY I 2 TES
B ELT, ZOETHIML, P TAY I hOBHY AEEZTVIISERBVES,

Bonds between people will be my legacy to this community

During my residency in Senju, | organized the Unknown Alleys Film Festival, a project in which
| worked with local people to make independent films and then held a screening to show them
all. The participants ranged from older, retired men to high school students with an interest in
urban development and foreign residents who'd only recently moved to Japan. All of us, including
myself, were completely new to film-making.

Although | was the one who came up with the idea for the project, it was the local participants
who made the films. “Breaks” spontaneously developed when neighbors came out to chat during
filming. | get the feeling that it's these breaks that give rise to expressiveness and communication.

The Unknown Alleys Film Festival made me think about the role of artists in art projects. This
project didn't involve an artist leaving an artwork in the neighborhood. But the sense of commu-
nity that emerged in the film-making process should remain even after I've left. The films belong
to everyone: the production staff, actors, and even the local people in the background of each
scene. That's why | really feel a bit uncomfortable about my name coming first in the project title.
| believe that one of the roles of an artist is to create places in the neighborhood where people
can gather (=spontaneous breaks).

Initially, the project was only due to last a year, but many people wanted to keep going, so I'm
carrying on with it this year, too. I'm hoping to spend a bit more time thinking about approaches
to art projects while I'm in this neighborhood.
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The Tokyo Artpoint Project organizes art projects all over the metropolis, con-

BARMTI— 7O 2 =L, - A FE8EI2LC [ER7— MRS necting people, towns, and activities in Tokyo. Through initiatives co-sponsored
CREHE ], IS S %S NPO L. ERE. P—YHIVIILERARESTS by NPOs based in local communities, Tokyo Metropolitan Government, and Arts
ZET HEPHRCEMXEHRAE, RROBHZAEL LI LZBIE
LTLET, SEER130TAOYz I b2 RBEAPF, ZEMEPFrIV—0OHAT,
SRBALEEZD(WHITE [P—FTAPz o] IZId, EALTTEELEDL D
BZDTL&LID? RRP— PRIV FEHEICEMLTVLANPO, 7—F 4R b, ¥ ies, involving diverse people and activities? We talked to some of those involved

Council Tokyo, it aims to ensure that art and culture take root in the daily life and
communities of the metropolis, thereby adding to Tokyo’s allure. Thirteen projects
- already underway - are being implemented this year. What are the potential
fruits of art projects undertaken outside the confines of art museums and galler-

in the Tokyo Artpoint Project as NPOs, artists, supporters, and program officers.
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Supporter

TAS b HIZBRIVTATRI 59—
Supporters are volunteers and
interns who join hands in creating projects

20155 &, YR—5—E LT [TERATOTERA] 128, 2D [~y I1—
R TUSA 7AYo b EDS, [BEERMETZFOER] 284, &
EREHB, IVIITFELTHBEPRBRALEDRIEBICRHELTLS,
Participated in TERATOTERA as a supporter in the spring of 2015. After that, he was
also involved in Topping East and the Relight Project. He is a second-year student
of the School of Thought, Skill, and Dialogue. By day, he works for a company as an
engineer, designing motor vehicles and household electrical appliances.
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Yusuke Yamagami

ARIDSEEY EIF, 72{SADAIZEATEHLHL L

[7—h7OPz0boT BRALRBRCEABZ Jo ZARIIVWREFEF LN S [TERA-
TOTERA] DY R—F—IZIEB L E LTz, WD TOEERIL 2015FE 1N BIZfThNsz [TERA-
TOTERASRY | OBEA LA IZEBRADDIV Y —FTT, EERY Yy IPYR—y—THK
ZHE ARV M ERLBDPOHEROFEKIERE LS, WERVIRBIZAY, IRV IDOHE
BEEIOEDIIENTEDTY, ZTOBRLIVIZFTEWIREDIFILEENLED
LEBAXEETSIE, 7T OPz o EARANSREY) EIFRZEDELSEAY LT
ERED(STVBDIE, HEAAT—TAANTT, BAEHETHYR—MMETIEHYET
PAERER TRGENELATLEIHRFERSZE, BADIEDLSIZELVLATT,

EDDT— 7OV MIBBEADE, [FyEyIA—X R [USA 7AYo 12
SMLELIe ZNTNDR—REBRS>TVWBHEDOFERTCHI—HEREETWT, 7—
Az b EBLTRREVDSBHORRIAEBREATHLET,

S RRIF20200F0F ) vy VREICREZEDOEIBENBRAIZLG>TLET, —A.
T—h7OY 7 bDEIBACITEENL, 2020 FE TRDOYBATH 7oALY, BT TLK
ZEL BT TWCZLIZZZEEZ D HDEB>TLETL, AV VEYIRKRD>THLDIED
. CLARBRALSBULNEEZTWBATY,

| want to be a part of the team helping art projects to make lots of people happy

Art projects look kind of interesting. It was this vague sense of curiosity that led me to apply to be
a supporter for TERATOTERA. The first activity | took part in was research around Mitaka Station,
which was the setting for the TERATOTERA Festival in November 2015. | walked around the area
with the organizing staff and other supporters, looking for suitable spots while soaking up the
atmosphere of the neighborhood. | was thrust straight into the work and was able to be involved
in the event from the concept planning stage. After that, while making use of my skills from my
job as an engineer to provide logistical support, | got to experience the enjoyment of being part
of the team contributing to the success of art projects. Of course, it's artists who actually create
the works. Mine is just a supporting role, but when | see people having fun when they come to
look at the works, it makes me happy too.

| also became interested in other art projects and took part in Topping East and the Relight
Project. | get the feeling that art projects have given me a glimpse of Tokyo's hidden depths as
a city, because they are strongly colored by the atmosphere and features of the neighborhoods
where they are based.

Right now, Tokyo is a hive of activity focused on the 2020 Olympic Games. But it would be a
waste if cultural activities like these art projects came to an end in 2020. | think that continuing
and expanding these activities would be meaningful and that they will only truly come into their
own once the Olympic Games have ended.

TS LFI4Y—

Program Officer

NPOIZ#ETE7— 7Rz 7b 70O

Program officers are professional art project
practitioners who work alongside NPOs

HWBM IV —LRITEEREBRBEERT 2001 ELVERT— bRA
VRESBOTOTILF T4 Y — (P=YHIVVLER) 2o REEG[hyErs
A=ZM TVZA7BY oM [RRRTA] [ZRE (INTAA])] £BHT
23D, WRT—FRA Y METEOFFEHE>T S,

Became a Tokyo Artpoint Project program officer (Arts Council Tokyo) in 2011, hav-
ing previously worked for the secretariat of the Aichi Triennale Organizing, among
others. As well as coordinating Topping East, the Relight Project, Tokyo Stay, and
Miharairo, she is the overall coordinator of the Tokyo Artpoint Project.
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Working closely with front-line staff to provide support

The role of a program officer in the Tokyo Artpoint Project is to serve as the link between NPOs and
Tokyo Metropolitan Government. We also provide support in various situations to enable the NPOs
actually implementing art projects in their neighborhood to carry out their activities smoothly.

This year, I'm coordinating four projects; the nature of their activities varies, as do the skills
of the NPOs running them. To share the knowledge you've gained from various front-line activi-
ties, you have to communicate closely with the NPOs. | take care to ensure that | provide the sup-
port they need when they need it at every stage, from putting together a plan to assembling the
structures they need to implement it. | do my utmost to create an environment that enables the
people from the NPOs to act freely. | used to work on the front line in the arts, so | want to work
closely with front-line staff to support them, never forgetting my own struggles when | was in
their position.

What | find interesting about art projects is the ongoing process of examining the meaning of
these activities for society and the questions that they pose. There are so many things that you
only realize once you look back afterwards. This accumulated experience gives me insight from
many different perspectives now. Art projects haven't yet gained widespread traction, but | think
that activities that use art to uncover value in our everyday milieu and forge bonds between peo-
ple will take on growing importance in our society in the years to come. | want to use the Tokyo
Artpoint Project as a whole to examine approaches to art projects capable of securing the involve-
ment of a more diverse array of people.
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hat would constitute a typical Tokyo
landscape? I've been thinking about %‘-]_’_E . )'C c Iﬁ ZK ,f:
this a lot for several years now. I think
it began when I had increased opportunities to visit | B : exlond @Zp&yg/m/oﬂ

other towns and cities on business. In Kagoshima

by Hitoaki arote

for example, Sakurajima volcano gives off smoke
plumes on a daily basis. And in Hita, one never
tires of the moods of the Mikumagawa River, which this was because the buildings were the same. The buildings I used to head

change according to the time of day and the weather. for on foot were all still there. There seems to be repeated renewal, but the

When I goback toTokyo after seeing such inspiring scene is a familiar one. This creates a sense of security and attachment. No

sights, the initial question pops up again. doubt New York is still the same, ten years on.

\ .
It's been ten years since I went to New York for I was born and raised in a mining town in Hokkaido. I was one of those

the first time in a decade, and although many of people who wants to get out as soon as possible and left for Tokyo. I've lived

the shops and restaurants I used to like had gone in Tokyo for over forty years, so I think the time is nigh when I can safely

and there were lots of unfamiliar places, the city call it my town. It’s high time I had city sights I'm attached to. The area I've

seemed pretty much unchanged. I'soon realized that lived in for the longest is Shibuya, so I'll think about my favorite Shibuya

scenes. The elegant old Shibuya City Office with its gentle curvature is

under reconstruction. Shibuya PARCO, which introduced me to various

5 N S > ° N
% E‘ 5 t‘ :E ;EL ;; %& :Xli z% ;; 1‘5 % E ‘ exciting forms of culture, closed just the other day for reconstruction. A
L 1t » > O »H E h H 73 = A Y S %3 building in front of the station which had a Russian restaurant I loved is
AR (SO T S A ':E', EONES 5k 2 also being rebuilt. The old Shibuya Tokyu Toyoko line station building has
oo — BOoH B3 | S owom .
DR S NI (VD /SN IR N /G N = S gone underground, and you can see the Yamanote line platforms from the
° lii‘ I 05) S 551 H :C) = 7{{+ ;l(‘: Ef’J % ;ig Ah ¢ pedestrian bridge. Tokyo is a place that changes its buildings as well as
D E 7 E g f?i \ 7}% ooy 7‘5 73 ‘L“\ ;C‘ N everything else. I understand that this is the nature of renewal, but I truly
v A T w 33 % bl ;‘5: Covoo B ,%A T wonder when all the construction work will be over and a more composed
L<’ E} 7?: % 2 {71 g (oi b }% ?\i 71% ZJ\‘ fbg 0 2 and settled Tokyo will emerge.
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i - °#E kot 0'3 7% 72 A T® T A T If someone asked me to tell them a typical Tokyo scene, “cranes” would
— T ok & bk OER %}i AP X A LNL 5 Z VER be my onl d
N |2 y only response today.
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Hattaro Shinano

Illustrator. Born in 1974. Shinano graduated from the Theatre Department (Stage Design course) of Nihon
University College of Art. While a student, he started attending Mizumaru Anzai’'s seminar in Nihon
University’'s Fine Arts Department. He completed courses at Palette Club School, Asahi Culture Cen-
ter's Mizumaru Anzai school, and Com Illustrators Studio. He is a member of Tokyo Illustrators Society.
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After attending the ceremony for the second anniversary of “‘The Long Goodbye, right?” “The Raymond Chandler book. Am | wrong?” The bartender startled me.
Mizumaru Anzai's death, | stopped into a bar and ordered | thought he was talking about Mr. Anzai.
Mr. Anzai's favorite cocktail. Huh?! “It's good.”

“A gimlet. Make it sweet.”
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